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¥&a® CompSe 1 !® 
(graphic Worths off 


David lUndtnnn 

The first comprehensive study of Blake's graphics 
for nearly fifty years, giving a complete survey of his 
career as a graphic artist, detailed notes on 
measurement, number of stages, ami provenance arc 
provided with each plate, and his various working 
methods arc fully discussed. The illustrations 
include every printed design by Bloke as well as 
major variants. 

Published to coincide with the major Blake 
exhibition at the Tare Gallery, 8 March -rr May, 
765 illustrations 13 x 9 J in ( 33.0 x 33.8 cm) 

ISBN 0300 09123 4 £ 20.00 March 


Jasper Johns 

Michael Crichton 


The definitive account of the life and work of one of 
America's most important living artists. Inn lively 
text, the author, a friend of Johns, illuminates both 
life and art with detailed analysis and comment ; and 
a sequence of conversations and remembered 
incidents involving Johns adds significantly to our 
understanding of him. The many illustrations 
comprise reproductions of the artist's work and 
documentary photographs. A catalogue of Johns* 
work (1955-1976) is also included. 

302 illustrations, 61 in colour 
jr x pi in ( 2j . p x 24.1 cm) 

ISBN 0 soo 091 28 5 £15,00 Available note 




Introduction by Professor La: ere the t.ioiviw* 

*] t is easy to describe the distinction of A Ji iaii 
Smkes. His writing is rhe<«nly criticism Unity that 
casts an imaginative spell like art . . . When all is 
said, you can have no idea of the pleasures and the 
insights that Adrian Stokes has to oiler until you 
read him.’ Lawrence (rowing 
Stokes was probably the finest critic and writer on 
art and architecture this century has yet produced. 
These three important volumes contain all his major 
critical work on the fine arts. 

Vat, r - ISBN o y-o 0117s 3 J 52 illustrations 
l V, 3 ■- ISBN 030001176 1 121 iUmtrt/ih me 
VoL 3 - ISBN 0 500 01 177 x 37 illustration* 
£12.50 each yl x 6\ in (23.S x 15,9 cm) February 
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January-April 1978 


I TBa© Mind s»3 

I ©ff «S5@^arati)fi 


'John W'llum-Jily 

This year sees the 2<v.-ih anniver .uy "f I'ii-m- i' ; 
death and the bigi'i-t exhibit ii.n 1 vet ilr\ut*-i| i«* hi-; 
work tat die I lay wind (iallerv, Mav [nm-,. I >• 
ctiincide with thcicc veil is, John Wilton I'.Iv.iuk of 
the world's foremost nuihoriiic-. oil 1'ii.iiir -i, ha 1 ; 
prepared the delinilive iicmiml «.l the .mi' i’s life, 
analyzing his n tuny- sided eaieer as ilr.mnhn.ni.io, 
etcher, archaeologist, nrehitect, and desigiK-r. 

391 illustrations including tin- complete I ’«./»/»• Ji 
Roma and Carccri tl' inrcn :i»ne in lull -pane 
reproductions, i j i y pi in (1 1 . t .«■ 23.fi 1 m) 

ISBN 0 500 09122 6 £20.00 April 


Cezanne: 

The Late Work 

Edited hy William Rubin 

The vital last decade of Cc : z.u«»e\ life i-. the •-ul»jc>.t 
of this monumental new volume. Nine eminent 
scholars discuss the great oil painting'., and av.c.i 
their importance on later development-, in twentieth 
century art, relating them to new trends in art and 
philosophical thought at the turn of the 1 ..'iituiy, 
'Will certainly be the definitive study o| hue 
Cezanne for general ions income.' 

Hilton Nramcr 1 New York 7 mi, s 
427 illustrations, 50 in colour 
11 x 9 in (27.9 x 3 3. a cm) 

JS 1 IN 0 500 23279 3 £20.00 A larch 
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Tuples 

Roland Penrose 

Tuples is Spain's leading abstract painter, who 
creates liter ally from die dust, transforming the 
discarded materials of a destructive society ijito 
meaningful and Inspired works of art. Roland 
Penrose, fellow-artist and friend of Tuples for many 
years, appraises belli life and work with sympathetic 
insight, and over zoo Illustrations provide the moat 
representative demonstration of Triples* 
extraordinary career so far. 
v sniilhlstratfon^pplntolour. 

9 lx 6 {iu ( 24 . 3 x 16 . 5 an) 

ISBN 0500 09125 a £ 12.00 March 


Nineteenth Century 
Painters arid Painting: 

A Dictionary 

Geraldine Norman 1 

A valuable reference work covering every aspect of \ 
nineteenth- century painting in Uurppc, Russia and . ✓ ., . 
the United States. The dictionary is truly 
comprehensive In that its more than 700 entries on 
schools, techniques and artists document all 
artistic activity, regardless of popular or critical 
approval. Over 40a Ulustrat ions complement the text. 

432 illustrations, 32 in colour 

jojxpliw (27.3 x 25.4 cm) -j 

ISBN 0 300 232490 £ 20.00 Available non \ 


Man Ray 

The Rigour of Imagination 
Arturo Schwarz 

A pioneer of genius, Man Ray (1890-1977) had a 
significant impact on twumicth-ccntury culture as 
painter, maker of poetic objects, photographer, 
writer nnd film-maker, often freely mixing his . 
media to create new forms of artistic expression. ’ 
Arturo Schwarz, an authority on comemiuirary art, 
wrote this definitive occount of Man Ray's 
remarkable life and work with the artist’s active 
collaboration. 

520 illustrations, 40 in colour 
8\x8lin (21.5x21,0011) 

JSilN 0 500 091196 £16.00 Available now 
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Max Ernst 

Edlvard Quinn 

This magnificent volume contains .the most 
comprehensive collection ever compiled of 'the art: ' 
and writings of Max Ernst, The main text la ' .■ 
>swntPy an Autobiography, supplemented by the ■ • 
words of other writer* who knew him beat, which. 
Edward Qulnn has set Into their proper context 
' with vii enormous bodyonUustrittian*. Produced *' 

' wi th the artist's co-operation before his death in'x97$j 1 
the book includes a lithograph signed on the stone. • 
683 ilh titrations, 336 in colour < 

**±xniin (31.5 x&s 011)' ■/" ■ J " v 
ISBN 0500 0912 x 8 £ 40.00 March 
This edition is limited to 750 numbered copies. 


r Car^mTlt^aHandAtigfloBoxsiola . ; ; • 

1 ‘ The ^tdr.istiiiioyementbegan'i 4 1909 wlth a^" ! • :' 1 : ' 

•> rousing manifesto praising the toys of energy and the • 

u’T; beauty of technology, brainchild ofthe Italian poet... ';■? [ . ’■ s . 
Z •• ^rtjiettl, inthla genarourty Illustrated book, -\-I 

: *he author* fltveftn authotitatlvo and ™ Wiw ■ 1 
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H fQ jneranire, tnefltre, musicy ; 

■i'? : ; fWmlnf the *odU and political implications of the ■ .' r 

Kwvii Ham, \ ■ : , 

.“-'I' ifjtfnfasttoHifati-yp fo'tfifoitt •• . -j • t • ...f . V- ; ! 

;y' Vh>)V<,,l't'fAnlAbti ri , ; . . : W- 

#,. «WrfciRW mtlisoo-iiitij £s*9 ‘ , ' 
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Rouault 

Pierre Coiirthion 

Tlte splendid illustrations in this book perfectly 
capture the rich colour and daring Invention of 

■ Georges Rouault’s canvases, depicting His vividly 
imflgiucdworidofsufibringhumonity.Pierro ’ v. 
Cdurthion, A close friend of the painter until hla 

' death, aided and adviSedbyRoUault's daughter 
KSbeUe afid by.GeheviiycNowailie, givesan 
. authoritative critique of die artist's work, togethcf 
with a biographical outline. Rouault’s graphic • * 
output - hi b etchings arid lithographs - are also fully 
•.considered and iUustiattid. 1 1 . !. ' ■ 

, * 13 tHustratlmlt, including 48 Jiathl-'tippod colour plates ! 

J pi iii (32.3 x 24.0 cm ) . .. •' 

. library 0/ Great Painters ■ " • ' ‘ '/ 

05^0 091269 £14.00 February 

Romantic Art 

WiJHiunyaUghdn ;. 

'A.disenmih*dtig historical afap critical survey of an ‘ 

Jxnportantandoften mis under stoodperiodin the 

hlftoryoFart; WiHiatn Vaughan isan expert pn • •• - 
Jdneteenrh cehtu^t; hejuddlyasseases the" ■ {•’/" ' 

qchievepien t ofCjoy*^ Biaice* ^pr^ Delacroix and ’ / ! 
■Ottistable, apd^ipets^.p^t^^such;’ 
figure* inp^intiDgj Sculpture and'arcbitcctnreas . ’ 1 •' 
Rung ? ;S^a^ ^wS. OverBeck, Schinkel, i • V- I 
yjaxmafi^Puglri afid pinghkhtl | 

l '• . •. 

* 52 »|t (21.0X749 c»0 ■ ■' ; r. : 

The \y6rld o/Art Librdiy ■ .. l , ' ; 

■ Itaritfaw -i ISBNo joii 1816018: ^^30 ^ . 7 . • .'•• • S ■. 
Paperback 'iSShTo/soogoifrY ££oi ‘ Fgbrilarv 1 : 1 


Soutine 

• Alfred Werner 

The distinguished art criiic and author, Allred 
•• Werner, dispels the myth* and mysteries 

- surrounding Soutine’* Hl'e.in his careful 
reconstruction of the artist's childhood in Russia, 
and his life in Pari* in the 293 and’ 30s. The text is 
paralleled by over 120 superb illustration* revealing 
the power and intense personal!! y of one of art's 
. greet solitaries. A chronology, list ul' exhibitions and . 

. bibliography arc also included. 

, l 3 1 illustrations, including 48 hand- tipped .vj,>nr plates 
i 1*1 x pi hi (33.3 x 24.Q a)i) ]' 

Library of Great Painter* ■ ' ' 

ISBN 0506.0912; 7 £14.00 March' .f.' . . ... . 


The High Renaissance^^ 
and Mannerism 

Italy, the North And Spain J 500-1 600 * j 

.’IJnd(iApttray . r.. ’ 

Linda?* Mucrty’* previous best -selling volume* 

' yi‘ e Nigh Renaissance and Tht l*xte Renaissance and 
Mahhcrinh have beeq combined into a pew* ogle- ; 
volume edition conialnfftg^hfc cofpple^ef text of both, 

; ' « w n<?w material aiufiltustraiion** ■fhem^it ; 

■ is a valuable ajid coluprchf nsdyc guide ib iixi4etuh-« 
century Renaissance art ap^ ardprecturc, covering 
; the supreme acKiclemcm* of such master* os Titian, 


j|H; ^ ■ ; 
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By D. M. Armstrong 


KAKI. It. I'llPHiH and 
JOHN C. Bltl,IS : 

The Sell ami Its llniin 

Spi'illKi'i' IlHi'fii.tliniKlI- L'».4t). 

Mmh-rn ili tn -sitm nf 1 In.* miiid-hudy 
prohlcfir nnilly <!/»•«, wain to .spring 
Vi-oni the work of Descartes. “As 
L-verylxnly knows ” lie w.is .1 Dual- 
ist. He intiini.iiiied 1h.11 ;t peiMin’s 
mind, i,r at any rate his conscious 
mjiul was an unex tended substance 
iOineiimv linked lo the ex tended sub- 
stiint'c which Is u person's body. Gil- 
hett Kyle niricatiired the doctrine 
as the' nivth of the ghost in tile 
iiiiichiiic. Tlii.s is wmd us it cutica- 
lino, hut it was not uood lo dismiss 
the view us u myth. It is u serious 
and impiiriam 1 henry of the lilind- 
hndv rclulioushiji. I'urstinally, 1 
nm ' iiw money elsewhere. Hut :il 
this stage of tin: discussion 1 believe 
that every rhoiigliiful philosophur 
ami scientist ought to tuluiiL that 
Cartesian Duuli.slll Is one of the great 
options. 

All Dunlist theories are Inher- 
ent ly somewhat unstable. Successor 
theorists are likelv to emphasize 
one side of tile dualism to the 
exclusion of tile other. This hap- 
pened In Descartes. His immediate 
successors, nr tit least the philo- 
sophers aiming them, tended tu put 
their emphasis upon the mind. 
There were good reasons for 
this within ’ the system of 
Descartes's own thought. Ho 
was obsessed, ulmost neurotic- 
ally obsessed, with discovering 
absolutely certain, logically cer- 
tain, foundations for know ledge. He 
thought that his own existence as a 
thinking thing constituted such a 
foundation. This was the Cogito. 

<■ But to one who finds primitive 
certainty only In hi* own conscious- 
ness, the existence of the niuterlttl 
world bcciiinus problematic. Physical 
things can lie postulated only as the 
result of an argument starling front 
that primitive . certainty. Till* in 
turn encourages cither scepticism 
about the existence of the material 
world or uttciupix to give mi account 
of physical things in terms of 
mental things. Such scepticism, and 
such attempts, have been a per- 
sistent feature of the jvust- 
C a it 0 slim Western philosophical 
uadi (ion until quito recently, 
Descartes must hear a largo share 
of the responsibility; 

As will be clear front tlio pre- 
vious paragraph, I lit Ink that Dos- 
colitis's epistemology is quite mis- 
taken. I hcllcvo that wu cun be cor* 
tn n of the existence of mtr own 
mind*. (Popper would perhaps tmy 
that we cuunor, or should not, he 
certain of unyriiing.) llut I think 
we can be equally certain, and as 
. Primitively certain, of mutiy tilings. 
I anl certain, mid rationally certain, 
that us I write this 1 am on die 
island nf Jersey. I suspect that Dos- 
cart ex’s concentration on tho case 
in his Own mind is simply a reflec- 
tion ol tlio rising individualism of 
his age. I were a Marxist, I 

■ would st.y hnurrcols lndivmuuli*m. 

■ ^ However, :t is possible tn devolop 
Descartes's Duulixm by concentrat- 

' il, fl hot , . upon his theory • of tho 


The viriv ili.it 1111 iiii.il ami liuniun 
hudic. :11c untiling inure than 

phy 1 . iciiclienin .il niecli.ml'.ni.s is, nl' 
I'tntrse, scientific in iluninxy unlay. It 
is a I iy put In 'sis which Inis riven rise 
tn iiile nf the nm 1 . 1 ..ut t-'.fiil and 
frtiill til reseiii'i Ii pi no am me. in tin- 
liiMnrv nf sc ifiii'i-. I'.ni ii is import- 
ail l to realixi- m the lime he 

was advocaiiiig it, DescJiiles iy.»s u 

revolutionary lie was 

hreahiug v.-itli llie Ai islnieliaii nrlhi»- 
ill, xy that nrg.mil 1 li , ii|*-. iiperali-d 
according lo ceituin m ultiples addi- 
tional to those governing inorganic 
matter, utl idea which still remain* 
in fossilized form in mir termin- 
ology of “ nrgaiiic " and “ In- 
organic” I'lieinisi ry . 

Nmy let us consider the intullt'C- 
Dial siiiumiiii of one who xiatis 
from Curiesian Dualism — spiritual, 
nun -.spatial, purposive mind faring a 
material, spiilinl. iiiiti-purpiisive 
body but wlm is then moved 
more by this philosophy of body 
than hy this philosophy of mind. 
Such u olio will observe that 
the whole spilt iu-iempuial world, 
including within it (lie bodies 
nf itnitnuls ami melt, obeys what 
appears ro he a unified set of laws. 
Among all the inudiiy of things 
which uct und are acted upon, only 
minds lire set upon, l-'ui'tliunnore, 
mind.; form a vanishingly small pro- 
portion of the totality. 

Given this perspective, wliut moro 
natural than to try to extend tho 
physical principles which have 
yielded so many solutions to so 
many problems in «i> many fields tu 
die realm nf mind ? Why nut, fur 
instance, identify mental processes 
with purely physical processes in 
the brain, pmccsse.x in the central 
nervous system ? 

In this way Cartesian DunlDin can 
easily lead on to a thoroughgoing 
Materialism or Physicalism. I think 
dtut many scientists liavv been led 
on In this way. Philosophers l.’avo 
been slower to take this path. Tnev 
have found it desperately hard to 
nwakuu from rhe dream of uiiusxail- 
ulilo curtulnly provided by the Cog- 
iru. Rut now at last many philoso- 
pher* ure moving in tl.'Js direction. 
As Popper says in the present bonk: 
" Wc nu»y perhaps say dilil, at rhe 
time of wriihtg, radical nmtorUilUm 
or bchurinui'ism seems to he die 
view concerning flic mhiil-body prob- 
lem chat is most fashionable among 
the younger generation of students 
of philosophy-*' 

The bonk itself, piinluet rif ilte col- 
laboration of n very eminent plillo- 
sophor and n very emintnU nuuro* 
physiologist, may lie described as a 
work of Cartesian React Inn. It is an 
attempt to ref u to Mo ter lulls m, t'ejn- 
state Cartesian Dualism, and put tho 
ghost back, id the muchine. Tt con- 
tains a first Part, largely phllosuplf- 


ical and ivritlen by Popper, it second 
Purr, largely neurophysiological and 
Written by Ecclus, und a third Part 


containing a aeries nf dubieties bo- 
tween tho two authors. Tiieru Is 
much of iinportunev and Interest lit 
the first two Parts, but 1 found rite 
dialogue* rut her disappointing, I 
think tills Is due in part to the fact 
that tho two men are so much In 
agreement Rut f think it Is nlso due 
to Rcele*'* hick nf philosophical 
soph 1 st K atin n. This prevents him 


there brings nlmnt, as tin. 1 very next 
stop iii i lit* caus.i! lIi.mii, mimic 
menial happening. There imisi be 
a place or place 1 , (pcrliap'. ilic veiy 
same onus! when: renain iitmilal 
activities liriug silioui. as the very 
next slop in lire causal chain, soiiii: 
physical happening iIil-ic Des- 
cartes madi: the Imld guess thai iJio 
pi Hc.i J gland rou si inn cd I he pliysj- 
cal iiitorface for mi uil-lxnl.v iiiteruc- 
tion. 

This mal.es it tb-tu ili.n DuaJiM 
luteraciioiiism involves pliysitnl 
events occurring in thu brain wltosu 
immediute causes, tit Icust, are not 
physical. Jn content pantry terms, ti 
circuit ( fires in the brain but rhe 
immediate cuunc of the firing, at 
least, is not the firing ol' mint her 
circuit in the brain or anv other 
happening in the hruin. This, of 
course, is completely niuiccepiiiblc 
tu it Materialist. Materialist und 
Duelist cun, however, come to a 
cnmprnnii.se here. Suppose it is sold, 
In placate the Dualist, that either 
there ure mental objects or Imp- 
pen logs which ure mu mu te rial, in- 
cise that some or nil muierial 
tilings have another, immaterial, 
side or aspect, llut suppose it is 
nlso said, tu placate the MutcrhiliM, 
that these mental objects, hup- 
ponings, sides or aspects huve abso- 
lutely no power to influence tho 
course of the mutcriu! world. 
Honour ihcu appears to he satis- 
fied on both sides. 

In this compromise, the Dualists 
keep the mind us .something more 
than mutter, llut the Materialists 
are not forced to allow that any- 
thing goes ou in the hruin whoso 
origin is not explicable purely in 
terms of physical principles. In ibis 
way we reuch Epiphcnomcnulism or 
Parallelism. It has been called the 
doctrine of the iiiijnuent mind. The 
mind is at least physically Impotent. 

In ilto spheres of bo fit theory niul 
action some cnmprmtiisus are to 
lie applauded, while Olliers are 
vicious. Popper believes, and l 
agree with Win, that the Kpiphcno- 
jnotinlUt or Pm-allcllst compromiser 
is intellectually disastrous. Popper'* 
(uiid Keyes's) , Dualism is Inter- 
nctionisr. , 

One araumcm that. Popper bring* 

r tinst I'.plphenomciiallsin is that 
mental processes play no causal 
rolo in die behaviour of the organ- 
ism with which tlioy are nssneiatud, 
then thoy liavo no biological vulitu. 
It Is possible I o sue thm 1 n 
these circumstances primitive men- 
tal processes might have been pro- 
duced, by accident ns It were. But 
it Is difficult to 8Po how they could 
develop and become moru sophimi- 
rated. Sin co they would pluy no 
causal role, there would bo tin evo- 
lutionary mossuro lending to bring 
ulgmr sticli develop i tt cut. 

It could poriiaps bo replied that 
what were dovuloping and beentn- 
ing mara sophl&tlcutud, for ovulu- 
t ion ary reasons, wore certain neuro- 
pbyfiiological processes. These 
processes then, us it were, dragged 
along with them more and more 
complex und sophisticated menial 
processes. But while ibis situation is 
logically possible, il ls pretty in- 
credible:. Wu arc asked to believu 


tli.il ;i i‘i'i‘l,iin rungi- nt bi.iiu pi'ii- 
l'i;s*.|'!., when i hey I'vtilve, lir 1 hi* into 
i-x isle in i: i hi-, '■i.-Liiiid. c.mssiM v im- 
pfileill, .el uf prcin.'v.es iilniij'-idi.' 
i hem. The pliemiiili'iuiii l.nks ,mv 
piiralli'l eKi.-wliei'i.* in evnlm in nary 

ili'Viiliipiueiil. 

't his last iut’i-edibiliiy is, in u wav, 
av(ii<li.-il bv iln* pniiiisyriiisl hypo- 
ilii-.if. (Inn till (Utitter, inchniing 
tippiiri'inlv iiniiiimnle malli'i', has 
.issnci.iii-il with it a menial ’* side, 
litniijdi a nieiil.il '.i<le uf an ex- 
ti'ciiiely piirniuve soil. lint I'np- 
[»er urgues plausibly [ii.it tills i-s a 
vague, iimuMablc theory for which 
we have no evidence whatsoever. 

I believe that Popper lias sup- 
plied the materials for uuntiier, very 
strung argil men i against causally 
impotent mental processes. Very 
early in his essay lie Introduces u 
most important principle: 

dial the entities which ivc con- 
jecture to Liu real should he able 
to uxert a ciin.sul effect upon the 
prime f ucia real things; ill at Is, 
upon nunc rial tilings uf an ordin- 
ary size: that we can explain 
changes ill the ordinary material 
world of things by the causal 
effects of utilities conjectured to 
be real. 

Armed with this plausible principle 
(whose intellect uul nncos-Lry in- 
cludes Plato's Identic Stranger id 
the Sophist), wc cun wreak enjoy- 
Hblc havoc ou many nf tho weirder 
uiulLli's postulated by philosophers. 

Wu cun also, 1 think, use tho 
principle to wreak havoc on the 
Kplplumomcnalist theory, forcing 
it back to Materialism. Suppose it 
is suggested that, in writing theso 
words, I huve thoughts which run 
parallel with the bratn-proccssus 
which actually bring It nbouL that 


mtntf, iv 1 1 It Ills mistaken Opistcma- 
■ JE a C V rider that the mtud, Is. the 
~i: _locus of certainty, by . con* 

sidetinn {, (Stead hls .tHoory of , tiio 
W; Descartes wus insistent upon 
eanishlng ail taleplogifrul principle* 
I*' ^vplapatiort from, the ..atudjir of 
JjJf* material world. Ho hold, fur- 
K , i3'i™ ore » ; ’.*huf animal and human 
ootHtjs rtro; mete 'material objeers 
i : governed, by exactly the ;smtiu nrin- 
. „l 1, l es those which govern liter- 
g.mic ■tuniter. • The • human body, 
jriion it Js not iftteracfirtg with 
“j®, mipd i uct* “ i ri h far, more 'com- 
... -mex-unU sophist I pared way rhiui an 
■ . rSwry physical' thing or process, 
, w rock «• a flantt., But. Da*- 

fui 5s maintained.' this soplrf^fica- 
npo aug complexity ' da not otcut* 

• ■ 90caiusc:.jriie .body; .obey* principles 
"?£« 0 ^* f — UD J l 1 yirhlch "t-h« r rock and 

l ? Qt Mbey.i fiodv,! rock 
infL t PH* .?y .Operate on the note 
IlftkSfP 1 ?*’ that govern the 

holnivfctH • a f organic matter. The 

• frAm** My behaves so differently 
'SSifv vtlidr objects simply 


from Probing eltlivr Piiprtcr'* or 1.1s 
own pmlosnphlcul views tin' opposed 

S his ncpronliysinluglcul liypq : 
ens) to Mi jiiiffiiiuni deptfi. 

' A very-' iirtporiuhi ' object of 
’ Popper’s criliciMii in Pail One is 
tite doctrinu of i'.pipbetuimenallsin 
o. Purellelisnt' It may he described 
as u compromise he tween Duscur- 
fes’iiifortti of 'DilulUm, tin the one 
hand,; uml Materialism, up the other. 

' First, in describe ' Dusciii iex’x ' 
position. Deftcuries . believed, us , 
wo ell believe - at. least in 
.. Qgr .uitphijiisophictd munionts, that 
mind . und bully net ' i caihally 
‘,upqiv : each:. iithfer,. .A .blow on 
the band a qin; : cause pant, a 
thought c«n enuse tmi-es ip issue 
:from our Up*- l>escprtcs whs ihus 
an Interaction ist, . He, ;«!*» knew, 
whit 1* Hot-controversial, that rlicro 
. I* adriiu close , cointactiitn l between 
bralrt usd mind, a clutic conncs'iluu 
- which dob* riot obtain [u -tlw case 
, of ajty dthei bodily par*.> . 

He -saw that Ui*i* must' tint rof ore 
, ba a place or plates tu the brain 
which -constitute dip 4 physical 
^[Wri’lchv’V ^ .^ the • rle^racUon. 
j TfcerV must -we A phite or places 
«dcb that vc»ta«p physical activity 


: 1 j’. - '- - - 1 : 


parallel with the bratn-processus 
whidi iictuully bring It nbouL that 
my huuri write* the words. Thu 
though Ls do nothing lo bring liio 
words into cxistencu or bring 
anything else material Into uxis- 
Lcncc. Why f.lumld l postulate 
such ihnughLs V Popper's principle 
tell* me that L should nor. It is 
clear, nf course, tu anybody nut 
blinded by Rohavlourism, that ns 
. 1 write Lhe.su words I do hnva 
Draughts as well, distinct from tlio 
word*. Hut should not my draughts 
bo identified with something dint 
actually bring* it about that my 
hand writes word* ? That is tho 
natural way to ihittk of ihc thoughts 
That correspond to ' the words. 
Hence tho EpiphQnomcnaltst ought 
Lo conclude that tho thoughts 
should bu identified with braiit- 
procosscs. 

Popper himself does not develop 
this argument, perhnps hecuusa ft 
is grist more to u Materialist than, 
to a Dualist, mill.. Ha docs develop 
u further. argument ngulusL 
Bplj)henohieniiU-sin which I will not 
reproduce. X do not do. so hoeauso 
. It depend* upon a part of Popper’s 

E ositlon, oViginal to him, wblni is 
nth very . important and which X 
think is quite mistuken. So 1 turn 
directly to consider tills further 
development hy Popper of the 
Cartesian position. 

Popper gties hoy end Descartes in 
the realms nf being which liu is pi c- 
pared to postulate, (H cries follows 


him, bin i-. riesirlv I hi* .imiinr p;ii1- 
iiri' lifrir.) I'.L-sides tin: iihyxiiMl 
world, including hmii.tji limliis, 
wliiih P(ippi:r rtiM'; VVnihl One; and 
(In- mc'iiiiil ivmlil i»l' iiniiialt'iiaj |iiu- 
i'l'-.iCs which Popper rails World 
Tivn ; lu* ii I mi I'L'L'ugnh'U:) u Wnrhl 
Thri-L'. This, he sny.. is: ” the woilcl 
nl ihi' products uf tin' liiiiii:ut mind, 
Mirli ii s Mni'ii-s, t-X|)l,>j>;i!o:'.v myth*, 
nulls, siiiHiiific ihediie-. (whether 
true oi' fiib.u), sriuiilifir pi nl denis, 
snri.il institution'', ami works of 
art.” 

Although some of these objects 
have World One ent hod intent*, 
Popper thinks that In themselves 
they const tut to a third realm Milch 
is wholly distinct from the realm 
of mat ter and the realm of mind. 

Thu closest counterparts to his 
World Three tire IMuio’x realm of 
essence* or Forms and Frege's 
third realm " (Frege’s phrase) of 
“ thoughts ", which tiro propositions 
considered as objects existing apart 
front the minds who entertain or 
believe surli propositions. '(Soo 
Frege's luta c«uy “The Thought ".) 
Fupper mcntloiis Pluto, .but 
stronguly enough not Frege, ivhoso 
views on World Three are closer to 
Ills own i hun Plata's are. 

Thera nra difference* between 
Popper, Plato und Frege concern- 
ing tbc nature of thl* world or 
realm. Both Plato and Frege agree 
with Popper In thinking unit World 
Tltrec can uct upon the other two 
realms. Ure go agrees with Popper 
in thinking that World Tlireo can 
only act upon World One, tlio 
physical world, indirectly, via its 
action upon World. Two, rite world 
of mind. But bath Plato and Fragd 
think of their World Three tu a 
timeless realm which was never 
crcutcd. Popper, however, think* of 
his World Three us actually crofted 
by . such World Two (und . One) 
activities as story-telling or uitqiunta 
to prod ucu sutiafucimx scientific 
theories. 

For I'opper, p or sons with minds 
create World Tlireo. Wliut They 
create exists Independently ol 
creator, and it may have, ana doea 
have, further clfitrqctqrlftlcfl which 
thes o minds con then explore. 


The Beach 

And Lmigfmirf told lime heaven could not keep }uve i 
it overflowed that room, took flesh, hoaunv • . 

Light us a liutlen-letif, sharp us <i needle. ' ' ■ ' 1 , ' 

Tod(t\i, the stone pavilion throws u wiifd-w . , 

Into the morning, that greut sircn^rii of silver, ■ 
Sluiced from ihc climhiug sun t - and on lour vhiUlral 
.Alive ( o rijtjjlcd bench find rippled itqiftir \r. \' 
Smiing their meiallvd lights hi umity.' ■ * - 

} lands build an airy house tif meetiufM'/pitrtiiJRSt ^ 
Over d Confluence uf the . ’ j ■ ■ 

Here , where i hvtv is neither ii«r miptc, - . 

Only the jkipmlshe* of 'dark tinil brtg/tf, ' •••,! ; 
.0/i , or''tfur/tfrdfrt7>1i > ’iiWi('d , i«iiif cxv Inward. 

fUtick ddittUiii i>i a hull of .sprit i«u* .V 

Ktlr iknVtfs, und the hush of> sen tut Ctwd • 

I Light-us u luidcn-lt'iif. shmji us ft needle. ' 


riteso minds con then oxrijore. 
World Two- beings cronto Aytorld 
Three objects as Spiders Create 
webs. Topper's picture, Indeed, is 
of a thoroughgoing intenictloh be- 
tween World One 'and World Two, 
and liiOL'ongligolng ' intdraTCtlort be- 
tween World Two nnd World Three. - 
Furthermore, World Oiv* gave birth 
to World Two — matter produced 
mind — and World Two gave birth 
ro World Three— mlqd produced 
thu objects of mind. Thera are hero 
many differences from Plato arid 
Froge, and, uf course, thera »s 
no i 111 ng like Popper's tlieory In, tho 
classical Cartesian account of mind 
anil body. 

I ndmlra the thoroughly inter? 
uctlonlsi uatttrc of Popper'* theory. 
r» this t'ospect, ut least, it ..is . 
spperior to Put to** and Ff eye’s; But. 
ul the same time I find uiysulf very' 
sceptical. I can easily IntuginO cent- , 
lug to think Dualism Iruo.* but .1 ■ 
find World 'ilircc Increotblo. , X ' 
could synipatltizo with (luT copejep- ; 
lion only If it i* intended, m tl'* 
noble metaphor- based. , upon - tlio 
. rclutive iniJeirautleiico pf ' our *ctit- : 
ihral nqiiiovoniDrit!) fnrid friunros) 1 
' from iliis or that individual mind. 
Hut Popper makoH it clear that fur 
him World Tlireo Is something 
much move then metaphor. . 


a World. Thtou • wdt Rivii 
tneery, is jru>p<Hl, -then it' wftjtnyo ,*■; 
n World Two comrlute. .|fjs dorir 
thnt u theory niust be glared (it > .. 
hluy: ibu * grasped -oittftfi ol’ jTpBt'.'iD' • 
inoruughly) if it l* lu heve an mfacr - 
upon ii ntiniL ; and ai»;' ntt indfrect : , 
Cffti t Upon the nhyslcar rturlut : I , 
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I hi? very ‘■amo propuMtirm in differ- oilier. Jus lieen wiled a ly pc- type 
riii liiiigunges.) Nevi'nliuli-.-;, each identity theory. Some Muiuriiilisi.H 


u *l rum 1 I*.[JCCL Cl Ullll'l- lYL'ilKLT C I 111 III : tit'll (.Mi'll IIICll VKlIlill 

cm t henry, i liL'ii (Ji.v olio ' ding won Id men ml pi-nti**;? is in lact a iiiiiiu- 
luivR in li.ivc boon sysieniaii tally pi'mcl**'!. ‘J hey must go mi m main- 
ai Herein. lain i lnn_ ilii:, hr;i in-pi ucess has in 

Bin grunted (liar the encodings in ^act not king inn physical prniicrtius 
different minds uf tin* saint* prnpas'i- •~ |, >iiglilv, properties nliidi are 
lion limy differ, why .shun Id we hum a jiliysici.sJ'.s point 




•v ' \n ujiuraj- 

tinji limy differ, why .shun Id we 
flunk dial cadi on ending reflects in 
irs nivn way a Woild Three object ? 


vc< peel aide I rum a physicist's point 
oi view, li hi I think iliis is .ill Unit 
they need main min. 

A ninicrinlisi can. and .slimdd, 
nlJmv ili.il, owing io die diffi-rent 
organ i gallon of nur hruin.s, yuiir 
Knowledge of I’yiliaKni.ij,’ theorem 
and my knowledge nf Byihuguras' 
in co rum, though lioUi purely pliy. 



.■■■ •*•***■ '■*■ *■“- mi • ■‘‘i ,n J nii.'Hiniiai oc i-yniajiiiras' 

ways’ that me not easy to spell nut theorem, din ugh lioUi purely iihy. 
Riven our ciirrent ignur.incc and si oil processes in the brain.' might 
mill u sinn concern ini' die theory of be quite diffureiu soi l s of physical 
repiesentiuirui and symbolism), process,. Of course, there must ho 
I-.iich encoding will ol.so reflect, or some way in which the two pro. 
fail in ret leer, or pari i ally reflect, cesses reflect euch oilier, otherwise 


Him IVl V v:i i nn ni-mi.u ni.s.. 1 . I..^„ ... 11,1 

, --V tuminii. The mlno r hem: - 

•*. j'lilniial aspects tl. b ' 

Sr- - Vh ,,, !" s PrwvUlod by iL - 

j 'd/riMoji. I’liininmn,, 

J" id!!.-, in die inuud f 

.....ipli’i.lv cut njg_ 
Mf* *5% M.u.'.im.' use ,, in 

“ t- 'M 

j - ".i. bejs-v- 

k ini - y j . •; » s »m„ul 1 halm, hit. 
IgSSfg? C'wfi mdi h.-m.sphms goonfe: 

w!M i § ■ - * w«-;F i I",* wiihonw 

k j ‘ "l Hi- minor 

S* •• •< £ ' 4 .-J ■“ I'l" 'll. *. . of i ho aciiiin^, 

' ; I ! ffj jihlv (iit'iiiat aciivitici, 

* :*.'4 lu-iiusplk'i,- engages io : 

’ r : ; j I bin - 1 . , if II 1 0,0 nr less fc! 

posiul.jif in addMinn a IV.. il.l Jinve dillicu/i .Vs wv „,..v ho in hr .pefliiig w ' &*>' ' ’■ ^ -T*'* I . . H i m" ‘ ' ‘ ‘ 1 !l ' do. m 1 /-.? « C i 

rd.jc*r« mauduw ..vcr ..mii.,.s, all ,|,e «■>» >hu u.uure ,.f ,his lv iLu.,», fiS* ^ W . . flp * ‘ • \\ Imml dia die nlj 

euc oil mgs-. I he World I wo “ grasp- I here seems m, hmsoii win- die r I . 'f* ( l . '* 4 >. ■'* ... . .Jl '. 

ing.s of die afiegod \ Vo rid Three iVkiieriaiisi musi adopt die imnlaiis. 1 * • ■ * ■ '.’sniii ! 1 15 

ohieci socni 111 do all limt is nee- > de ,ype-iy ,)0 Llirurv O./ jV he •«" i'n) , ] " l !" U ™ i; 

e s ury. iliey will lie eiiuiii'li to gut ‘hies need some lyiie-ivne thesis i:[ «• ^ ni {-" J £e (an 

^/^beheve., t her of ore, ^ that wo Poppor's line of criticism 1 VI ° US l ° ro.i a mably to assume that 

gnuuitous piece of moiuphysics. lint We com c now to the question of * minor liemi^pheru are put 

sliould vve iil'voi i he less iresit die faMscionsnuss. The sen or mental •• r/„ . , sual. 'i'lie coinc ious self, « 

mind as World Two, as .vnncihiiig hI*« < II' S ^i r' ,lcl1 .^“PPcr mid Eccles r/j,,,;,*,,', Wl,l y iers ■ utWro-vinwtclr mu,' hiji. Im f run ** lv “ ,,s, ifn t inuiacis allies 

set apart Frnni die physical wnrld, " L . „ c ! J e . , i ilts Marenalism is self • i.'m.. .u-, 1 ( '!!/ sc ' ,l,u wx '? 11,1,1 rfn«"i/i*« »n .s hmr ,n ,M ,irlbon,uJi sh . l ' lv tt »l« ct-nuln ofibe: 

World Duo, us Descanes, l'uppcr mental process. Not only MeHiaile Street, Lmulon Wl mini Manh in. Thr thinr u,l,, ‘ 1,1 |,u ‘ dominant ha. 

and Eccles argue? "• Hiere mo.ilal goings-on, but / ",/ p. i- p sul * u l ura > «*v.v c«wi bn r/„. .i, \Y, t ll 'H.m is 1 cch-.’s comcmpc 

^3S«H2 i#sl 

bimjily by ti priori urftiiiiiuit. 1 mu unconscious mentu] processes n„ " — — — ; „ W t 

in total agreement mill him on this that go on without our hehic uwu£ „ mifia. mm Iwiwevn iliclV; 

punit. I chink chat Popper would «t least directly, that they do co on ^ n * > P tr "iiiclaM my own sucgcsiinn cimuim. . « .mimi.."s %.*1i .nul madulip 

Mrce in turn that Dualism cannot T . ltl „ , * . y G ° 0n ' Ihm it is uodiing but i.umr perce . ^ d ,h, ‘ ,, ‘ Mirn ' ,h ‘- 


■ i 1‘lll/iVII It'll Jftl illll.'C 

onivci win iii _ do nil that is twe- 
Riiiry. They will he cnut,j;>i in gut 
l lie work nf die world d-mc. 

I believe, therefore, i1l.ii wa 


ii.i : me im plaus- 

ible lypo-iypo ilirory. Q,-, if | 10 

, f , “,Ji Wftl , fi0 l ,ne Jype-lype thesis, 
2 " c * d . ,,lll y be Of such a modest 
suit as Wiui I d be Impervious io 
Popper s line of criticism. 


ifcokf 


should reject World Three as a l0 W , *- ,| '« line of criticism, 
ffuuuitous piece nf mciuphysics. lint Wo come now to the question of 
should we iievoi i be less ireat dm consciousness. The son oT mental 
mind as World Tivn, as .MjuiediiiiM ^‘‘di .Popper end Eccles 

set apart Finni tile physical wnrld, . ' . ■ Maicrialism is self. 


• 4P 


f! •'^1?,' 


:«f* .. . 


fc*'* WIIILTrilllfi 

set apart Finni dm physical wnrld, 
World One, us Descacios, l’Lippei' 
and Eccles argue ? 


. — IS AC,/* 

ton>aoiis menial process. Not only 
are there meiilul Koings-on, but 
!P. l ^.“. wh 3 t 1 ' L ' cles calls “inner 


Popper considers Unit there is no il lumi nniion aworencos that mJn- 
S5 r .| ,ll l '■ ,5K1 * l,e nuewinn can ba lal processes are going on These 

Sj,\W, ,n aV0Ui; uf Ma,t,ru ; lls ' n Pieces scs may bo cnnirasiecl v?fh 
simply by « priori aii>iuiieiit. 1 uni uncmwclr.na . ' 1 


rjSi2i.fr n ' ,, l ^ hvrs «PPrn.v, i lidl j 

US ,nx ' h ' 10 11 «"W«fia.nt pair ,,/ c/„«A',-,/ ,ii /,, t - 

size. 1 


agiee m turn time Dualism cannot T . . , UiuL it is noihing but inner percen- 

bu cstubhshed simply on a priori * x,steilc q Ql iiiicoiiscious lion, second-order ncreemion where ihSii fs..Vi > i f - ; unw-iunsiiess we 

grounds. But Popper points to >«. of coarse, now » P-.n of dm brainsSdefirN fK* ,h, “ h, - ,s ! B ■ ,,,,| 

various problems which he thinks w n J !c ' A . * c ’ ll,u - ,ust 011 'bo nnauol procerus nmcisVes mi t ' '- ,y 'V y . to 

*™ t,,,: Mn,,!i ' ii,ii5t 8rc " t dirficu "^- SSiii. 1 hS-s rS' , oi ,v ,'!'; sji?." hJs./'vs 5 - j^ 1 -^ 

«£• "= e *2L“™ SSL- «?»._ ™n«i™ SSS^’TSLf .r; ffjf' “f 


wc wi iirs; 


Briefly, die hv|ni|hedsji3 
M-If-imtst imis min (I is az'ci 
dent entity dial is arue 
fiay.ed in reading out in 
mull ii mb* »if aciivti cenum 
(iKidules nf die liaison B 
the diuniiMiit cercbnl ; 
.sphere. The sclI cMSCbn 
seleeis frum ihese cei 
•lerurd with ils atlcnliai 
iiKen'.sis m id inieuraiei is 
tinns t<> give die unity t 
M'inus evpeiieiicc from i 
In iiiiuiieiil. Il .dsn actsb 
I In* iii'iir.d enures. 

Rut tlii-. appear* to be S : 
thi'si-j uf tin? self-scannlBil 
nil uver .i|*,iin, only ibis tf-" 
u spiiiduij lather than if- 


fence, in wh a lover mind the undue- ilicsc mental processes thev think ft a J “J miwwioii hum the sub of the bruin. J ‘ , U only Mils 

standing be ? that we oaidit i muy be mo simple (us Popper indi- ,. . « spun. ml uther than 

The doctrine iliat ihero i« c ,„i, Ittlan mind iniunu-rinJ ,,i,? .i 1 ' ri . l,L,,! * ,,iem °iy am! aticmimi also . '’.t i les gnes nn to consider the fyunnhig device. I 

nn identity bolding lmtwSen types Physical brSn. 1 tlie jjjjj iTT ^T 1 J ' nl « 4,1 c-ontBciiiuti- « •»( * «« !•' •••u- The l ecl. s .-/peaks of i lie nni 

of mciitul process fin the nun h-.n.i wn.it „ . pl vs), bin 1 believe that it may bo ■ liuniispherc, ulmust expiTirnci’, nod in 

nnd types of hrnin nrucess ,,< oi. Ill ^ nci-oiinr can Matonalisis 011 *lte right track, invariably the left, has prime re- fhiiu; dun, nn doubt, a 

u types oi in atn-pi ocomi, on the fiive oi conscioasiiew in ibis sense ? If WL . Iurn noiv , n Vr , 1( ,. , c Mm.isHi.lity f„ r dm ideatUal and «*•»»„ inn dr vie* will nor ! 

. v in his- linguistic US, .ecu nf nientuj func- •> suitable self-sCJiiai« 

Starting an argument SJaS 

- memory . at tern ion and avi 

• " sSfew s &vtwsa.~ - - 2SsSs 

«w»"‘ u pSl-S 

V' A ®*." CII _. . nli wit bb^KmIi b°°ks he edited and the list of Basic words F or,d 'arms ns editor from Rout SIC ^ .process, nnd future 

A Collective Memoir hi the dovel«nm y f r,,eIa| P arl N e cxt rt , tJ,ere are some samples ^ d « e fo1 ' h ‘*i work on various series’ aml tI,0 ‘ ,fihl mav i,lJic l! e 

Z64np. Elek/ Pemberton. £8 (paper- ceiiturv th^^ n °f J wantie ^t- ? £ °P den, s own writing, includ- of bof,ks for them. But that can- P 0 '* 1 physical process. Bu 

. £4). “nMmatiSSrh *>» ,nE , the f »n>ous review of the «« have uisiuincd I. is nunferouj ir doc ' 5 "»* haw to be s 

' : Q Phi'S!!?, u L ' brary of Psychol- supplementary volumes of the 1926 simultaneous dwellings and the PWcss, and future res* 

C. K. Ogden died twenty years ago Method*^ " ^ Bu^ Th^ 6 \t^ etttiSi % S^nSlSS ff a aiid a fine collectipns , of expensive books® thought may indicate ihfl 

nnd an occasional commemorative la ted m start an in,eTe*TinL lexicouranhp^ s ° mo , miserubl e hack » housed in them. Mr , Near the hegmiung «[ 

article. here and ihere, no percept- munt, did not make" verv cohurln r Involved ?n Bade EnptJ«*° d ;C 1‘ 6c , CS a ffill i/K* oE . ,, . im ,hat J, c was hjbution i» the book b« 

• {ble attentioii has been paid to him positive contribution r'® ? 1! onto on \ht ^$±**2*! ** JI J seems reason- Wy can only dimly m 


If we turn now in Eccles’s f i? u‘m\ : l,v for ,,l,: iduaiuni.il uud scmining drvici* will nor yi 

in lcljcas las- lingmsiic icpucu uf menuU func- a suit.ihle .wlf-vrjnaiai 

•night il« mi. Conditions 
tihilitv might involve cerl 
of link, hiird to spell 1 
mom nry, iiitcinioii and aw 

an°i nipursonal ^nd^idy vory^nunv ever 10 ,lilve J 

lolly Ogden-roluted m^SSE loi, « Cr forn »- ‘his self-scunning, process 

sic EngUsli followed by B omc . The question of Ogden’s finances vL a f ,ir,h « Physical P 
nples of Basic mdiiding the « addressed by several of ihc con- *hc dominant hemisphere 

ttysburg Address in that idiom n ibmors. He seems to huv* ffi” y * '* 

i the list of Basic words. F°. r,d *«n"? as editor from Rout- ?,f.i J .i , * roc ? ?ss nntI - ft"? 

xt til ere are some samples Ied B c f ?' - his work on various series may 

Ogdens own writing, includ- ot hooks for them. But that can- P ot . a l»hyw cal process. Bui 

the famous review of ilie not have sustained his nuniernmt 11 dot?s nHl have to be i 


. ana r. ■ A, '-Richards first: yet 

. articulated a major intellectual' pre- , K. Ogden is a slichilv 

1 it C cLmo°n.w 1 i 0,f ’ centu /y ^>ce Jevol’etl, hutcrogeiieons assemblage T| 
jL ““? llt > J har he was the chief ?E items. There is some straffi mar] 
• SSK’S!?. o£ C^bridge analytic forward recollection r^in? #££ ha 1 


Those w-ho knew Ogden all 
? t ™«|taUon with w 


dl re iSSSA ft r i ,,le sniffi »B out of »l Ouali mi. iliere ii •«!**! 

which icriu hc f ' HrB i cur . s and chiIJ y }° lj«y for. At this, po 
mine fr .' r ll,e d etcctitni of in the field nf intuition 

oie« h f 1°. ‘!. rillfin “«• The other choice of the soul ", if * 


; ss^sa-sRjsf- z — Wftsrir- 

con cert I ugly broad ?!?£ S I ft ?2clJ “ aS ' t for billiards ?cS om) Aho^"^ ’’V perh ^ s !«"! ° f Phy^ 1 sy 

' SsxSkSz ssr j J a J?'4 S *p..- SSSkn 


wim^Ttiii^C broad range dCv hf, cEclo h ° "*» LTfl ^ «cSE — 

r ’SrS : 35®! m 3 asS; r£3b' 

donyrrt Adelyuo Moro J ’, the unaca- and LnrH 81 ?,!^ was sympathetic, TodrinSIiLi . i dne ?? for Marjory minisr*.«^w.f.”t! ^? C J P«ni<icratic are cuncurned with ivha 

•3«K«aSs aSfSe-as-^SaSJsa^ mss&s&i 


. U-> 


Keep the Red Flag flying here 


By I). A. N. Jones ‘ 

Ml.ltWN |OSI'.s ' 

Toil.ii l In* Slriig';li* j 

•1‘IKj.p '.lil.il l»-i I Inn! -. 

•| hi- lull” f.ililii*. i lu'nil li'l V •.L'L'Ills In 
h.ivc .ill ilie iju.ilil !«■ . ilo-.ii c-ii by j 
re.iik-is «»( l.uii i I v Liirnnidi".. excepi | 
i lie I'nii-.i'i vaiiu- x.ilii'-v 'I'hu 1 
p.iliur'li is .i w. i rl.i nit-class emu- . 
muni. i Mill pbiyimt a sLinuhy ; 
ivcnul nl i lie '•* InuTnaiiiuiiili*" 
lung iifier i In- Suviul l-iiicm has 
dm PI It'd ii. .nul his ili , M'i'il<l;uil'> 
iiiiixu un l hi ■ I io i in ili>' rndii ilvin 
Denis lleiilex (wlu» uuiki'-s u brie) 
appi'.iraiu'i* aumnit the fictional 
l Ii.i racier s, iiuere.sK'il in disriivcr 
lil.il one of his civil sejviuili is a 
nephew ut ii ii.ide-uiiioii leadui' 
xvhuiii i he ("li.iiivelbir is cuusnlLin,! ! 
good in. 1 1 ks lor linn civil servant )■ 

A i onium ii upper-class Mo deyiio 

lliriis lip ill the lid is slnuni 

le. ill.- iviill.ris The Mii'.leyiieN 
d.'.ilidller I'm''. In I lit- nllii'l i'\ll 'Mile : 
p.|s-.ii>llii|el\ i lilll milled In ill 1 ' 
Diieii Ai I mu nine. 1 >1 I he uiji hsir 
ihs.il mu nit- ni im • vo i no ii i . she finally 
goes li’.'.ln over ilie inp. '.uppoi ling 
Arab lemire.ls, aguin.i Isi.iel. 
I'lnml will tell. 

'I lie Ixiid. ial.es a long Lime in 
read, huc.inso one imisl keep turn- 
ing hack to remind oneself who all 
the giamicllildreii are. Mere is a 
leM-ixiug griinnv nuisiilg. in 1960: 

She saw him quite nl’icu, usually 
when she was in the neigh boiir- 
1n mil io visit A If mid T.ctry. . . . 
As I'm' as she could see. lie 
was happy will) I'iona. It was 
silly, mis' duy-d reaming. (Irow 
up, Turrj admonished liersulf. 
Wliai would Sully ihink if she 
guessed? Wliai would Joe think? 
Eor them, Terry and Bun l 
belonged m the older generation. 
In fnet, Joe was living iviili Paul's 
s tup-da lighter. Bm tluiL wasn't □ 
con so ling i hough l. Terry didn’t 
undersLand Cared ino. - • . Ill wliai 
sense did Curulimi give herself ? 
Nnr. Terry helicwed. us she'd 
giteii lier.self io l.en or us Sally 
gave herself in Dave. 

Ai this piiiiit (page 2801. nne I urns 
In i In- hack of the hunk (page 498 1, 
Imping (u find a family tree. No 
such I tick. Bui nne glimpses tho 

Iasi sentence: "‘It's no small 

thing', slie said. “Believe rliat. Il’s 
im small thing.”' And the reader 
min lei's : " You can say I hat again." 

Mervyii Junes cuttles tin, with 
incident after incideiu, for forty 
years of Mils century , almost ut the 
pace of Henry bidding — hut rarely 
pausing to settle on a -scene or 
L-lmracier. or in philosophize. Ui 
Melding's 'manner, until the final 
third of the honk < which is more to 
my lusted. The first two-thirds 
seeiil designed fur tjle family- 
chronic II* lender Ml enjoy, slowly, 
in bed. mi long will Lei evenings, gel- 
ling to knmv ilie characters with 


tlo'ir t-’.i'i iIm.i|.iiiv i ,* t.il '"ii .1 1 ■ i * ■ 

and kin -Liit* i'.ut* i u . Bm iln- p.., 

lit I lie linVel i . .in h ill .i I n l e i'.ii 
bli-s ,i vi t\ hum ".n.i|".i. im .i \i". 
Imigi nil lliiie. lele-.i mo .'li d Mm 
vy ii J/iiiv.'. I.rl I iinilv i. lit •mil- 1. . 
//nMiug tin, did t.ell v.li' ii II I..!'- 


I*, .ill ill. I ( dil'lc h'llei 

mail 1 i-xliliiiu in Mo 

\V.n ■ ' It' ('min. ul' 


fie . lied mil ('ll iln .«i .'U'l ill'' 

'..Hilt' 111 . i\ h.ipp.'ii I" I <i dm* ih<- 
Strnxfile. 

The l'l. Hi. lim i *.irm. i.ilhei 

ailifici.il, a. if dmivd limn hi mi x 
hind. I in -'i '■ i'. on nuitdiMv h'lier 
lontlc from a ill.ni li'tliliin: in iln 
Spanish Civil W.n ' ' IT I'mui.ul' 
Stalin liiniwlf. loal.uiu .« ealm and 
delermilli'd a*, he .i1\..«v •. dm s who 
lli.d.es me uni v.i-'ii- gmn;', lo gel 
I In* In-Ip v. ■■ liei'd ■■llil I tin -Ii ill' ifb. 
Alld .1. mil l.ld III 1" I"' hoin 

while I'm in this snap, if h’s a buy 
1 waill yun in call him Jnwj'li — our 
Jik — afii'i ('nnir.ule Sudiii." i.Iuiie 
jvn'isihly. iliis letter is bust'll mi n 
liistcricul dncumeni ; hut it make* 
juiplaiisitdc ( ill ton 

Tlir Ifitcr-v. i in-r i* l.illeil in 
Spain. Yt'iii*'. lalei. hi-- ■•"(!. Jo.spli. 
discover'; .lllcil ll.'l h'llei. .ithll'i". .ftl 
to himsi’ll, wlmli !'■ ni'iving. 

di.itli.llii ally I'fl'i't live and i eh van l 
in iln- philo.ophic.il ii'tli'i limix and 
l.iln.il'le iu.iidil, in !(■ lell-wiilii 


l.illi.l in 

"0. J" a ph, 

. .ill'll''—, .ell 

iiiuving. 


I mi 1 1 1 it vliith tie.' .ml Ii" r .■ 1 1"*.'. • 
loin .> Il in Mil la .1 Mind Mi*- Juiti] , 
a . -a i u gels- iln Ilie I *'*ti-.. 

Bel •.-. et n Mu- 1 l ) ?l) . I ihe MMi 

i mill* . a h'lig mill .diuiii iln- i..nil- 
p.ii jii I m Sin lear I ir..ii iiiiiiil<-ill. 
uiK'i e-.iimi .nul ,o cm ale, with 1 1 u - 
.mill'll him a'lf in.il.iiig an 
..ppe.'i .mi e among do i li.ir.iLler. Ti 
t. n ■ .1 it i: .ililv lli.il all il"' piihlo 
ev'iii . ihai iiisiI.i- i lie dun acij r . 

I ■ 1 1 wing .nc luililei led with fureigo 
;.t |. uc. : when lllev III III light wiiie. 
il is liccailsi' of wliai is 1 lit p pen ill 1 : 
ill I.) il'.iin Then* i. a I .till! Iv hiilki 
dav p.utv. win. re llo"; sire oil fiijnv 
ui|: pnliiifa! ili.eil-simi. mot 

xliailipagiie, wlieu a huci'id iiicker- 
lue. l'l iiidsnil I Vvl|iiS|’ illls'l .: .Is lil'e 
' bn d .. lii-'-r mid bdly") iuiei i upis 
with: " r.idiui'k'. ! Muslims', Berlin. 
I anig way off. tunii ? " 'i he 

patriai'L'Ii sneec-s; " l , 'iir.iwiiv rtinii 
irifs of which we know noiliing 
hut, per Imps, iln* Imv lias a pniui 

In Biii.tin, in ihe I'.'TDs, ihcri* >uc 
lei i in isis .un I ciimpi'elieiisi ve 

•a I Is. The '.ills’ girl who works 

wuh I 'itlfsi i ni;i it liruii hi-r . ilocs jiui 
i e.ili/i' lil.il Iot ItMiler is .ill Israeli 
sen el .igciii wli i wiiiild lil.e lo pm- 
led lid' 1 11.111 her nwu follies ; tins 
l ii.i pi e i would make a good llirilhi 


m ii : n ie. In I oi i m i .in ui 

1 .i' id'll, hi -I. h i , - , .Mii ,, .ei v.iiiLiic. 1 

■ L.i . . mi inidtll.'-v la . ., lei-l i lull h it 
Mil Ii.i. |»on«- tin' '-iiinrili. Bol lie- 
Hi'* l ll.'l liluig i ll.ipiei is alill" i at 
lti>- . lid >d lie: iiotil , .ihoiii lint.' 

I t ail: e .i l‘‘. i-.pei ieilte ol tier i'oiii- 
l*t ..-lieji'.iv i- hold, h'-i "all in ' , 

■ ially illi'.ed " ulnml. 

She I I ill': griiv.ll- Up tliiun-l".. 
v.lii n she s.u ai the s.iuw i.ihle 
willt t.i-.i iti.ititig in-.tplc like Bmil 
.oil l.oviu .not I'. oil Julio. mi anti 
I .sidy Am "Hi. i It.I'.ct It wa-. 
.Him Li i* r vvni'l'l funu * t houl . . 

I' im lie e . link* sell ii! i lie I low. I oke 
iu-i i UK ■ a cellar and i ape her. 

h w-r did mu I nor. Mei v s n 
Junes', c . ii eel a-, a t uilltllilletl lull- 
w iu -'.i-r. vve mi gin -.uppn-.e tbi'. hunl: 
lo have been writ leu by ail nil Loin- 
mmily hroatt-iiiiiiileil (.'uiisei valive, 
gently attempting mi expnAU the fol- 
lies (if lvell-incfiniiiiK left-wing ideal- 
ists over the |»a*.l Curly years. Bill 
in fast. Mindy, lie is '.-irnggling with 
I In* public-, add .ocieiy "I llu - 
preseiii . and lllt'l is wily Ilii- ti'lid 
s liiiptei’s are so iiincli iiHu'e alive 
ill, in ilie tai Her. Ilimlsiglil ilial-e-: 
him lil.iud alum i the past, lit* 
finds " iutl.iv ” mure of ,■ sinignle. 
and il In inn- mu his brsi. 


Beyond saturation point 


By John Kyle 


ill Altls Bill. I’ll IN : 

Refiner's Hrt 

. > »7; , ipP- llsunisili IltiniilitJii. CS. 1 !.". 

Aleister Crowley "Hw planned ^ an 
epic poem in wliicli li-j prnposetl to 
“ celohnite every tiling in the world 
in deiuil ”. Mark llvlp'iu’s lciiglliy 
novel reveals sunielliing of die same 
aspiration. He sets mil. with eigli- 
leeiilil-ivilliiry iiphimh. ru chriuiicle 
“The Life and Adventures of Mar- 
shall Pearl, a Foundling'' wlm is 
conceived in the HkraiiU', horn in 
a refugee ship ulf Miv cnasi ul 
Pules Li tie, raised in the lliiitam 
Uiver Vulley, uml reuclies manimoil 
in n KiiMu Fur Jan cehelliuu in 
Jiiiuiiica, finally meciiug desliny tni 
the Golan Heights during llu) Six- 
Lf-.lv War. Cnughl up and inspired 
hv wli.it the publishers call fhe 
“ sweep nf liislnrv ", iln* drifting 
piciirn discovers he has a queSL — tu 
find his farlier t bu never does, 
though we dul, resruL* several 
ladies from hnreilom and generally 
do hat tie in order iu purify his 
soil j. 

The reaf re r llu* story takes im 
some or die lilleaiiloills uf n hil- 
duiigsraniiin mid slips uwkwurdly 
from genre to genre as the hero 
moves from continent tu cniUiiiuni 
anil womnn to ivnmnn. Mr Hulprin 
Lukes this all very seriuiisly. tie 
has given his loft* the classic ingre- 


dients of I'Hliiincv n tuyslei tuns 
hinli. a lunghi'iL thildlmtid sweet- 
Ill-art, mi lit ui v heruisiu and inlima- 
liu IK of higher Miiiigs. Mursliall luu. 

,i iliing ahiitit light. He's very s*--n**»- 
live to it. So was his uml her. whom 
we firsl see in ihu (hi ties nl a 
vision in an uhamloiied cathedral. 
The image of this (Ind-sti'litk 
Jewish w-umaii is raiher impres- 
sive, tliiuiRli ho uses it iu usher ill 
a pec u liar Iv iiurotti for table meta- 
phor ("‘■lie l»V in painful inter 
Lbiiive with the sped cum ”k hill 
MiirsliaH's hyperphiiioseiisiiiviiy is 
mu a stiff icie in suhstitnie for the 
luck uf diiir.icrcr ilevt-liipnieiic or 
]ii'tiperlv seipieiiliul plot- 
llcfimr's l m 'ire is uppro primely 
judged hv li'iidilional stimdnrds of 
ibis kind hecauhe it Is mi essentially 
old-lasliiuiiL'il book. Mi Hehnin s 
symlinlic use of liglir is u revealing 
urclmis'iii iu tt llmu when itic luhy- 
riiuli nf die word htW rcpJnced Mil* 
wilitu radiance of eternity us the 
rent nil metuplinr of consciousness, 
lie cannot resist modernism 
entirely ami snnicLimcs seems to he 
musieriiig his forces fur u new 
exploruiLoii of die genres he is 
working with : Miirshall Lries ui 
catch some filial illness io cnnfrirni 
to the stereotype of the romantic 
valetudinarian, nnd there is a hint, 
since his mmlier was raped l>y 
gentiles in a pogrom, llmt ho may 
not lie his supposed father's son 
niter nil, bm this simply weakens 
the plot. The hero still dees his 
licsl to live nul his idea nf n heroic 
life, ugainst the shapelessness nf 
history, an Irouv that goex iin- 
cxpioitcil, us most nf the potential 


Mock-Tudor unmocked 


By Victoria Glendinning 

DF.IIURAII MORfiACII : 

You Must be SUlerx 
222pp. Collins. £4. SO. 

You ;VJ list he Sisters, a very read- 
able first novel, is tinnuuncCd us 
lielug “ about growing up — and a 
Im of oilier things*'. I think It 
would mukc a tremendous impres- 
sion on fifrcen-ycur-old girls, und 
indeed could lie handed Hi them 
without a qua! in, or withuut dm 
usual soil of qnuLni: for it is tui 
exceed in gly moral talc. It is ulioul 
the united and affcctioniite Jenkins 
family, who live at fircon batiks, “ u 
house whose tluuhle garage hud 
Tudor olives ", in Harrow. The gin* 
imd ■ lonie, Horlicks - und- Scrabble 
values nf Green bunks arc violently 
rejected by our of the Jenkins 
daughters. Laura, who is at Bristol 
UnivCiSily rending psychology. She 
>i the rebellious o-.ie — she wcum 
jumhle-salu dres*c> mid worries 
ahmit “ being herself’. She is de- 
voted, nevorihclej.5, to her sister 
Claire, who is [lie good, conven- 
tional one. (There is also Holly, 


whu is still nl hoarding school, and 
b family dog called Badger.) 

Laura in her dislike of con- 
formity moves out of Bull lo a 
squalid room and stops going tu 
lectures in order m enneentrute on 
her idyll with Mac, a tranquil, 
harmless, work-shy character who 
represents "freedom” and 
« reality " for her. Disillusion sols 
in gradually as she discovers his IIS* 
reliability and the fact that Ills 
artistic aspirations are only pre- 
tensions. Moreover, his background 
turns nut to be even more sub* 
urban (she recognizes it ns “ Riiomt.* 
country") than her own. Ihe end 
enmes when she finds sho Is 
pregnant. Meanwhile her beinveu 
Clafrc, a teacher, Is building a cosy, 
ungla morn us bm evidently lasting 
relationship with Geoff., nil Inorbcu- 
late accountant who drives a Lotus, 
wears cavalry twill trousers, and 
colls Mr Jenkins ‘‘sir . He Is a 
wuw ut Mrs Jenkins s cocktail 
party; Mac, slmnibling about in 
plimsolls, is mistaken For the 
electrician. 

It fs all very neat. Claire moves 
serenely in u straight line m the 
direction that . society — the 
Jenkins's society— approves. Laura, 
searching for something more 
•‘real”, comes ii cropper. The 
reulest tiling that : happens to Her 
is mi abortion.- ■ During tins ex- 
perience • slie- repents ut her lit- 
[oltM.inrc towards ■ hf r tauiilv-and 


,dl “ stc.ilglu " citizens ; she fuel** 
" ntldlv humbled 


Under their cluthes they had 
bodies like bti!>: inside lIumv 
heads dreams. How dihinissivo 
she’d been l Snubliisli mid stupid. 
Looking at Claire’s neatly mnda 
mnrriugu-bcd, sha wonders ; Wiis 
this freedom ? The view might 
be restricted blit’ did that innttot 
if one’s mind was not ? " She 
could see now "how shuttered her 
life with Mac had been”. In tha 
light or these insights. ** hair Iev4 
were fnlllng, vistna opening . She 
knows she is still adrlfr. that licr 
life will not go the same my as 
Claire's, but the improssion given, 
perhaps iininteiitiotinlly, 1* that u 
you are hrouglu up In u house with 
a Tudor -caved dnuhle Riiragc you 
will be well advised tu settle for an 
accountant with cavalry twill 
trousers. 

This may well he so. No one 
etui doubt rhe likeliness of this 
story. Laura’s einoiioiinl trajccicry 
Is prflhablv that of hundreds^ nf 
thousands oF nice girls. Ti Is just 
that the characters C stereotyped), 
the liisigl't (obvious), Lhc Bociul 
■ comment (sup'ciTiciaD and the writ- 
ing (girlish — the rcsiournnt sweets 
trailer 'E " a truly kitsch wonder- 
world of sno'vy lieaks, tlrenclied 
valleys and layers of rtnze") are 
nut fibrous • enough .fur u grown-up 
■■ diet.-' ' 


1 iTiiii ■-< in tlii*- In mi. iio At >t lalt* 
st.igr iu the stoiv, traiMioil mi on 
Alpim- iH'itl: while the in .in »vh« 
l'CiiiUI h.i vc mid liim v.lu:re his 
fuilici wiit linims dtKwl from a rope 
ul Hive ihe glacier. Marshall re Meets 
lli.il It is life was not quite his 
uwn. 1 las history was growing 
suspiciously powerful in its infill. 
cncu on his present and coincid- 
ences were ton ninny. His origins; 
nulled hill’d and he wondered ii 
lie were rangin' in an elalmraiu 
bitter sweet plav. the aesthetics of 
which were f milled u round 
iueviialiiliiy 

When Marshall is un tins point 
of meeting rhe mini who saved bis 
life and sent him to America as a 
nrwLmni child, we ore told that, he 
" was alum i ru satisfy nn over- 
whelmin'.! curiosity winch though 
unknown io him miiil tl'it very 
iiimncnt had directed his entice 
shun life It is symptomatic uf 
ilie iiullmr's uneasy relation ro the 
dynamics of the pint llmt tlii* 
ni'iving force should he revealed 
only ictrnspeciivcly- 
Tlie rum un tic Impetus is weak- 
ened hut the sensibility remains 
ii imxu mined. Female, cliariietorizn- 
linn is almost iinii-uxisteiir ; Mai*. 
n hall’s real mother dies In cluld- 
ltiri.li. his ndopLivo piueuis fade mu 
in a few pages. His girl friends nic 
uLilturndy licauilful ; they have 
wmiderCul rdatinnsliips ; they ninue 
perfect love (Mr Hdprin actually 
uses this phrase)- And _ they emt- 
vciiiciitly drop out of sight when 
no longer needed. One is " sun- 
burnt and i all. green-eyed and 
null iirn-hai red with a while rad uni 
smile ". Just the tiling fnr a centre- 
spread in Phiyhiiu. Bur lift* narralur 
mhls sternly, “ ilmugh her externa 
ciiu racier isilcs were splendid and 
udiiiiruhlu ( 1 hose fonls who think 
ihui ben my is mulling are ihe 
same as tliosi* who think I Inn 
It is evurvtbingi they wore lie si 
because of their sntur.it ion in rhe 
light of her spirit ’■ It is the olil 
story of Love uml Death in the 
American novel, the Ideal-type 
i women who never come alive, com- 
pounded In this case bv paranoid 
! mockery of MarSiiaB’s wife’s femin* 
Jst friends. He hns jittle time, eiihcr. : 
for “ lCVoliiTionui ies from good | 
universities • ■ • effete, epicene, 

, whining, lie r inn ph rod! tic uml Li us, 
fit fully to write fur the Nett' Yorl; 

' Rcpicru «»/ [hulks ", (Tlie New York 
Review I in 4 described Refiner’s Put* 
ns M dreamy romanticisni uf u silly 
1 and bigoted kind".) Tlie novel 
! glimmers with uinesuJv’ed svmnol- 
' I,.., :i,wi kouoscimiliiied influences. 


fsii! und uiinssimiiuiejl influences, 
fnlsu promise and tool's gold, which 
despite the alchemical flush of Ihu 
title it fails to tninstmite into the 
real thiug. 

In Miles Tripp’s The Wife-Smug 
iiler (192pp. Mormillan. £.*.75i> 
John Freeman, n _ frcclimcc 
journalisl specializing in filuge 
metliciuc, who has lieen left l>y his 
wife, goes ro u congress in Warsaw, 
whore lie has nn affair with Amu. u 
Polish girl. Later her husband,- who 
bus already left i’nloiid, persuades 
him io return lu'Wursuw in order tu 
smuggle Anna uut nf ihe coumrv. 
This is net u conventional thrill er. 
hut it is- aw rtb-.uibing and well- 
u’lilien mil’. 
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I I DOROTHY 
I RICHARDSON 

I A Biography 
I GLORIA C,. FROMM 
I Tliu .scinch for l>ciiijA wliicli 
I «u ali.suibi.-il Knulisli novelist 
| UormJiy Kifl|ur-(lijn yjJil foil 
I her liiciMry im'enli vl-ik-ss is 

[ ai ill e he an of Llii.t hiu- 

firaph.v. (i is i lie first fulJ- 
f.cj!c pom uii of rlii’ amiior 
1 nf PilKrimti&e, (Jiu serial 
novel recoin i/.ed as n pioneer 
of liior.iry modernism tint! a 
niastenvork of .iiil(»hi(iui-.m1ii- 
c.il fiction. 

Illinois I97« 4S3 pages 

II0..10 

A HUNDRED 
MERRY TALES 
AND OTHER 
ENGLISH 
JESTBOOKS OF 
THE FIFTEENTH 
AND SIXTEENTH 
CENTURIES 

Hditcd by an inirotliiciion 
by P. M. ZALL 
Tlio ill trod in- tion relates the 
niles iti this hook t» Hie 
beHiuniiiHs of Hnglisli prose 
fiction mi (I to i heir classical 
tore hear*. 

,r A model ciT creative scholar- 
ship anil a splendid bedside 
companion.” — Las Angeles 
Herald-Examiner. 

Nebraska 1973 .1% paces 

£14.00 

HUBERT 

CRACKANTHORPE 
AND ENGLISH 
REALISM IN 
THE 1890s 

DA.V1D 

CRACKANTHORPE 

Hubert Crack ■liuhurpc is 
c^f ten judged ;w Hie nn-M 
talented ui‘ the young writeji 
ussociaied with the Y allow 
Hfifk during the lS90s. The 
u utli or ties a liiouraphual 
study to mi analysis of 
Ciiiukantiiorpe's work to 
clarify tni si liter p rein lions r.f 
his life. 

Missouri 1*178 
25G pages £9.S0 

BLAKE IN HIS 
TIME 

Edited by ROBERT N. 
ESSICK mid DONALD 
PEARCE 

Blake's rupuiutiou both as an 
artist and as a poet has 
increased enormously in the 
uwt decade. This volume 
presents fourteen essays . on 
the motifs, development, and 
concepts of Hlako’s art, and 
has relations to his contem- 
poraries. Featured nrc repro- 
ductions of 144 engravings, 
watercolours, temperas, wash 
and chalk drawings, pen and 
pencil sketches, etchings, 
woodcuts, colour prims, nnd 
metMhon cuts. ; 

Indiana -forthcoming 
480 pages 

TOWARDS A 
POETICS OF 
FICTION 

Edited by MARK SPILKA 
These seven essays are con- 
cerned with contemporary 
scrraols of criticism, vu'Lh the 
works of individual theorists, 

*1111 with appvoa-clros to 
novels that involve history, 
uiogrnphy, culture, language, 
stylo, and real ism — in short, 
tne most interesting current ’’ 
approaches. 

ro« n ® 352 pages. 

Lq.7S ■ 

AMERICAN 
UNIVERSITY 
PUBLISHERS I 

GROUP LTD. | 

70 Grcdt Russell Street, B 

London WC1B 3BY I 

Tel: 01-405 0182 | 
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The weaponry of poets 


By D. M. Thomas 


OSII' MANIII-I.STAAI : 

Poems 

Chosen and translated Iiy James' 
(Ire cue 

l ,- ore words hy Ntule/lidn Mini do Is tain 
and UuuaUl Davie 

104pp. Find Rlek. E4.95. 

English and Russian pm-try, in our 
century, are a study in cnturusis. 
Kugiisli pnulry: set as A level 

texts, bin seen hy a majority even 
nf the educated as incomprehen- 
sible and, like croquet or grousc- 
snnotdng, precious in the worst 
sense. Russian poetry : inn impnr- 
t.mt mill Km dangerous in he puli- 
Jj -ill Oil. 1 lie uiKieigKiiiiid mice of 
(he people, pier ions in t lie best 
sense. 

I’ crimps poetry is only truly 
icspecLed in conditions of terror, 
where human values huve been over- 
thrown. But the Russian poets’ bold 
mi the people's affection is also, in 
great measure, due to uiiolIil-i' point 
nt conirast. Russia had its Revolu- 
tion, hut its poetry evolved without 
n break, in the work of its greatest 
exponents. With us, society evolved, 
while poetry hud its revolution. 
Man del stun i and Pasternak are as 
subtle and complex ns liliot mid 
Found, but because Lhcy preserve 
and develop the formal iruiliiimi of 
earlier musters they obviously do 
not appear so to their readers. They 
tire- iiiiciiinproniisiuglv modern with- 
out losing touch wiih the ancient, 
through traditional form, primitive 
rhythm, mid something else that one 
cun only call ” innocence Muiuiul- 
stam, a highly sophisticated poet, 
can still create, successfully, 
nnive ’’ poetic effects: “Heaviness 
and tenderness, sisters ... ", or 
“Transparent star, wandering light, 

« our brother, I’etroiinlis, is 
dying...”. 

The loyally to strict form is 
allied, in Mandelstam, tn u 
prefcionto for whatever is bom-in, 
rounded- upnn-i i self. Donald Davie 


■ describes this perceptively in hi.s 
foreword io .fames (Jreene’s traiislu- 
tiuns. Doilies, shells, the sea’s 
curvature ;u-e favourite imtiges. 
All nf ibis, ns Dr Duvie says, is 
opposed in the cltaraclrrisiie 
Western endeavour, “the finding 
nf hen my in the discoiiiiiiiinu.s and 
*hn asymmetrical, the open-ended 
ami indeed l ho luiveniiliuu.s ”, The 
curving, arching syntuielry of 
theme and form also permits 
Man dels i.i in to mnve hi.s jmh-m.s 
tliruugh tiniji/ing di-sinuces witlmut 
the images flying off centrifugally, 
lusing the reader. Few puci.s move 
as far as Mamie 1st a m in so Jiule 
space. He was conscious of these 
MMiisformai ions ; in ajt essay on 
Dante lio uses an analogy tliut is 
oddly predictive of space-Hight : 
“ Imagine to your so IT an uirplnne 
. . . which in full flight constructs 
.uni l.iimcltes another nincliiue. In 
jiim (lie same way, this .second 
) lying machine, completely absorbed 
in its own fligiit, stiJI manages in 
assemble and iuimch u third. , . .” 
The analogy, though instructive, 
is of course n clumsy one, wiiereas 
Maude Islands trunsformation is 
cuarac tori zed hy its spoil t ancons 
ease. Il can happen between the 
ur.st two words of n poem; “ Slcep- 
iossnoss . . . Homer, stretched sails.” 
(1 he original lias ruH-siups after 
Hie first, second and fourth words,) 
it this lyric of 1915 the “ space- 
leap IS as great us that between 
n "i ul c, j ,u|, *z«d pulient in Eliot':; 
Irufrock", anil much mure 
eiforuess ; yet the poem’s form is 
Jis (rudiiioiial as Masefield’s "Sea 
I'fflJ-T,'' . 1,1 "The Liiriicruii ” 
when the poet was not much 
more than iwenty, the distance 
covered between prosaic opening 
ami mysterious end is boih astunish- 
mg anil unobtrusive: 

1 met u funeral, no n walk. 

Last Sunday hy the Lutheran 

church . . . 

Amt in dull noun we burn like 
candles 

. 1 10 read ‘he ] me mi 

in 1 Jus honk wiihmn hoing moved 
by the nuisrion-.riev; Hr.it they are 
Hie weapons with which Munth-I- 


Point counter point 


stain look nn the lyiuimirul state 
and in Hie end, though it de-si roved 
iiis hody, nvereaine, Even a gre.il 
]>oet, however, rtndd not iuve xui- 
ceeded if lie li.nl ||o| l wen Irh s.M-d 
wiih the moral suppori and friemi- 
idnp of oilier iire.il |Htel.s— Akluit.t- 
tuva, i'asiernak, ami Tsveiaev.i. 
Here again there is a contrast wiih 
*h.? West, Klim, Stevens, Yeats and 
ll.irdy (.s,tv) might as weH have been 
Jivnig on sepai ale planets; but the 
Russians eon Id say triillifullv, in 
A kb nut ova's plnase, ” ritnv' are 
four or us”. Drawing also on a few 
iiilier choice friends, such as Dante, 
Shakespeare mid Pushkin, they 
could take on anybody; rlieir inter- 
aitsitiiiiioii created a code which the 
XGH could not crack, ’lltus*. by 
quoting us an epigraph the first two 
lines ul a Mandelstam poem (“ We 
■‘•hull meet again, in I'eietslmig./us 
though we had buried the sun 
' ' ' *' ^ Akliui.ttova, in /'neitt 
IV itlioui n Hern, can a] hide to Mail- 
(lelMjin s late, ami ul.so to another 
victim ul suiu persecution, Pushkin 
--because Mantlelsiam himself is 
uliiiUing ohliquely to Pushkin’s 
secret burial, in Petersburg, on a 
I ail nary niglir. in Tristi.i ” (*• ) 
Live /umlied the science of good- 
byes,/ the ^ ha re-headed lanient.s of 
niglii • • . ) Mandelst.ini spins the 
almost divisible links again, links 
wiih 1 lie exiled Ovid, and wiih Push- 
kin and Akhiii.iiuvn, woven together 

in a single image. Ihese inlet, 
act ions are a sotuce of siieiij'.i]i to 
Hie puet s. and .lie uniejue. Wiien 
111 H’lisrc f.itiii/ makes an 
<imu|iic re I er elite to an e.n-Iier 
jvriier, Ins pinpos)* is io point an 
inline riniir.ist, in.i--.is with the 
Kus.si.iiin • to a-.seii the romimiity 
nf poetry, rultnie, and inntiaii 
values; and there is iui parallel 
whatever in their practice of (Hint- 
ing from or alluding to the wm k of 
•heir coiiicniporaiies and peers. 

We are si i II learning the extent 
, Hieir greatness, and the.se traits- 
lai mils' sliu 1 1 Id help the prnoes.s of 
discovery. Pievioti.ly the best ver- 
sio | KofM l iiuU-|. , |. ini have been litre c 
by W, S. Mei win. .i.siaed Iiy Clar. 
euce Ih'ii wo f Sefc.fed '/'r.riM.s, 
Dxlor.l, I't/.t). M r Mcrwin ii of 
cinii'sc .1 lino pne,, and lii-, iians- 


n- i l ,,ir * c ‘ n ^«s mid Vigto 
Mon.dly r lea le u 

memorable turn oi 

SV 1 , “ , *K. 1 l ,lvf « his 2£.' 

litsli.i , already quoij 0 ^ 1 , 
C.reeues: ” l have 
he lesson of Koodbi-M/J,- 
headed lame„, s ln lh ^ 
he | (inner carries the il 

llMt '/if*- ’* " t ‘ , ' a,l3r ^ CUr «t^l‘ 
lint these iH- w tr.uisjaiionjkmJ 

made with sent, n, lnn s cart? 

Ia«t uud love, and luvciht'e 

;Y li . 1 ,M vV, rtf, ,'‘ Jcrs 011 rhbti 

the Atlantic- -by upprarinzu 
closer i» MamleL tain's 
text tire, “ 

The differooce of appr^, 
tween th v ir.msljtors canki 
traied by .me line in a Mem* 
I \\ cite, the newly dead »ii 
isii.ssiait -.American shades, U 
Jug her, wring their frail ar£ 
n we and tt mihlc and shy b 
Ijie Angl«. Itus-sion shadet r 
their i hi it ft.tntli, “Perplestjr 
cliff, dent expectations". B-j. 
equally " guod" versions; t! 
in i gin even be preferred It 
• I esJt Mittpiivtty ; but Mr G: 
version echoes more closeli 
lighil.v flitting, polysyllabic u 
fb'i ted Russian line." His a 
lions ring true to the cfc 
gravity nf the original, aadf. 
poems' iii their own rijibt. E 
.successful in hinting at Sk. 
Mam's mif.ii' lliruugll the ti: 
<t\ ulliirialioii ,md a ssq nariff, t 
the i niii'lusimi of "Trijiu*:' 1 
women wax, what hroiue si 
men . Du us mir fate falls (.>• 
battles'.- I hei i death they ii' 
(hvinaiiiiii.” lie is less a«uit!i 
llie rare m'w.e.ions when ht I 
rlivrne, nnd there are other c- 
sipn.il s||. lined effecis. (Mr J' 
will’-: "The wolHimind nge^isi 
ter than “ Ibis while's wilyyi 
Jhir Hie false notes are fe«r h'. 
book of dedicated i rnftsim?* 
Those who read it should Ri' 
ger ib.u for a tgi.inei nfato 
Jiiartv of the-.e pi nans surviwR 
in Hu meiimiic. of imi fniU 
woim-n Akliinaiov.i nnd Nit' 
M.mdela.ini. Their existt® 
tberefi,! , t mir.u le. Il ill' 
mil. III.- ilial | lie w nrst of liatij 
(hired the best ..f pi, OH. 


By J. S. Atherton 

VIVIAN MKKC1LR : ~ 
Rcckcu/Ucckcu 

254pp. Oxford University Press. 
I.VJ5, 

Vivian Mercier’s qiiiilificatif.n.s for 
wrinitg a book about Beckett nru 
numerous mid impressive. Camiiu, 
like Beckotr, rrinn an Irish p, 0£e > 
tdlil family uf partly Htiguerinr 
descent, he grew up in iielnnd 
and was educated at Portorn 
Rnyal bchool, Lnniskillen, at which 
liecketL bad previrni-sly been a 
pupil, and read Hoituiirs French nt 
Irimty College, Dublin, wlicre 
Beckett had followed the same 
course under the same professors: 
He tells us iliut he has been on 
admirer and student of Beckett 
since 1938, when lt e bought a copy 
of AfurpJij, which was published 
earlier that year, mid— as he liim- 

r»i TS S ? ys r “Quite possibly Illy 
Pbp thesis, for which I received a 
Trinity doctorate in Decemuer 
1945, was the fust to pay serious 
attention, however briefly, to Beck- 
ett’s fiction." 

In support of Mercies claim to 
have been die first in the field. It 
may be pointed out that Hugh kV 
net dedicated his important early 
work, Samuel Beckett : A Critical 
Study, to “ Vivian Mercier. poly, 
math , acknowledging in it that 
His attention had been first 
brought to Beckett by Mercier. It 
Is unfortunate that the most fre- 
Jbipio y qu , oted comment from Mer- 
UpnLr C l t;y .^/ticles— incidentally, 
h,n ‘ w, f quotes it— Is that 

Wining for Godot is a play 
where nothing happens twice” a 
statement which is striking but un- 
true. Much more valuable were his 
. ai ' tlclea . Porting our the 
&.k!! nce °, r ? ecka « F s Irish ness 
and tho complexity of Beckett’s use 
of mathematics. Tils earliest, widely 

^ q fl n» OUn r ° f B ? cketl ’ s ^ork was 
L O S , 0011 GiPen s's Joyce : Two 

till? °\ C , nUc J sm 1948. In 
niurh of n du £ ,ar f d thar ollimugh 
n“", nE . Bck0 “ 5 ca rlier work dis- 
pjaved PeJnntiy and pretentious- 


hl’ss, .showing ihitt a Tiiuiiy man 
could outdo MCI) mun in iliufr own 
pet vices", Murphy deserved rend- 
ing with “ loving intention ”, 

In lieckett/Hcrkeu Mercier tells 
us that i,u himself was run coined 
rnr many yems with the problem 
Uf His own identity and the nature 
and extent of Jiis Irislmess. In un 
attempt tu solve this, lie explains, 
lie was driven at iho age of thirty 
tn study ancient Irish, and in the 
w nu hr of fhe Irish Comic Tradi- 
tion (1962). This seminal work, of 
great value to the student of Swift, 
Joyce and other Irish writers, in- 
cluding Beckett, was, we now learn 
ininortant to its author for the 
light it shed on his own cultural 
injicvitunce. He insists that this 
inheritance can influence writers 
who are- not n ware, of it, and nuts 
fnrwaid telling evidence to show 
that it influenced Samuel Beckett. 

In . The Irish Comic Tradition 

d ® s l nbod Beckcir as an 
Irish Mnmchean, “ in continuity 
with n tradition of whose very exis- 
tence lie is hardly aware 11 
obsessed by tho grotesque and 

Thn a R^l Wltjl , sexua W nnd deaLh. 
Tho Beckett characters to whom he 

do vo Led most space were Moll and 
Ma cm an n of A/a/one Dies, two 
lovet s, or rather migh t-Iiavc-bcen 
in vets had they, as Mol] exduintcd, 
but met sixty years ago”. He 
described Beckett as a "master 
humourist while insisting upon 
Jus complete seriousness and dedi- 
CBdon to the mission of discovering 
the basis of his own identity while 
believing that this was a complete 

Tho concern which Mercier then 
-wed with Beckett’s involvement 
with opposites extends to the 
i* lr “« ur * of Beckeu/Bock- 
«-tt, winch is made up of eiohi- 

^ adin ^ ?uch ai 

World'' M «r ! ”, “ Ir ='»n<l/Tlie 

«5ii be tw =e c ? n ?™x;rL'j 

ai?a3^£ i, bv, a t °st 

nff ?I a ^ 0st , 10 in fi»itv », and is 
refuted by showing how 
e has avo ded some because thev 
1,660 adequately dis- 
cussed elsewhere either by . ItTmseH 


j ,r and icjiTK.,1 nili.-rs 

In r a use they hit n, >i fully upplic- 
able lu llerkfii n wml;. In f,m thr 
const nut unijiEi.i'.is hi, |]„- 
variety nf onpiiNiics |,u find-, 
heroines a In Hu weary ing in the 
render In spite of Meirier's lively 
Myie, mt uiiyi.n,. iiiieie-.ied iit 
Becketts work will find it wt .|i 
worth while in pm up with this 
ininnr imnumii for tin.* sake of Hie 
mass ot info, million Hiat Ulis hmd: 
cunt.iins. 

Some nf ihu infm ni.it ion is of 
doubtful jinponaiice, but ninny 

In- J * V lH ,l 7 tn hear 

that Beckett when a simiem was a 

, aUlleto , ! ,L ‘ in g particularly 
succc-ssful ut cricket, hi which hi? 
nbi ai tied his col.mrs for his univer- 
shy— pinbubly tip; only major writ- 
er ever to do so. More impoi inmly 
*£ ^ Wyen de, ailed infonnaiii.ii 
S ^L/ SCLke , ,lS ^.“caiim, and liis 
in lei esi s and uclivilics as a Younu 
ectnrer at Tiinrty, where he held 
J.Vj’W , ot nssixiiun in Frencti 
under Ins fnnnc,- teacher I'rofessur 
“• Rudmosc-Brown, w4io 

ilinr° hlL 1 * ii° oJ ,,is n «*5font 

Raid no 61 Howci! him to Jccturu on 
Racine, a pleasure that he Jater 
u;ed to reserve for liimseif” Mer- 
cier has a hn succeeded in discover- 
mg _ tli at 'in his last term at 
Trinity (Michaelmas, 1931) jjc-c- 
ke it concentrated on Androniuque 
Phalre , and Bdrcmce . . . ' / * 

Following this comes what seems 
to me the most inicroMing part of 

lies' r ‘ ljno *?» il1 whid' h c exami- 
nes the parallels between Racine’s 

]Wke„ ,l>UrtiC r , ‘ 1,,y BJivn/ccf CI and 
Beckett s -plays. Metiu,lou s i„ 

pointing out all },j s sources and 

Kvo aP hePn tlUd ' nR Son . le lhar ,,,f 8ht 
[fty* ! )een . sources had he b een 

Si™ ,n * ,mc, 1 Mercier points nut 
^" 1 , on ? trench review uf tlie first 
pioduction of F.n attendant Godot 
w f headed " Un classicisme 
ieuoiiv6 and adds that the writer 
“Georges Belmont” ivii, i, « 
Georges Polo iso n, an exchuiige lee. 
fh^ Cr at , Tnnity l w hilc HeckeU was 

(Dublin 

While I coipiot resist the carniuo , 
ov*r-n tat .d,,. t iti MIi011 u£ t i e k ,“3 | 


np.iiri .i which llcilcll w.irni- 
inuse mid Hi. i, l hi: maicfiilf 
tamed in the > hanirr Si'* 1, 
vxri.'lhiiii in:i-ii,ii,l uf BrckciuJ 
lllir.niuii uf Karine, picividi°! F 
iii'.iglil s in l« i Deckel, ’l WMk \ 

I 'MIlp.ll'isdliN hi'lwt-eil IlfritUt " 
/'hii-' arc panic ul.it ly inufrdui 
Under tho heading “ GfwJ^ 
Trump", Mi-icin' discusses*; 
matters a-. Hie difference m •*; 
i »un hot ween M«dloy, who '‘W*, 
only t lie education but 
tiers of a fti-nileman ", ano 
“who m.iy h«ive imc-mlffo a ,^ 
t»ry ". It i. tho shared «*•* 
nnd uplniiH'iiig of ^ c ' l . eil k -- 
Mercier that give*: this 4M ^ 
parages .their value. r ^; 
iniiy.iils iiim ‘tit,-- rruK-siJn'j' 
(Anglo-Irish?) way of l™?}.. 
■suciiil piobieim : lie sees 
Lucky situation in 
" .searing c.irii atmc of 
by one class or racu of aiW “\ 

A great many other *ubj^ 
discussed, for Vivian 
truly, us Kemic-r said, '* P^,y 
In " j'ainting/Music" 
secim io me a masterly tfv'U. 
BcckMt's art criticisin, P^ v i 
tho Three DitihiRtics. 
learn, among tuber duofV, 
Ik'ckctt was known as o P‘ra 
Klnvil and that lie 
bered by llis sclimdft iciuls 5^,1 
li'K all Gilbert and JjJi* 
ojteras by heart. On phtJoW^i 
wtt given much new 
almut Beckett's interest 
r 'liape of idea* and Hts w?"- 

ness to take Hides. Yet _ 

by tin means un unQU'-v p 
admirer of ail Uecketl'i 
Endiiomc, he writes, “Fcrs® 1 * ; 
loaLhtj the play ... 

But Beckett /Beckett 
vaJushlc uddiijrm t« tiio ft- 

rnaierial mi Keckctl- , 

serious criticism is •j 1,1 „/pf i- : '< 
Menm not ro have read “KJjtfKF 
kev iirioks on Beckett 111 j eff _ 
Col hi 1 Dick worth’s 
tlon of F.n attendant 60«iW ' ^ 
This, v.-itii its detailed 
tho differences beiiveen 
and English texts and P r v» er ciU':' 
iiiighr have alterea J 

opinion on several mau gniJ , 
neces-.riry i(k , mifica,i°n , in05 L 
gon and Vladimir as trJ * 
exampie. . ,. 
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In 1973 the Oxford University Press is celebrating the quincentenary o! printing in Oxford. In the 
500 years since Theodoric Rood printed a commentary on the Apostles' Creed, the Press has 
become a large international publishing house, with branches in twenty counti ies, catalogues 
listing a total of over 19,000 books and music items, and an annual publishing output of about 
800 new titles a year. 

'The Oxford University Press is to me the most interesting Press in the world', wrote the 
Ameiican critic Maik Van Doreri fifty years ago in Publishers' Circular.' No publisher's 
catalogue holds half the excitement, I am convinced, that is to be found in the annual volume 
which Mr. Humphrey Milford issues out of Amen House; no list of titles now in print is better 
calculated to tease the poor scholar with thoughts of things he will never be able to buy.’ 

Here then, for scholars and others, impecunious and otherwise, is a selection of some of the 
most interesting books in the fields ot art, art history, and music - from the most interesting 
Press in the world. 


Canaletto 

W. G. Constable 
Edited by J. G. Links 

'Constable's monograph, first 
published in 1962, has established 
llself as a lunda mental major work on 
C analetto .... the second edition is a 
tribulp to (Mr. Links's) remarkably 
unselfish and sustained scholarship. 
Seldom can Ihere have been such 
successful valeting of a major art- 
hislorical work, improving without 
interfering with its original character.' 
Michael Levey In the Burlington 
Magazine. Second edition 
two volumes Illustrated £40 

Painting and 
Experience in 
Fifteenth Century Italy 

Michael Baxandall 

’Excellent and refreshing little book.... 

It would be hard to think of a more 
valuable book to put into the hands of 
students of Renaissance painting to 
sharpen their observation, widen their 
outlook, and stimulate their curiosity.' 
Burlington Magazine. £3.25 Oxford 
Paperbacks £2.25 

Venetian Art 
from Bellini to Titian 

Johannes Wilde 

‘The best and must useful book on 
Venetian painting available or likely 
to become available . . . .Journalists .... 
like nothing more than to drum up a 
pseudo-scandal about the attribution 
of famous works of art. Before starting 
the next one they would do well to read 
this book and find out what the 
informed study of works of art Is really 
about.’ The Spectator. £9.50 paper 
covers £2.50 

Michelangelo’s 
Drawings 
Johannes Wilde 
Edited by John Shearman 
and Michael Hirst 

The late Johannes Wilde has now 
become generally recognized as the 
scholar who has had Ihe most profound 
insight into the work of Michelangelo. 
The?e six lectures, given to his 
students at ihe Courtauld Institute, 
provide a lucid, subtle, but 
unpretentious introduction to the 
artist and his achievements. 

Illustrated £9.50 paper covers C*1. 50 
forthcoming 


The Notebooks 
of Edgar Degas 

Theodore Raff 

’ll is the most precious publication on 
the artist since that oi Lemoisno's 
catalogue of the paintings (1946-49) 
anJ will give a new boost to Dogas 
studies .... There is no end to Ihe 
different ways in which this publication 
will come to be consulted as the years 
go by, so rich is it in untapped ideas.' 
Benedict Nicolson in The T.L.S. 

Two volumes £45 

English Art 
1714-1800 
Joseph Burke 

'Covers an exceptionally rich and 

diverse field he must be 

congratulated on drawing together so 
much material in one volume and on 
providing a valuable introduction to 
the arts of the period.' British Book 
News. 'Does full justice to a great 
period of British art.' Library Journal. 

‘A work of determined, undevlaling 
scholarship.' Architectural Design. 
£12.50 Oxford History of English Art 

Sweetness and Light 

The ‘Queen Anne 1 Movement 
1860-1900 
Mark Gfrouard 
'Mark Glrouard has given us a book 
which is a model of its kind: il is 
scholarly, readable, broad In Its sweep 
and sympathy, copiously illustrated 
and very handsomely produced.' New 
SoclBty. 'He succeeds by his rare 
combination of perfect focus in 
architecture, which is like perfect pitch 
in music, and Ihe unfair advantage of 
being such a good writer .... a 
wonderful and monumental book.' 
Peter Levi in the Sunday Times. 
Illustrated £15 

Morality 

and Architecture 

David Watkin 

’I am glad to draw attention |o a brave 
and lonely book .... so witty, learned 
and forthright and unfashionable that 
it may be the victim of a conspiracy 
of silence .... It condemns the inhuman 
quality of that sort of modern 
.architecture which breeds tower 
blocks and concrete Jungles. It is a 
plea for individualism and thoughtful 
architecture.’ Sir John Betjeman In the 
Suqday Times. £2.95 


T be New Oxford 
History of Music 

Volume 10: The Modern Age 
1890-1960 

Edited by Martin Cooper 

’A fine achievement, well planned, 
notably well printed and presented.' 

Felix Aprahamian in the Sunday Times. 
'A valuable and entertaining volume.' 
Robin Maconie in The T.L.S. 'This 
history is going to be the standard 
work for many years to come .... 
beautifully produced.' 

Tho Gramophone. £9.50 

Mozart’s Operas 

A Critical Study * ■ 

Edward J. Dent 
‘intensely lively and readable book: 
never was standard work less solemn. 
The scholarship is full of high spirits: 
every page has its apt and unexpected 
reference to literature or its sly 
comment on life.' New Statesman. ‘The 
book Is undoubtedly the best critical 
study of Mozart's operas that has yet 
appeared, and It Is unlikely that it will 
ever be superseded.’ Downside 
Review. 'Indispensable to the student 
of Mozart.' The Scotsman. £1.95 
Oxford Paperback 

Essays 

in Musical Analysis 

Sir Donald Tovey 

'At his best Tovey is the greatest critic 
our age has produced.' The Listener. 
'No wiser or more stimulating guide to 
the Alpine ranges of music has 
appeared in our time.' New Statesman. 
'Some of the best writing on music In 
the English language.' Music and , 
Musicians. Seven volumes paper 
covers £1.50 each boxed £9.50 

English Folk Songs - 
from the Southern 
Appalachians 

Collected by Cecil J. Sharp 
Edited by Maud Karpeles 

'Two volumes of Inestimable value, 
not only to students of our literature 
but to all who prize so rich an 
Inheritance, filled with the peculiar 
and poetic qualities of our race.' 
Manchester Guardian. 'These volumes 
are a delight and a treasure house both 
for ourselves and for many 
generations to come.' The Teacher. 
Two volumes £15 


DeShio 

A Life in Pictures 
Lionel Carley 
and Robert Threlfail 

’A lively account of a career that was 
more lull of move meat and 
conviviality Ihnn the customary image 
of an invalid existence might suggest. 
Some surprising figures flit across the 
scene - Strauss, Busoni, Ravel, and 
Stravinsky, as well as the painter 
Edvard Munch - and Lionel Carley and 
Robert Threlfail provide a brief but 
informalive commentary.’ The 
Observer. Illustrated £6.95 

Portrait of Elgar 

Michael Kennedy 

‘No account of Elgar's life has seamed 
to me to present quite such a realistic 
picture of what the composer must 
really have been like. One feels on 
nearly every page that one Is 
confronted by his very presence.’ 

Music and Musicians. 'An important 
and engrossing contribution to the 
Elgar library, a book I should have 
liked to wrile myself.* Neville Cardus 
In The Guardian. £3.50 paper 
covers £2 

The Works of 
Ralph Vaughan 
Williams 

Michael Kennedy 

'These two well-produced volumes 
give Vaughan Williams a properly 
massive monument .... Both books are 
written under the spell of a powerful, 
rich, and obviously lovable 
personality.' The Times, reviewing 
this book and R. V. W.: A Biography , 
by Ursula Vaughan Williams. 'Unlikely 
to be superseded for a long lime to 
come.' Edmund Rubbra in The 
Guardian. £6 paper covers 9Qp 

The Works of 
Karlheinz Stockhausen 

Robin Maconie 

’This well -written and handsomely 
produced volume Is a fine addition 
to the available biography on 
contemporary music, and undoubtedly 
the best general introduction to 
Stockhausen In any language.' Tempo. 
'Maconie has done a brilliant work of 
analysis which throws Stockhausen’s 
contribution to the musical life of this 
century into sharp relief.' Melody 
Maker. £17.50 
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By Quentin Bell 

.EDWARD 1.UC1E-SMITJ1 : 
Fantin-Latour 

JG7pp. Oxford : Winidon. £17.50. 

There was certainly room for 
unothw book oil Fantin-Latour— 
not tlra* he was one of the great 
masters <rf the last century, hut lie 
was a painter of considerable talent 
and in many ways a sur prising ond 
an intriguing figure. Has group por- 
traits or pointers, writers nnd musi- 
cians were, unless memory cheats 
me, one of the first things that 
one saw in the days when the 
Impressionists wore still in tfie 
Music du Luxembourg. They did at 
least moke it dear that tiho artist 
liad once seen Monet plain and with 
him several others wfho might bo 
reckoned among the heroes of that 
not so distant epoch. It seemed 
natural to find in those great set- 


imwiun.nv I U1C ULdSLVi a UJ 

colour are celebrated in, mono* 
chnaime and the great men are 
grouped dn a way which seems to 
Jtttro mane to do wiuh the • Dutch 
or pet hyps with the photographer 
than witfi iho leaders of cite avant- 
garde. 

Where, ono asked oneself, did 
Fantin “ fit In '* ? The answer, not 
revealed until much later, was that 
we were wrong in trying to fit 
painters into neat compartments ; 
that there was, for a time at least, 
a cor lq In friendly clmos in the 
world of art, uti absence of divisive 
factious which allowed o. painter— 
Degas, for instance— to live on tlto 
friendliest torms with even the 
pillars of tiie academic establish- 
ment. Later perhaps It was differ- 
ent! cortainly it was for Famin. 
who turned jus back altogether on 
impressiaiilan and cut himself off 
frmn old friends of whom l/e came 
heartily to disapprove. But at that 
earlier period, before he had so tu 
. .weak become ossified, ho must have 
?, ne “ P nwst gregarious and 
datiloUc-ininded of artists. ' It Will 
■ ^oinfceved that it wns he who- 
took Rossetti: to see Maoot and, 
“"S. to dismiss that painter as "an 

SK' P? a WDlUd Hke to have 
i had Fan tin's account of the inter* 
L " cI o-Sn»ltii docs not 
iiV li fr®** 1 wW c. h I conclude 
that it is nowhere to be found. In 

Wly criti- 

<asm df this book that our curiosity 

. - s^w&aar 1 ' and c,u, 


way into our provincial galleries, 
rhe author quotes Jncques-Einile 
Blanche, who asserts that this mar- 
ket was so profitable that Font in's 
flower pieces, which suited English 
taste very well, were virtually un- 
known in France. One reason for this 
was surely titer, in this genre, ho wns 
strong in what was for us a particu- 
larly admirable -manner : his im- 
peccable handling of tonal relation- 
ships, the combination of fluent 
brush-work und manifestly compe- 
tent drawing must have seemed to 
English patrons astonishingly deft. 
He had studied the great masters in 
the Louvre and had continued that 
study into a time of life when most 
artists harve left the museum : for 
£us reason and for some others 
ho had become, manifestly, a 
professional ; and professionalism 
® c that timo something rare 
wi English painting and much 
to be admired. The image of 
I- rench painting as it was received 
in England towards the end of the 
century — that Is to say. a kind uf 
painting which, whatever its moral 
Shortcomings, was perfectly work- 
manlike particularly in the manage- 
ment of tonal values — owes no doubt 
a great deni to Bastien-Lepage and 
to others : but I ennnot help think- 
ing that it was Fantin who really 
made tjfc reputation of his country 
be was unexceptional, 
teuiiiicufly he was first-rare. 


. „ Wo ^ ^owevsr, know that Fantin 
Gustave Dor6, one of rife 
• fe ^ painters to find a good 

SfljW? in this country; 

; ;it would be hard to think of any 
.otiier of It iscom patriots who exliibi- 
’ at tlie Royal 

: £* 0.1 whom .we still .feel 

. i admiration. - Quite a . large propov- 
; I U P» of his wprks bavft found tfoir 


' That Fantin. as Mr Lucie-Smich 
suggests, was fianlly able to deploy 
his talents upon n large canvas is, 
I I am afraid, true: those portrait 
: groups havu a fixed, airless, wox- 
: work look But much more sadden- 
'if a, '° . , ' Is auempts at poetry, 
his cel clira thins of Wagner’ 
Schumann and Brahms, Night. 
Immortality and suchlike ambitious 

. C p?nnn C , l a,,S J ° f , *?*»«. moonlight, 

drapery «nd the idealized model. 

*'. u. ,1C . ,S « , wh0Rl Fa 'itln much 
rest mbles in these unlucky essays, 
>s not mare lucking in professional 
ml dress jiol" is i lie effect made any 

iff? b * Hio fact that, 

, H Waits, ho measures himself 
ugamst the great Venetians. 

fe i eIs , ^ keeping the 
company that he kept and knowing, 
as he surely must have done, die 
difference between an Q4d Master 
a J* d modern paSlicho, ho really 
should have known bettor. He was 
perhaps the victim of nn educa- 
tional mistake. He failed at the 
.Arts, w'hlch means very 
HUle, but from there lie went to 
too tcole rmpenale to study under 
Lecpq de Boisbaudran and this 
could mean a gi eat deal. Lecoq, 
IJke Catterson Smith, taught Ids 
students tp • draw from - memory, . 

is a pedagogic method which 
favours the strong. If you have 
good nerves, if you are unworried 
oy the foot that your model will 
vauish never to be seen again, 
if you have , the right kind of 
memory, then, like Rodin who 
went to tho same school, you may. • 
ConiB from It equipped to seize, any 
momentary pose, ; . 

Ufa Rodin could record” 
the fMcttng fiction of a model who 


s. had been momentarily almost instau- 
Ic taneously arrested. But if like Fan- 
r- tin you are a worrier, timid and 
's lacking in self-assurance, tho whole 
;!i process may bo completely rerilfy- 
i- lug. No model will sit for long 
is onough, except ill the very simplest 
is noses, you can only be thoroughly 
i- happy when confronted by still-life, 
i- “ut, it may be objected, this is not 
i- [J'ue of a Rower painter; flowers 
ic do keep still but they do also fade, 
i- “ u t In his manner of painting 

0 flowers Fantin, IF we may trust 

t. Blanche, was in die true sense of 
ii 0,a word "meticulous". The 
t ground was covered in advance with 

1 ° neutral tone, sometimes abraded 
r to suggest atmosphere, the flowers 
s were cut at that time of day which, 
i according to Blanche, would ensure 
. ions life, arrangements might be 
> made so that they could be re- 
j pwcca without disturbing the com- 
; position, tho colours were mixed 
[ “P in advance so that, in starting, 

, the painter already had on his 
j palette a carefully harmonized bou- 
i quet nil ready to be transferred to 
. canvas. Undoubtedly, for all liis pre- 
partitions, Fantin still needed the 
craftsmanship to render leaves, 
blossoms and, most important, 
atmosphere and with a final cos- 
metic touch, to bestow brilliance 
to the whole; but Blanche adds that, 
win c he was working, Fantin could 

?wi d ty ?, ffec L ed by the »und of 
church bells, the reverberations of 
winch might cause a petal to drop. 

I am not sure that Fantin was not 
really happiest, in every sense, with 
“ipse Inanimate subjects, tliosu 
Chardin-iike still-lives which he 
Found in the kitchen. Of course he 
wanted to paint ladies floating 
through mists, but he wns more 
truly luippy mil, a basin or a 

candlestick. 

Among the many handsome page* 

1,1 “US book there is one on which 
we find a study of a sugar bowl, 
complete with tongs ; on the oppos- 
ing page are two nudes, one a 
standing girl with arms flexed as 
though to dry her buck with h 5 
towel, the other kneeling with , 
Jiuuds joined m an altitude of 1 
supplication— both, it will be appre- 
cmied are poses which could not 5 
ansUy be held for Iqng, Now those p 
oeotfepjies are just tire kind oE thing r 
HS* a of Lecoq de F 

Boisbaudran should have been able 1 
to tackle with ease. But in Fan tin’s c 



Portrait of the writer Uon Blay, 1926 , by Rouault; from Pirns 
Courthion’s book, reviewed below. 


The light behind 


i, 'j . r uut ui rannns 

M & HEWM 

a reasonably gifted amateur. Tho 
forms have not . been understood, 
tlio lines .are hesitant and lacking 
in conviction or movement. The 

fiJKiJK 1 ?! ■ S V ^P’ unlike 

the girls it is alive : the tibnga arid' 

spoon are examined with forceful 


! G WILSON KNIGHT 
Shakespeare’s = - 

I Gtfimatic Challenge 

Jin khniS’l? ® tu ^ ecl w| tli close, reference to tlie author’s 
K 6 tii’r < n Pm^K a i r! - at i C on the spiritual rise of each hero 

efcHhg-' Ig^s 8 ® 13 .' 8 ,aid ^roughqut On the necessity of poetical 

^hsfepiatjan eotlSpjw ceritUrsf has . 
a i “ John CareVin Tha New Statesman: ■ • i • 

?P' tor ^ w6,, a X6 tffstihgui8h^d ! scholar . > ’’ Vy '' 
| enflei haa haunted me since, \ read “.i 
t tSWiitfr B * rb ? r the 0aU Y Telegraph : ■' 
bl ^ b ? ^ ex .l Is central to, • 

he borfo J'rnahcG^f fo r sale o rh I re jistobeou b I Ish ad 
dpot f pr^s ^I m6 ii Mauger) , Yeoy ll Cphege^ ,f 


i a • — “ -^rnnuicu iviiu rorceiui 

honesty, it has ail the qualities tliat 
the nudes have not. It is only a 
slight drawing- but It ' is ’ entirely 
convincing. * 

tbe model that worries 
him; When ha pan get someone to 
* down-ana read a book oi- take u» 
J,® 1 * ■« sewing be can deal with 

SL k j Br s6e % ni nor fmqisbie ■ 
^ nhc'ontdn- 

t ■ 

» . i S ans , were "M albn, aether 
Jtirong when they made of this tlhe 
humblest department of painting 
at least I tin nk that it will be found 

Sd^^SStfiSiS 0 ^ ^ ^6'attemp. '• 
.^wHetWnq more , ambdtlhus'i It 
inoy be tbht' Faiititi arrived at 

:.W had somehow , t p 

-Sttnwk' “ d r^” ,s f- 

Mr Lurie-Smith’s book is in ave ' 

yiftwrimonly well made. It f a 

jSSSft ^IPrinted; abufldf 


~ some subject it would be unfair 

By Tom Phil linq to . ex P ect , hot news from dill 

j lira! JTULmps author: indeed, although M 

»' ■ " ' — ■ Courthlon was a cl os a friend oi the 

piprhr miiDTum m . : — artist there are almost no iutere#- 

PIERRE COURTHION i . mg e anecdotes to eavllven die -rattier 

Rouault pedestrian text; the painter dan 

lffllpp (With 132 illustrations, 48 in fhflo 'as this ■ S " Ch B ' 3 

colour). Thames and Hudson. £14. Vt ‘ , . 

— — Atier the work [1 a “ Miserere '] 

was comploted, tho coppcrplufcs 
i , T fl f ub to , Image a controver- J)f e, ' e s , core d. as is the custom, and 
sial book beiug written about Rouault rejected the proposal 
Georges Rouault;. He Is not a prob- . F^de- by a senior diplomat Hv- 
. lent painter, likfi Detain, an Auto- ‘ ? n R fa Paris, that some of them 
lycus among; the styles, ever revlta- : 'l b . e - c .oated with gold and set into 
ll»ng a clichri or chaillengirig the . ' fa e , woils of the United States 
taboos set up either by moderns or Embassy. 

' S^ B ^ lc * fllike - ^o^R’s.t-Oad, I would far rather learn where 

JUS," ,d h,‘ "ioB!k b S , a “r‘ t n jH Roi,i,ult 801 ti ' e f hS sawrS 

. of Icons for the lencrh ™? £ 1 f° n, . a " v Photographs of him Work- 

Call of which In dip pin 8 c Jl r . e0r tba11 to be solemnly assailed by 
WQ, . c . n , J ll< ?ge, Clown. King, th* Hurl? tun f Fla i;— a 


. V r. w nfiUi n ana 
again, not for him the bubbling 


1 •* -Even in riie most Questionjna circles- ■ ' wtich.. tiavei' sSroyed outside 

■ bf reputation .‘has rKriiltiSf f]v e d K ‘ ^ b °^' possibility- 

: . ” ncethe y^;; : fc> 

$$ »S??5 

t Star and favourite, only later to be f, or * bai-ninny These ar# the 
... overtaken, in bril^aince and range J bree Palm’s of hie work v^iich. 

• nf‘ achievement: by 'bte' felioiv imnll ha , "? ver faUed to »»ita JiThfi , 

Hetlrf Matisse. Morfiau ^ ffio™ Fal,ltll,s ' . 

hurriedly chosen as a replacement Ron ny It’s work l,s not ewsr^-^. 
tor the dying Elie Delaunay) was [Wi'Otfuco ; tfid pictures often look 
excepiioimljy lucky in his students, brn sh and sticky m reproduction and 
and i-liey in him: while expecting J, le nnddlo tones Ipse riielr colour 
Cull academic grind (Matisse {dmpty in. a fight to capture: thf 
own bl ' ,lbant , churohryvindow - reds^and 
st^ents by b^ctiSg' ttifl’iaroe) ha b ! uea - The- folrty-eiglit iarao 
hod an instinct far ericouraflina n ? . Pkltes ” ' (the SpeUing Is AmcrhfflO 
necessary moments in the Students' ^ iffaouahiwt) in tWs book a* • 
lives . , their • tentatively , individual y.^hiph, each tippe d^ul 
departures from the Stmidard renec dlstraciiiw text^fi ua rah."T7iaw8^. 

. tolr-e. Rouault revered him ^ ^wtBh including m*jL< 

Hfe .(and Wftnw ™fl3?' “JS--' &?****? " «? " SffiS 

of^the Gustavo Moi-eau MuaBMftV »vely whackneyed and .wett“ ,nH 
Before- studying with ' ] Morel^ha . i * 0 “ ad b y th « bfnck-nnd-whifej 
had served ari auDrSti“Shf*?to a JP® 1 ? 0 ? 9 «?' typ text. At tb*:P 


sheKa 


^n.ight Menloriai Lecture The 


The patterns of imagining 

By Lawrence Cowing 


•NIGEL CMiNIMNNlNt; : 

Coya and Hh Critics 

330pp. Yule University Press. Clfi.fitJ. 

The Intoi'iircliiliou of Cuyu's ltlack 
Paintings 

33np. Queen Mary College, Univer- 
sity of London. Cl. 

' When 1 the firm of Penguin changed 
course a few years agu nne of iIk- 
projects in art-pulilishing t li.it were 
; suspended was the plan for u series 
of books gul-Ii of ivhich w.is to 
unfold the whole panoiiiiiia of tlie 
criticism and public image of a 

S ;reat artist. One bunk iliai survives 
rom this project luis nov/ nppcHrcd 
Under another imprini, und i be* use- 
fulness of Nigel t'rleiidi lining’s ('.aim 
'tmii His Critics makes one regret 
the series tho more. On i lit* .sin face 
tins may look riUiier like a eriiirnl 
anthology of ihu kind that the 

S aperback business in tiie United 
fates now pi-miuces in micIi num- 
bers. In fact the survey hi Imifi niui e 
diorough (indued, it i* uluiost ex- 
haustive) and more serious. 

Like everything else conceived 
under tlie same editorship, tliu pro- 
ject was Inspired by an iim-lligent 
idoa and, one might guess, by dis- 
content with tho speculative dis- 
. order in which the literature of art 
Is perpetually plunged. In this view, 
the effective reality of an artist. 
Ilia, contribution to the cuiLurc of 
which he is part, is simply the sum 
of all the opinions, impressions and 
interpretations recorded between bis 
own day and the present. The total 
of reactions to nn_ artist, according 
to the extreme positivist view, effec- 
tively is the artist. 

Abhorrence of the arbitrary sub- 
jeetiveness of criticism loads the 
positivist historian to swullow ail 
the criticisms whole and assimilate 
“ lI , 10 dludirnnlc syu- 
-HIj 1 i l t l,w objuctivu csli- 
mate, indeed tiie only kind nF esli- 


m;du thru i.-, InleralLil by Umihu for 
whoni if ib iircli i vii I someus mid du* 
]>iiysiciil (Nila consiitute I In- vurhi- 
iilslo reality uf art studies. 

Not iliai I'rofcHsni- Oluniliimiiif' 
hikes Nils cxlreniu pnsilhm. On the 
contrary. In his i mini: urn I leuun* 
on tho Blink I'liinl [nj;s lie engages 
In winii* lundusL iuiurprutaiion uf liis 
own. Jin* fact remains thm nut nil 
opinions are imeiostiug m- well- 
rnuiulc'd. J'mrussnr Glc-ud inning's 
bonk Marts with mi examination 
nE Iho dubious physical basis fur 
kiinwii-dgi- uf him- j* i mi p uf winks, 
the Black I'aiiitings, Inn the- diffi- 
culty of forming un estimaru of 
Goya is not merely physical mill 
visual. It .springs far mure from 
menial hurrii-ns, nml ilic.se arc par- 
ticularly crippling because the .same 
limii.itiniis were part of Unyifs 
nwn .subject. < It is not surprising 
tliat opliiiiiu, mfui-nind and pnpular, 
has 'drill i mi charily with Guyu’s dis- 
.sectiiin of I'L-coived npiniuiiA. (uiya 
L-riikisiii, now thm wu can trace it 
in ihese pages. Is in huge part the 
debris of ii cnllision with cunvciilioii 
of Mm kind ilmt tlie artist himself 
.seems- deliberately to have sought. 
It therefore makes rather dismal 
reading. This aspect of Goya left 
ms own time, and to .some extent 
waves us still, with a choice 
between mural masochism and 
numb incompi ehensimi. 

But we are still learning (as 
Goya said uf uu old man who was 
undoubtedly himself), and it is 
likely that such a buck a.s this 
will eventually be seen us a 
historical document in itself, 
recording as it does the primitive 
phuse, the first century und a half, 
of Goya criticism, during which 
the discrepancy between the mentRl 
levels reached by the artist and 
those accessible to his public were 
most evident and ludicrous — a 
devoted, indeed -self-sacrificial book, 
but hardly more illumimitiug than 
a chronicle of tenet ions to El Greco 
would huvo been in the time of 
Goyn. 

The first commentary mi Goya 


was of course by Guya, ujdcd by 
m\ fi lends. Ills remarks on Id’s 
i'l'listie projects, nil nrt induing 
1,1 id on resioniiion are all niiiri* 
or less significant hut, beyond 
Nie.se, vnrbul form niai iuu.-i were ,iii 
illiegriil pail of Nil- prims llleni- 
selves. 'J'lni .subjects th.u In- look 
nan associations which coloured 
nuili Jus own reactions anil those 
or Ills audience, ussnriaiiuns that 
were In fact part uf the litir.iry 
coniexr. A ciiticul cx.imiiialinn (if 
all ibis would fill another, rather 
ilifh.-i’om buofc. Inn a link- mure 
iibom ii svrtii li| havu been welcome. 
M unarm passes through these 
pages ns the subject of a porn-ait, 
but British conceptions of the 
power of the imagination, which 
Goya must have gathered thro ugh 
him, fall outside them. So do the 
oiglileciil li-ceiiinry precedents tor 
Nn - kind uf painting that gave the 
‘scope fur f.intasy und invention " 
that ('.oya tk-iiiiinded. 

But the critical issues lliaL are 
very iniicii Professor Gk'iulinniiig’s 
subject cannot easily he discussed 
wiilmiit reference to ihc context. 
One can inriy suggest time before 
turning to Gieiidiiining on Guyn'.s 
comeiitpnraries the render should 
remind himself of Addison, and 
ihut before considering interpretu- 
tiniis of Goya’s enigmatic .subjects 
lie. should t Link at Magnascn’s In- 
quisition picture in Vieniia and in- 
terpret tlmt. The central problems 
of the Romantic standpoint will 
hardly be soluble until more work 
has been done on the status of 
the elusive overtones of meaning 
that are now discerned in 
eiglitceurh-cciitiiry art. 

The capacity of the eighteenth 
century to entertain Itself with the 
spectacle of Bedlam or the Flagel- 
lants, not to speak of the Holy 
Office, was mysteriously trans- 
formed by Goya Into an instrument 
not only of social commentary but 
of self-know-] edge, with n couraga 
that wo have not caught up with 
to litis day. Issues that remain 
paint til have in be sci inusly cmi- 


fj-miied bufnrr we can begin to 
Judge imw .scr inns or ironic Guya 
wits in including tlie horrific anil 
brent If u I asylum piclure at Dallas 
(“tin corral de lotos”, us lie calk-d 
ij) among the “scenes of nntinihit 
diversions ", which went the iiirumg 
point in his iiri mid its criticism in 
I7‘M. Oik: .sun n hugiiis to regret iho 
it iirrow ii ess of f lU'iuli lining’s lirlel, 
if only hccniiso he bus plainly rlio 
linguistic and literary skills Mint 
the larger and inure revealing study 
will iii'Lil. He lias, tor example, u 
nice analysis of iliu ninliigulties in 
i In- wmds for im ii-in.il ii v |>jv I ii-d to 
some pictures by Goyj thm Jnvcl- 
Innos saw in J80J. Students of the 
verbal structures that surra und jha 
visual arts will be reminded of ilia 
ambiguity with which Rembrandt 
apprised Const niilijn Huyg liens of 
bis concern with movement uiid/or 
emniimi in 1630. 

A survey uf this kind k in fuel 
deuling wlili two distinct current! 1 ) 
In the sircniu nf vui hul for mu I a- 
ilniis mi which tliu works of u 
great artist flout down to posterity 
—l lie current of nplnion and ihu 
recorded facts. They influence one 
another ; disconcertingly, the 
evolving opinions infuse and colour 
the rcctirj nf the facts. Romanti- 
cism hud a highly developed notion 
of wlutt artistic personality con- 
sisted uf ; indeed tliat was its 
essence. So scrupulous historians 
are now suspicious of any informa- 
tion that reaches them under the 
aegis uf the Uu mantle myth. Some- 
times, academic respectability nmy 
make J’rofessor Glcndinning almost 
too puritanical In this connection. 
Tlie well-known topos, dating back 
at least to Caravaggio, nf prostitutes 
as models for painted saints, 
ntlheres from age to age to any 
religious picture that is deficient 
in idealization. Naturally it arises 
in connection with Goya's “St Justu 
and St Ruinin'’ but is Professor 
(•lend inning justified in culling it a 
distortion ? It was reported as u 
fact to Richard Ford within seven- 
teen ynirs nf the* [iu inter's death. 
1 1 may have been u Mi.siuiniiig myth 
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tu Guya himself, and there Is a ring 
of truth in the remark that was 
attributed to him: “I um going in 
make ihcm -wurshtp vice I ” 
I'ruicviur Glcmiiiiiiing i.s ufjiudly 
sceptical, indeed jiidigiuiui, a hunt 
ihc stork'*! uf Guya fighting tint 
bulls and i>r liis “ ability with the 
fails", as if ail tif ihc' m wfiu 
* u y U m “ bending tin* truth m ain- 
funu to Rom.niiic values ". Ihu were 
llify my ills? I .ate in life (;„ v ., 
certainly in Id Murat in thui lie hiul 
ton gill bulk liiuiM'ir, siviird in liiiiid, 
Al uglily, being pain led by l.ftptv, 

he sprung the clwir to demiiii- 

■sirtiic ii few pusses tviih the 
in i tic l it. ’I he distinction hetwenu 
tiie l a ud myth breaks down. Ft’ 
* lum ;y Minii-Ij ileiiiDusiruies hciw 
Sutcliffe opening fur Kngknd 
inckiMl Ins left foul, we do um ask 
when* In tiie order Moure went in 
1,1 I* 1 ‘to artist’s persona ex- 

pcneiicu is itiixcd tviih faittativ: 
borli are built equully into hk creu- 

^LiLn ?i. ho , Itoroiitiiql fum asies, 
especially the fantasies of violence. 
Played a special part in the nrt of 
G»y«» and iris lime. Historians who 
strip an must of hk myths are hi 
danger of leaving him colourless 

to .if. 1 ! s " fu J as Iie I s refracted 
tn lilt pi kins of successive perinds, 

M Glui, dun | iiig provides 

« splendid Sfi iirce-honk for these 
deim tea. Soinoxn related ilmt in 
KutnQ (»oy;i c J I iiihed the cornice of 
S Audita dellu Valle. Mytlmpneic 
C'J ticlsm xnun hud him scaling the 
S. f . S H ^rter’s itself. A curious 
ntyth I 1 L( ached itself to rite decora- 
tions an Ins country villa as early 
ns 1834 : f,oya was said tn have 
ntirled a jnixturc of colours on to 
the wall and painted another nictuve 
with u spoon, A run of the Mngusin 
' idorwmie, in which these stories 
appeared, belonged in the C6/aiim» 
to miiy in Aix (and was probably 
the source for Crizamte's copy 
of Goya's self-portrait frontispiece, 
one oE iho debts to Goya that Gk-tt- 
di lining misses, and u significant one 
in tlie context of Cdzannc’s pre- 
occupation with bis self-image). 
Gauttei- look up the talcs of Goya’s 
technique and in the 18GD5 tlie 
handling of the Black PuintiugK, nut 
.seen until ten years later, was 
already notorious In France : “ Goya 
cunnot for a moment have list'd n 
point lira sit for these frescoes... 
lie must certainly hove employed a 
palltMti* knife. . This utytiiolcigy 
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Michael Kltson 

llte Liber Is a work of art and a unique documentary- 

record produced by a great painter to prevent ' 
iorgers from selling Imitations under his name. The 
204 pjgtes reproduce each drawing at four-fifths 

. actual size. The catalogue section contains a full 
description of each drawing and the introduction 
gives the background, history, and an assessment uf 
. ■ '<■ , tne work, ; 

. Casfd 215,00 : ' • • ■ 

■’!-* : Arilritals in Art - r J. 

S}r;- -v: Jessica Ravyson. ! r k' ;--f, • ■ 

; This book leads the raader bn a joum^y thrbugh all 

' ^^ a ancl periods from prehistory to animal 
teilshes fn, modern Africa. There Is rich material 
ffom ancleril religions, from literature and myth- 
• . : v V'i . wpgyas well as from |the more realistic art qf tha -; 

: 2c ^° Illustrations, 12 colour plates. 1 . • 
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Collectors and Collections 
The British Museum Yearbook 2 
Medieval French enamelling, classical sculpture, 
tribal arts of West Africa, English antiquities, 
Mayan archaeology and early Chinese porcelain, 
all are subjects in a book as varied as the collect- 
ions it describes, 219 Illustrations, 4 colour plates. 
Cased £10.00 

Sketches of Amerindian Tribes 1841-1843 
Edward A, Goodall 

Introduction and Notes by M.N, Mcnzlea 
Nearly 70 remarkable watercolour sketches Vividly 
capture tribal life In Guyana in the early nineteenth 
century. 63 colour plates, 6 monochrome plates and 
snap. 

Creek and Roman Art hi th«s tfritfsti Museum; 

B.F.Cook 

The vast range of this collection, from monumental 

in its historical contwri, ISObkck ancfwhfte 
illustrations, colour frontispiece, 14 plans, • 
Ca*d£4.93/Pnpertt.7$ 


Early Celtic Masterpieces from Britain 
John Brallsford 

The Celtic craftsman was credited with a sacred 1 
character and had full scope to exercise his Imagin- 
ative and creative gifts. Here is a selection of major 
masterpieces, superbly Illustrated and accompanied 
bv a commentary which discusses not only the 
pieces' artistic significance but their technology as 
well. 137 illustrations, 10 colour plates. ‘ 

Cosed 24.50/Pnper £2.95 


Turner in the British Museum 
Drawings and Watercolours 
Andrew Wilton 

This selection enables the reader to compare prep- 
aratory studies beside highly finished watercolours. 
It gives an Indication of the artis t's phenomenal 
range fend sums up the personal relationship that 
Turner evolved with a medium he made wholly his 
own. 220 illustration^ 3S colour plates, . - 
Cased £S.25/Papor £2.00 . . 
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FROM ART NOUVEAU . 
TO ART DECO 
Victor Arwas 

A fully Illustrated reference book 
with comprehensive essays and In- 
formative entries for over 100 desig- 
ners and makers from all over the 
world, Victor. Arwas is one of the 
loading experts on giassware and his 
clear presentation together with the 
many beautifully reproduced illust- 
ratipns make this a most desirable 
book. 305x235mm 240pp 316 Ills 
including 104 in colour £27.50 

ACADEMY EDITIONS 
7 Holland Street London VdB 


THE BRITISH ACADEMY 
Lectures In Art 

AntU Biewkner 

•foeqcies-Loufe David : A Personal Inter- 
pret irtion si . qq + ifo, BSp 

Mil laid U<Hm 

Edgar Wind ** + ,0b 

Mictalangslo'a Prophels and sibyls' 

. . LI .00 + lOp- p&p 

John S hoar man 

8,3 Fun all on* Bnd 

Decoration . soa + ton pap- 

Bvflldbla hom Burlington Hbusis, 

‘ . Flwadlily, Letidoff 'WtV ORB 


MniljJS hi rlu* '.iimo tnmcM at I ho 
roji-L'iimi ill" i lu- Imi-.li by i. 7 *z;iiuu* 
in I Hi", i, .111,1 |,y l'iv.;ii rn iii his tviiku, 
mul I lie L-imoni liulicl" iluu l lien* is 
;j kind ni" It. milling 1111110 virile .mil 
fim'iur: 1h.u1 hriisiiivnrk. 

Again, iiimi Ji-uimiry one fools 
ijic need (if ,1 Inn;; tier view ili>m 
Gloiiilinning'.t brief aMnivud. tlnyj’s 
ropntuiiiHi in l'T.imv* tv as but It* un 
iikitluni in tlio Vngiio fur every- 
thing Spanish flisihifinnlismc de- 
served fuller discussion j uiid ,1 func- 
tion of rli<j now painting in France. 
Cuya was already .•wpfxried in 18.15 
lo have been nifhioiiiiul un Hu* 
“new Rnniainic scliuul of 1'r encli 
painters” hut it may bo diaL ihu 
suppu-siiion was encouraged by 


sou 1 co for Ill’s* studio.**, far: difficult 
in the Noucliissic.il iiiiiil.vi ) uf iho 
(iipritii.tii full uf light uiiil .shallow 
in life, bin us a riliald uml liberat- 
ing ufier vRn. After the ironic stiff- 
no'i*; of the self-purl ruit frcuii ispicro 
10 the Ciiinichns the very next plate 
liar: [lie sea loons audience to 11 pup- 
pet -like marriage id can veil imre 
l which iiiiiiiiiinces several of (he 
[homes tli.-ir are in I'nlluw) dfiinina- 
jed by a shaded grinning head ilmi 
is ceriaiulv a itiioiation from Keiu- 
bramli’s early olcliod r.elf-jiuriiiiits. 

Jf (us I suspocij Nigel Koum.iih 
is riglu in thinking iIiul more ilnm 
are recognized ul" Kenihi-aniir.s com- 
positions were in fact posed like 
(kMcuilv i’/inuia*, rather 1I1.111 


fill. We know lli.il the arraii'ienieill 
was delilierali'd al li'iii'.th. We 1 ,111 
J'l-cogni/e the sy.slrm.il Ir c.iMiipili--, 
uf .snlijecis, 1 lie .svilimeliies ;uni 
itiilillli'ses ; we ran li udlv lail (o 
have a visd-ral m*iis : * iIi.ii tin appli- 
f.ilimi, wh.llevei ii is, eMenil-; in 
us. We ran ilis<i*rii, in lari, if mu 
nie.iiiiiig ., Mrtii'iuivs of tin*. iiiiiij’,. 
Isventnally we may 1 ivuiative in 
I Ill-Ill wii.llever levels ul" •,e|f. 
knowledge we have -■■lum.irli Ini. 

Il is signifiraiil that one oT the 
mosl revealing honks on l leva's 
stihjei is (one (hat is missed by I'm- 
fessur I ileildiiiningl, tin- iiu-ige- 
n ill lm logy piililisluci ill l.ishmi jns| 


of <1 ul v he l W s road e 
•'I’P-jrenily worthier 
1,1 * v 1 * l" 1 1 "1 Goyafit*' 

, , oul ‘ , h ‘ve spared £ 

Pf. I | U,, ‘n ]*" M ." y 1 nil,a n'pu?. 

tb-.ed ill o 1 e ' ' ik*£-ply 1, | 1 ^ 
l eve! *.,• I Inn i| l0 violent! ,0 
sc h pruje, 1 inn involved 1 
Gus. 1 eludes 
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Alnralily and Architecture 
The Development uf u Theme in 
*■«■».! nu, u.< ,. w „ Arch iluLlur.il History and Theory 
list him. J luring .lTt 1 from the Gothic Revival iu the 
win n painters (,7f whoBU^' Modern Movement 
made p.ir.inhr.nes <rf J26pp. Cluiendmi Press : Oxfoid 
mi banner clolli, irfa, University JTuSS. £2. f J5. 

he curried Lh 1 = • :,*■ 


ignorance of the cabipoL-pictures by imagined, then (liiya* was nlulie 
nelJC! uix mid teuton. When among ihc masters iii his ability to 
Poureu °f Dfktcrmx s god- draw fnini im.iginaiiuu exactly ns 

isrn .- added t0 [hc ; *£ uvr ? 111 ,ll o irregularities of life. He 

the 1H0 b.ii was noted rii-ai ‘no developed a Faculty of automatic 
French pain ter had ever related the visualization, like uitLoniailc writing 

Th made a w .. ^ Z'. 

SH ?. l > cc A iJll,, ' v . •. J be upprec iu r ii.n feiem uciiviiy from the 



routine. Drawing 


cun- 

fiom 


of this pin lire belongvil to ihe same vuiititiiud 


The pat terns tif imagitiiiig ai o wiVh- "'Vi a idml’ed Hi? case. Thu relationship between 
*J, ul •-». ,l ! t ' esNt ’ nc ‘ r ' mva x art. i, c i„ H |,„ U} .i li: ns ., morality and architect tire could be 

Nut that 11 is easy m discern thrill, „„ con sidurat inn 1 of considerable— even life and 

nr to agree with those who make i> ^ deuih-imereSL 10 the world at 


blindness to the imp* a t-nu-C* of 
f.uinu kiinli uf aii-hilL'Ll'iiu am! 
design. 

^"c*t that 7 . 1 -iigeisticul ajipni.u-li 
bad, i>erl\ i|); till li 1., and niav liavo 
again, a *,p<Liil useful tie .*. wlnr.a 
V.dllu Walkiil appears incapable uf 

comprehending, mid whose pnim he 

ntisses, tliruiigli a weiul iniMure uf 
iniulleCLu.il muddle, ignorance of 
his material, and rigidity — rjiher 
than rigour — of nivllioii. ** Mudilju ”, 
iu Hccc-jiting Pev.siiL-! i;m v.tluaiiuii.s 
when he dues mu have lu : fur in- 
stance, he find*, it imnic Uiat 
William Morris “ ali.icl.ed ihe iiiac- 
hine in li i 4 wi i lings y.bili: using 
lll.wliille*. in lii> bn ini.*.”, yet 
Morris the Luddite is almost eu 


1 e- 


.11 t-lti'-l"i i.m of gie.il ili-iiiv li-n 
bill .ill iibjeLli-ili isilll llo.- pbl »*.4 
*■ IT1.11 i. .1 lli;--.*li 111 iika. and Pop* 
per has ili'.j’im-ii Hegel!” I Mem- 
he 1 ; ul 1 be- .1 ii ■ I iL-iie ■.* siniug nearer 
tile ll'iiin el.tiin lli-il wb.il he n.luallv 
Said was ‘■.mil Popper disapproves 
of Hegel ! "' Imt llie-ie are Hill its 
to niy cieduliiy.l l-Tu Wall: ill, ii 
seems, mivtbing 1loc.-11u.-1l by him 10 
Im lii'ioricism mu%t lie fair, a be- 
cause Popper (ami to a lesser ex- 
lem, llerbeii lluttei field l_ would dis* 
appiuvc. l.iku an iiii|iiisil(n* uf the 
lloiKo Un-Aiiterictin Affairs Ci until it- 
tee, WatkiiLs M>eins tn demand “ Arc 
you, nr have you been ut any time 
ami limb, the use proven 


Bmulin at Trouvilic and Mtet Vt csti.m 

seem quS?‘ famil^cImulhS th^ H^llsed l^'to ? ’l ^ 

few g % - 

Goya in the wider perspective Ho - '? fl l ,,asy an ^ identify the 
Y riarte’s statement in 1867, P “Goya SiSSSS i^ U i^P incc ° f 1 1;it wl,ich ' s 
is above all else a temperament”, fi.Si bJ s^iiiv PS?" 1 Wl, » by d;,y ' 
for example, was as derivative ns r. ’ by !,a,,lly 1,soIf - 
most of his other observations. In we expecr Goya’s image cycles — 


eccentric 


Uu s case the source was undoubtedly * IC sor, . cs of etchings, the suites of 
^oins influential articles in decorations, the books of drawings 
I. Lcene/mmi. the year before, which Possess 11 theme that is 



cleatiMiig sipiili. li.L-i*.*.ui:d i aliuosi 
decade later, luill.ir.tcd wiili a full 


simply un ihu answer lo dial mie 
tircly an invention of Pevsner's— nnestiuit. 
younger lefi-ruvisionist.s (like lail Dragging In the dA may seem 

ii. 1 1. 1 - in nt-« -hnninn blit Watkin (III -the 

fontnule) is prepared 
Pevsner 10 (1 neb lie Is— 
the worst cxiiiuple of 
ivii.v lo llie liisiru'ical 
which his subject- 
lIumsL’-lves. but not 
... .... Cd. il SerlllS lllilt t IlC 

nn hi in lur.- (when* the “ 1 eligiiuta rigid impir.ition of this one-valued 
of a clunxli i*. replaced Ijy view of hi-.im'icul writing can only 


title, mu vei> idi-.eiv.mi, tn propu*.e 
tli.it lliii " mi ar.tf " leads tn a fall* 
Hie Iu ;ri*t'gili/>: lll.it be i*. him* elf a 
Ili-.Lul icisi in tile *.ell :e defined by 
Popper". T lie Iti.ilici, I Miripen, i*. 
one of indifference- 10 Pev-.iu-r ; lie 
mi glit L-veii be ple.ueil to he a bis- 
tori* ist in iliui •’.eiisc. He li.e never, 
t lint I can remember, denied his in- 
to 11 1 iim 10 pu .li cei lain view;, of his- 
tory; ciuivcrsdiioiiaily at least be 
bar. acknowledged biutvelf a propa- 
gandist for 1 liat kind «>f arcifitcc- 
liiro v.ltich was pioneered from Wil- 
liam Morris 10 W.djcr Gropius. The 
whole pi*n]»usiii(iii is a 1 like ac- 
cusing him ul allowing bis muniu for 
nil things Kngli'.li to blind him In 
the fact of lfis fni t;.* odd years* resi- 
dence in 1 lumps! end ! 

Nevertheless, Pevsner’s kind of 
hlstoricisin in its English context is 
port of everybody's I’evw to ■■prob- 
lem, not just Wui kin’s. Hniterfield's 
niiil-Wiiig parr intimity is nut the 
only aspect of English iiuellecin.il 
establish menial iuiiism that Pevsner 
Inis off ended. There was it cerium 
inevitability in Wmkin's exhumation 
of Sir Edwin Lutyens as his .ill imnic 
weapon against Sir Nikolaus — indeed 
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which is applicable to Velasquez, 8l 'd the chain of associations are 
is not a revealing context in which Profoundly and evidently meaning- 
to con filler Guya. ^ 

Nevertheless, reactions against 

the coloiii'-painring of the l’reticli 
certainly ruin forced the patriotic 
esteem tor Goya in Spain in the 
last quarter of the nineteenth cen- 
tury. After 1900 it is fascinating 
to wutch the terms in which Goya's 
originality was described changing 
rapidly: “he iiaimed what no 000 
has painted before : movement ", 

Before 191*1 criticism reflected the 
climate of thought that conceived 
1‘utunsin; after the war G«»va was 
discussed iu the context of Expres- 
sionism. Aiul so on; this kind of 
commentary ideally requires more 
grasp of tlio liisLnry of ideas thtm 
w In evidence here. Sometimes the 
S“5i'» ■ SHPU'-ncu'!: "the Second 
Wo 1 Id War focused at tent ion anew 
011 psychiatry . . j\\ v history i.f 
art is no more secure: Uvedalc 
1 1 ice did not emu the terminology 
of the Picturesque. The conception 
or mental life, on winch any rending 
ff° yd d«peuds, is on the whole 



out Come iu a iiicim liamlv, j.ibotii*- 
savmg tool. Aliniist In-vinid tlio call 


Such muddles may be due to no 


Tliis Insensitivity spans 



shallow. There 


IS u whole chop- 


l er . on Psychological nml Pathn- 
Jogicnl rntorpretatTons ", bur ir is 
no more enlightening than the read- 
ings that are passed ui review. For 
a diagnosis to amount to nn in- 
terpretation it must be a coniprc- 
(tensive and symnatbeiir ill™. 
indeed. The 
virtually never _ 

Jation of a theory ot causation might 
be to. a theory of meaning. They, 



\ ■>' iii 


to ward off criticism (or invite 
admiration) for his temerity in 
attacking Sir Nikolaus. The effect 
is not convincing ; it will not do for 
him to say that in criticizing one 
aspect of Pevsner (nr Pugin, ,T. M. 
Ridhai-ds, VioHIet-'le- Due, mid others 
WI110 pot the treatment) “it is with 
no wish to question the value of the 
whole ”, because all Pevsner's major 
works, most of Ids minor ones, and 
every different kind of Pevsnerian 
writing, gut worked over — even 
obiter dicta about individual monu- 
ments in The Buildings of England. 

Tilts 0 last ane accompanic-d by 
some further apologetics about not 
bedng “intended us urn assessment 
of the gen era i im nurtancu ... of 
an amazing triumph of energy, pro- 
ductiveness and erudition un- 
equalled ...” and this is no more 
convincing than what went before. 


spe-c- 
the 
must 
twitting 
even 
chocolate 
system, 

tty not Knowing tiia’t the 
design of chocolate boxes was a 
mni'er oF wide (albeit joking) con- 
cern in the 1930s (cart non of an 
aesthete pointing the finger of 
scorn nt a sunset and shouting 
" Chocolate liox-y, diocoluie bnx- 
vl") and that l'evsner, os a living 
buildings at Cambridge of i9i»4, human being, could linrdly fail to 
has been the belief that glass 1ms comment. At least part of that 


the key topics 
assessments of modern mclmecture 
—the use of glass: 

Thus a persistent tradition In 
modern architecture, from the 
glazed staircases of Gropius’s 
Wcrkbund building of 191+ to 


li might Ik* ihiit tin.' reason for 
this is 1h.1t Puvsnui f like me) would 
tind prepo'-iuiun-. Watfciil’s claim 
that I an yens w.is one of the " two 
«r tliic-e 111 bi ill i jut and success- 

ful artliiiens Eiigiand lias ever pro- 
duced ", but it is equally likely that 
the iu.il reason for Lutyens's non- 
itppe trance in Pevsner's European 
Architecture is that his .style docs 
nut fit Pevsner's period-., that like 
Sir Walter Raleigh in 1066 and Alt 
That, be was eliminated for being 
41 leH over from n previous reign". 
There can be little doubt that 
Pevsner hits been resume! hlu fur 
.♦.nine major omissions, suppressions 
and dimiiiitiiiiii'i of move mem-;, 
men and ru|ui unions in order to 
kc-ep his generalized pictures of 
sLyles and periods In tnanagcahle 
shape. There have also, equally 
cerminly, been some over-valuations, 
no I ably of Walter Gropius and the 
ILuilimis. 

Bur. as Tout Wolfe said of Mar- 
shall Md.tilun wliat If he Is Tight ? 
Pevsner nailed his colon m to ihu 
Ha u 1 km is even earlier than Sigfried 
Giedinn did. Smite of their uileJlec- 
1 tuil tnamieuvi'ux, bolit Pevsner’s and 
Gied ion's in the cause of demonstrat- 
ing [hut the Raiihaus/Internatioual 
style must triumph, seem as doubtful 
to me us they do to Watkin. But it 
is evident that he picked a winner. 
Never mind whether that particular 
style is “legitimate” or “ totalitar- 
ian ir remains an observable fact 
, . . rhat increasingly, througliout tltc 

Inigo Jones, Gibbs, Holland, w holc of cite txvo middle quarters 
C lumbers, Adam . . . » or those f ,f c )ic present century. It lias uecome 
vyhoin it is alleged Pevsner hath t j l0 v isil>ly dominant styilc of "our 
despised and rejected. , That was jimes " nml will continue so for some 
fur being Un-English but the while, since there is iiu sign of an 
case is worse _ with Lutyens, effective replacement for it yet. 
whom Pevsner in n long, enu- _ 

sidered and appreciative review* of Watkin, like the present editors 
Christopher Hussey’s Li/e, treaLed of the Architectural Review, Charles 
ns less Lhan serious— “ Building with Jt-nclci and the “Post-Modernists”, 


Stirling’s glazed History Faculty V 
buildings at Cambridge ot 1964, It' 

has been the belief llmt glass has ft — . - , , . . 

scuiic speciul and undulk-ngeablu comment is valid snl 1— hoitbei a 
role as the expression of the chciis scene 1101 n stjll life of ft tut 
spirit of modernity. In fact its has n natural and easily understand- 
use is generally an aesthetic urge able relanan to chocolate . 
disguised a*s a technological The tragic extreme of his inseusi- 
liccessity and in the History tivity is revealed in n phrase that 


Faculty, for example, certainly Iijs ' nlrendy give 11^ widespread 


ennnot be justified by “coil- offence : “ as a jew, Pevsnei 
vcitionce, construct ion or pro- ir pi udcMit to lenvu Germany’ 
prioiy ", 

Tlie use uf “in fact” presumably 


ouitd 

_ . _ Now’, 

this statement is irue by the stan- 
dards of Jo«F Goebbels, but Wnt- 




'SESS Medallists’ in memoriam 

Jry of causation nduht A ^ A 1 *■ 


5. 1 "? .therefore, on the whole bafreu’ Mordaunt Crook 

CrUicism in _ general prefers sub- 

? c ‘ve descriptions of subjectivity “ 


no cony in the ISritish Library. Ami 
ll * , : V 01 '.’ 11 . 1 s todispciiMdile lliii. 
KTWlneut Ihttionurn uf Inmlish 
Architects, irM-lHW (I9ifl) — due in 

,no,,,| » »« muci» u U »- 
men ted fttrni— stop.-; shun ju**.t at 

'• ,0I, I ll,C ‘ ‘tl I JlilOCllll.il 


in t'nrjunv Minn Dr a 


r^| h K. altempt 10 r ‘*’ ad patterns of JKBHUY TAYI.OR : 

^lk 8h about W SS^ZJUSrSlt ? h * Architectural Medal nrof - . , , 

aS.° £ thC “ r,is, ' s s "'>™«ioU° ; E " El " ,,d 1,1 thc Ninuteunth Ccmury Zal /Zn uSiZ B " K a! !m 

jggjggar* sHSlsMg 

The nrt-lii.storlans come off bet- \ , , , und produced a triple-prungeil it-ftr- 

rer. Max Dvorftk, as wig ivouild ex- k of arch ‘teciural medals ence ,)n "k of grunt value. 

Pect. is still 01]( . oE lhe , “ !y the sort ot volume which 

haw generalized and approximate hSlikst ",fi ,l f 

and u furthi-i 


In .lliii;' 
C.i il le, 
kit him; 


tJi 

_.fi m 
infirirwi y 


nipeniii^ 

I: in .ml 

IlaMin^' 


registers a belief that those two kin, who is very scrupulous tibout 
sentences arc soincliow in opposi- the religious affiliations of ceitain 
tion, Imt neither in logic nor in composers he believes mjsrepre- 
fact (a distinction not often enough sented by Pevsner, is quite 1111- 

- ™ v v .„ made in Cambridge) ore they mutu- scrupulous about Pevsner s pro fes- 

and the historian’s work, from that a j.iy exclusive. Glass has satisfied slou of Lutheranism (wlucti mignt 
pursued by Pevsner. Had Watkin t i, at purLicular aesriictic urge pre- have given lnm pause at a number 
tlio same powers, productivity, am! cisely because it lias that special of points in ms argument) ana, os 
erudition as Sir Nik-olaus, he would r0 ]e as an expression of modernity, for die word prudent . . . "wen. 
have done it all differently. Or not a t least since ihe publication oF it is prudent to rim for the door 
nt idl, fur the fundamental weakness Paul Scheerbart’s Glasurchitektur in when the house is on fireand coi- 
of the book seems to be that he can- the year of the Werkbund building, lapsing about your ears. The man s 
not see Pevsner whole, does not And while we are talking about life was in danger, for pity s sage, 
understand tltnt what Sir Nikolaus muddle, is it not better practice to and he feared for his family, 
hath wrought is not divisible into compare comparable data when Watkin seems able to handle die 
energy, productiveness and erudl- comparing buildings, in which case realities of the 1930s only by coin- 
tion unequalled ” on the one hand, the dates in the passage above paring text with text, which of 
and damnable Whig heresy on the should be “1912 . ■ . 1964 ” (com- course gives him one of his better 
ocher. In criticising one aspect lie mencemcnts) or ** 1914 . . . 1968 ” coups : Pevsner’s use of the word 
does, in fact, attack the whole, (completions)? Furthermore, I “ totalitarian ’’ as a term of apparent 

because he has — with possibly _ ’ - a ‘~ — -’ ' • , ' J 

itied the 



"M.11I Jails" i-'ttllvr. MW’- 
tvlm in »-.i*{iicd limn v. nn ■ |,, ._ 
brrjl liiMu. first r.t j.i 

il)«: uiedjl runuinrnvn at * n °j^ ]j 

jiriciorVil ['j accuracv— identified the core 

•r\Tl himself : * Rov W'-.H of Pevsner, his belief in something 


mis- 


it. Ss”. lh.it sinister 

it Iu hr- .* Iiannlssi 
As I c.inmit git 11 Djf.^ 


on I tu 


liannlus 


t»f r.i-.li ", iu* explained iy 
i«m I get .m MA for 
ii.fi, ihi-u.-f.iie 1 uni ^ £P ro o lV 
fly f»r unit:..' to “> 
iiKJ’i Sin iu- r S.iveil." 1 


very like the currently discounted 
cmicept of Progress, or even the 
Christian idea of salvation as under- 
atqod by Pugin. 

Now til ere is nothing inherently 


„ =„ M bis tally of 2)2 huil.linc;, 

ss ft £■?==: 

SSECIS 

a p- 

that 

definition 

^“ic°orm" E | on“ !2^’icSrLS^^" d,:f,T r' te Pevsnor-baShlng has Baa., an 

» pt distin - as 


have 110 recollection that rite use approval in the concluding para- 
of glass in either building was jus- graphs of Pioneers of the Modem 
tified or excused by eirheir architect Movement. It is a usage that has 
except in terms of external notes- been much commented on since, and 
sity — In Gropius’s case it was not only among Pevsner -bash ersltke 
claimed to be on offer he couldn't 
refuse from a manufacturer, while 
iu Stirling’s It was claimed to be 

Improper* or" “rene]^nt US 'ahout the only cladding material that was 

Watkins 5nr^nti«n P l„ jSSSi feasible within the P“>ny-pindiuig McCarthy had made u mean twenty 

th 


claimed to be" on offer he couldn't Charles jencks, but most have been 

jared to alllow that, In 1936. It 
might not have meant exactly what 
Allied wartime propaganda and Joe 

Watkin’s intention 1 '^" 1 ’ mmu™ feasible" within the pouny-pinolriug McCarthy had made it mean twenty 

Pevsner 5 for" 'klJSSS j££SL VSZLt'SSL In 


„ , . ' nAt #b*i ^ imputing d ecS\nd nTnr e Smits Committee. While you^are valued world, however, it seems that 

S “ WJ " J 1 J^nis-aod . Mf /el t W u^v g .S” *£E2ZL -KK? "JEI385S «etrin K vour breath back after thone WO rds can only have one meaning 

evw, and for this reason Pevsner’s 
next worst crime after that totali- 
disguised as a “ necessity tarian “ has to be bis use of the 

H “ hlstoricism 11 ill a sense dif- 


aScvi*2-ii irpni** attu *»***ifc * B uua [lurpuaa — 

SSSrS ii S.0 ‘ l " y r*ch‘ «cla° rtoS iudfeS an K ,fo» everV.ndfor .'hi. reascnPfv.ncr;. 


“ These, however, ore minor blem 
ishes ”, says a standard TLS re- 


word — . - , „ , 

farent to that intended by Karl 
It has always been per* 


Professor Gletidiimlng provides a medal«afi ll ^ r i register ^ lSnety S^Goihic 1 Revitul' 

convenient Index to modern studies SfS Str ^ I lptors a "d Publishers Horace Jones : hi t£l by 

able h " ^“olSnS ' 


mu i haniincrbeamcd 
Its atlen ^nnt Conn- 
Clmmber — o dodocagonal 


E3.A™* ot cur ' nii *ies, 



i ' t, i ,uran at etchings (not oranh ^T n- J' * roiTer s flio- tiered G 

engiavrngs, of course) to Goya when ¥n& r Dlctl0n( *ry of Medallists Th „ rri 

Sj’SJjs&g SLSisStS Stt' -S . S S» -L-ibr b^rs-ssE 

ssk? t 


fould m later 
mg- to seo 
Goya’s eyes, 


-'-is 


Mens Sana 


Zlfi* bromiSe, MM. *3 ES&^lSl.SSSi 

nit-picking has come to w end, and ^ y wordi an d it is difficult to 
grudging praise isaboutto begin, fjild a more co n ven ient label ■ to 

but in this case it cannot be i so* describe what he is discussing when 

especially among those like Watkin The next stage Is major blemishes , . ugM it and it nowhere Impinges 
r*,. and myself who have been his to wit, rigidity and what can only itfi other meanings, including 

Dlini R. Wfl lmvfl all nin* rNff!_ Ua rlurPeShflri !U fhrOnlC mMOriCQl ,v .J £ ^ JIamihziiiim kiefni'ln. 


Art Books review* 
can be ordered ^ . 

BLACKWcU b tab e rant Zeitgeist bi ” P e'^iry 

- -I-TL ?8? if ?cant peribd misleading, con- 

ART BOOKS’’ j ; fU^Aeun-tal. 

Broad SI- fjf" 

Tel. W^ 11 


. jr moaern assign per, or wnom r “ *r Stroussians wnon .spnieono uses xna 

.from 1 William jMprris 'to Walter travesty. Yet there can be no daunt wor d “ structural ” to describe the*. 
Gropius”, have found his ’emphasis that Popper baa-, had as curious way a building, qot a mythology, is 

" " ' ' - ?;,h ar »is^. ass W0 ‘ w "- “ 15 qui,e 

STtfi Furthermore, h .eon,, meitl.* 


Sotl 

t tj Mutcomb St red, London SW i X. SE_.1I Telephone: (o t) ~)5 43 1 * 
Telegrams: Gavel, London Telex: London 24454 

VICTORIAN PAINTINGS 


; li rni' cur'i\vbsi ii li t s i'rat’I'.u 



Where could you obuin such a complete record oT Victorian pictures 
IMcllwr with the currmipr ices? If you hid subscribea last year 
to the lhi«y-biie Sotheby’s Deign via catalogues of • 
Victorian Pointings, Drawings and Watercolours. 

An annual subscription can start at any time and includes, in addition 
to the catalogues tlie estimated price of each lot and, after the sate 
a list show ing the prices realised. 

A colour slide photographic service is also available. 



Ol HER CATALOGUES PRODUCED IN THE SAME STYLE A!AY BE ORDERED 

on subscription: 

No. of Na of 

Ulus. Catalogues £ 

approx. 

Victorian Furniture 

3,717 

*9 

19.00 

Victorian & Modern 
Silver ScVertu 

a.603 _ 

«7 

7.00 

Victorian Ceramics & Glass 

2,6»5 

_LS 

xr.oo 

iqth Century Oriental 
Works of Art 

2.IOI 

rt 

8.50 

'‘Photographs 

g»S - 

_A 

3-OQ 

Victorian. Toys, Musical 
Boxes, Phonographs, etc. 

761 

XI 

3-00 

■ '■ Art Nouvdau anil ArtDcco 

l.°77 - 

5 

3-W 

< AJ i nrigm via caulogucs 

J5,4>* . .. 

86 

£6a.oo 
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Simon .1 t ill. in . nf i lu- lliu-iiina Sum- 
thud, iiml it !«»>i nf oilicrs, nuy mil 
like l hi*. iloiniii.niLV. niul 1'oiv «f ns 
r. ,i i ■ cure fur ivh.li dihastd vui'iunis 
of i lie liiivu il.nif for lh« ilnivu- 
inivns nf ,s» ninny ci Ill's, l»ui il lllliM. 
Seoul his i uric .illy irrt-'spuiir.ihk to 
|iIc[l;i< 1 ill . ii ii fi .is nui uiiCiip.suJniud 
i lie .ii‘i'hit<‘<.‘iii!iil .mi hi lion-, of our 
jimwi-.s-iJini-hc >i > surely n.s Jlifjli 
GmfuV, or Aii.glo-J > ;ill idi'an, ur nny 
m her ((iiuiiiiiuu stylo carried tin' 
«l ui viiloii i ainbicioii'i uf the bishops, 
i-iii L-, kings or princes of their times, 
Nnw, I’ovMior'.s success ns n .stylis- 
tic lalcni-sjiniier could bo due hi 
u number nf iliiiii*-, ; luck, undue 
influence uii Inter l-vciiis, or j inti* 
perception of how tilings happen 
in history. All three nrc indeed 
i lifri?; In* ivas clearly fnriuiiuie to 
lie set on course bv Gropius ulnto&i 
before he knew lIi.il such ii tiling 
iis a 11 Modern Movement *' might 
exisl ; lie cei I airily wns influential in 
tdinping the ideas of tivu if lint 
three generations of architects, 
IiisioriiiMs mill crilic.s, _»n (lint till 
welt 1 inclined in make Ii is jirupliecies 
come trm*. And .»i iej.si one of the 
reasons lie was 5i> infiiieiiiKil win 
If. at his Itfstaricaf gc-uenilr/aiinns 
juuked line ul (lie time, and in 
many ensos srill look good. 

Anyone who believes lie can find 
dheciinn and purpose ui history 
must he capable of producing emu- 
jiiehcn.siJile pictures of the histori- 
cal process mid Lltcy will be 
comprehensible only in -Sn far 
iis they cun cut through ihc 
glitter imd cniifusimis of “ the 
Brownian iiKivcnitfiit of random 
events *' n> revuitl patterns (true or 
false) ill ai lie within. The discovery 
mid delivery of such generalizing 
patterns Is one of llie .services (hut 
)i is to r in ns render In the lay mem- 
bers of sorieiy. Indeed, (he ability 
to genera livto convincingly and use- 
fully is olio of the tests of n great 
liisLoi iun, niul is also one uf die 
reasons hixioriuns’ reputations are 
so perishable, since changing, cir- 
cumstances will unde inline the con- 
viction and utility of any genet uliza- 
t ion. But k also explains Pevsner's 
Impact ill tile 1930s, 1940s uud even 
1950s, when a r chi iccis and lay-folk 


alike Herded lit lp in tnidcrvl. Hiding 
wlt.it was going uu. 

(liven '-licit general feat inti-.; il is', 
uUmmudly, very easy in endow lliem 
ividi itersiniiiliiies, pans and pas- 
sions, uud it is— alas — not a very 
lung si up from such glib observa- 
tions as “The Ktiniun Ihirnipn- pre- 
fuis ellipiical fi«inr-|iliuit ", in more 
sinister histmicisi rlieioric ahum 
“ die arcliiiecKiiijc mission of die 
(iermnn t>»lk Yui ilieir utility 
persists, and VVaila'ii aviiiL- himself 
■if llioio as much as any historian: 
*• the hist urici st and Zeitgeist-In- 
spired liisioriiui will tend in return] 
modern colled ivi si idea:; as right; 
he will be over anxious in deal 
wholesale with humanity, to lube] 
individual.', us types, in identify 
iheiu in classes. . . " — u sentence in 
which he himself labels individuals 
as types and identifies diem in 
classes. 

Tite relative blackness of pots and 
kc-tiles is iiol the point »L issue 
here : Pevsner's performance is. He 

got ir rijjln. lie got ii more light 
ill ad Gudiuli nr lleury-Klissull 
Jliiilicnuk. It helmris any uf to u-||ii 
disapprove of Ill's meiimdalogy, or 
dislike his pan iculiVr favom lies and 
are runcvniud at his omission of 
i»nr particulur favourites, to rccog- 
ni/.e Lltat he produced a picitirc of 
the architecture of Ids own time 
which was useful, applicable, am) 
has had dumonsi i.i file predictive 
power. If it was Whicvtish IlistuH- 
c is in, or die kind of moralizing that 
cimies oar urally lo a self-made 
1. nth mm, that made it possible to 
dn tlwr, then so much die worse 
for Butterfield and Popper. 

Indeed, a good Pnppcri.iii, I fuel, 
sho uld salute rat Iter than alin.se 
J’evsiicr for having nffered a falsi- 
fiabb: hypothesis abnuL die main 
stylo of inemimli-cvimu v archiiec- 
lure in the Western ill Just riiili/ed 
world, and having seen dial hypo- 
thesis resist falsification for forty 
years. It is, uf cnunc, only one of 
the iinuty historical services he has 
rendered us, hut its success should 
command respect, and give pause to 
those who would deprecate .my of 
Ids methods. 


A change of heart 


Jos6 Gudlol 
zurbarAn 

“Sumptuous . . . the long text lias been well trans- 
lated. . .full of insights into the work ofZurbaran, 
the nature of Spanish painting and the Spanish 
soul. The catalogue . . . provides a definitive 
corpus of work . . .*■ 

Terence Mullaly, Bally Telegraph 
111 colour plates, 410 black & white £18.00 

Bernard Rudoisky 

THE PRODIGIOUS 
BUILDERS 

Notes towards a natural history of architec- 
ture with special regard to those species that 
are traditionally neglected or downright 
ignored 

“One’s first feeling is of awe that one man can 
have found so much that is fresh and fine.” 

.. . Architect’s Journal 

Illustrated m black & white £8.75 

Arthur Drexler 
{Editor} 

THE ARCHITECTURE OF 
THE ECOLE DES 
BEAUX-ARTS 

A beautifully produced study of the famous Paris 
school of architecture. 

“A sumptuous, indeed a magnificent book . . . 
breathtaking, subtle, and thoughtfully argued.” 

, . Building Design 
23 colour plates, 423 black & white £22.50 


MARK GIUOUARI) : 

Sweetness mid l.igld 

The “Queen Ann** ” AlnvtfiiU'in 

I860- -J900 

JfiOpp. Oxford University I Vi.--.s-. 
115. 

The architectural critic's iim-it valu- 
able talent is for lnmumbiiiig build- 
ings, fur seeing ilium ui _«»<.«? us 
logical nimbi lies mid us idiosyncra- 
tic organisms which confide tin* 
characters of their makers and their 
itihnhiimiis. The under iul nf archi- 
tectural criticisms is what John Stinv- 
uum'soh calls aediculur fantasy, the 
imaginative appropriation nf space. 
Summer son himself lias rhis i.ili-ni, 
mid 1 1 as exercised ii mi Mich i m i- 
nus rum. in tic struct u»vs us Su.inu's 
morbid cxiiskeleinl house in Lin- 
coln's Tim Fields or the exuberantly 
ugly churches of Butterfield; Rey- 
nev Bauliam has trained it on the 
cantilevered glass boxes and fan- 
tasy- fuifudcs of Los Angeles ; Mark 
Girouard has the same gift fur dis- 
cerning imagination ns well as 
engineering in nrchiicciure, mid like 
the other critics, his perception is 
so original that lie seems 10 have 
invented the subjects he writes 
a Ivin r. Victorian country houses 
existed before his hook about them, 
hut nobody had noticed. The 
“Queen Aime*’ movement littered 
London with schools, studios and 
residential terraces, Iiul we had no 
way of coping with hs unliisioi'ii al 
oddity before his account of it iti 
Sweetness and Light, 

The new hook exactly enniph'- 
ineiu.s ilie earlier study of Tlic ITc- 
toriun Country I louse her a use, as 
Girouard notes, ‘'Queen Anne'* 
was too genially usyinmeiric.il, ion 
aesthetic and tltcrofure tun urban, 
to suit the builders nf country 
houses, wild preferred baronial dig. 
■lily- He is here examining mmlhci- 
aspect id the age's ciitiructer, and 
Sweetness mi d i.ight is for this 
reason ns much a contribuilnii to 
cultural history ns an analysis nf an 
architect ur.il lad. The " Qin-en 
Anne" .style, eclectic, ili.-Coi.ilivr 
and refined in comnist with the 
pious severity nf Vlctnrimi Gothic, 
Is ilia nrchiiucHira] version of 
filler's aestheticism. As A mini's 
phrase .suggests, new styles of archi- 
tecture betoken a change of hem I. 
The generation nf the J K7(ls t min'd 
away from overbearing mahogany 
mid the Pecksniff iun respect ability 
or stucco towards less piiiHle rims 
substances and more extravagant 
detuilx — red brick, white wood- 
work, high roofs and " Flemish *' 
gobies. Matthew Arnold saw this 
change of taste as an elemental 
conflict: tiie Gothic style was the 
reflex of “ fire and energy ” : the 
lucid, ironic, agnostic manner of 
Arnold himself ov fWr offered 
Instead “sweetness and light” 

The amelioration Is generally 
described as a victory of Hellenic 
culture over Hebraic, Buskin found 
in Gothic an iniugc of mural 
probity — the medieval cathedrals 
were not ashamed to be rough or 
incomplete, and did not pretend to 
an easy certainty— and in Neoclas- 
sical architecture an image of 
specious moral deception : he de- 
nounced San Giorgio Maggiure as 
a building contorted by tne struc- 
tural lies it tells In Us efforts to 
Uo at .once a Christian church and 
a Greek temple- Arnold reverses 
these relations, ridding the scrip- 
tures of their dogma and leaving 
only their poetry, turning Christ 
from a ran ting evangelist into u 
plangent aesthete. However, the 
architectural equivalent of the 
houOnlsdC Hellenism of Arnold, 
Pater and Wilde is not a new classi- 
cism but a revival of the Queen 
Amve style. Girouard traces this 
resuscitation of the eighteenth ccn- 

3 through the literature of the 
°u ' iSS? 1 ? Thackeray's nostalgia 
ror the bibulous, licentious Georgian 
reigns to Sherlock Holmes's celebra- 
tion of ‘Queen Anne” red brick 
as an emblem of a humane future: 
a !r aln « CJapliam Junction 
of brick, which 
12 “ Identifies as the Board 
Schools rising from the “ lead 

6 . U ? £ s I Btc ' and salutes 
, them as lighthouses signalling a 
wiser, better England. 

iJSTW Tha ^ kera V nnd Conan 
? r «n, ’ 9n eCn Anne ,” h «5 changed 
trnm a flippant, eclectic manner, 
reducing architectural form lo a 
cost u m e- wardrolie in which as 
lMler said, "all peri.'ds.Tvp^, 
achoois of taste” arc equal aild 



By Peter Conrad 

.shuttle. nifnii-'dv .iv.iil.ihh-, in a st.vh 1 
nf vnr.it imial uplift. In (liidii.iiir.'i 
HTiti-s, ihc i-rnph.i.si'i has sltifii'il 
frnm xwceliii-.'!-. In light, mid In' 
(unis Arnold’-; lap. iiilu a ih'vit'c 
fur iIisl'i iuiiii.ii ini* hi-nvci-ii (In- 
kind-. nf hnihliiii; in which (In* siyh' 
adaiUi'tl it self. On lh«? nm* hand i-. 
“ilie an hin'iinrc of mm'i-iiii''-;": 
(!u* t'ln-lM'ii ii'i'i iti’i-s uf Norman 
Shaw, i ho si ml in fl.ns nf T. K. 
Green. Oil I In* oilier is “ iho arihi- 
(enure of light llu* 

Srliouls wliii'll Ciiailes Hnnlli c'.illed 
“ tile lliuh-warer mark of the public 
rmiM'ii'iii'L' ", Newnliam ('nllei;i' l 
w hich sci mu in chum run (lie 
feminine academy envisaged hy 
Tennyson in The /'rirnv«, llu* 
ulislemioiK ruffe i- pub; of lli'ilfnid 
I’.il'k. j-\ riid Ill's i .ilegiiries also 
»;iiahlt' Giruunri! in iml irate [be 
limit *: of llu- style; ii i - im in.t.mre 
(Inme-nir railier than mimirip.il, ami 
w.isii’i eoii-.ideivd iippriipriaiu for 
mivn halls; her ansc it is un en- 
Jigiin'iiL'il, philanthropic style, it was 
used fur ci iff £-i* lavern-; Inn iniii.illv 
mil for public houses; niiiside the 
cities, it was adopted not by the 
grandees Girouard treated in his 
h'litk mi cmmirv houses, inn hy 
the builder.; of hulidav homes Io"r 
(he middle < l.issi-i, who \nlm d it 
as a festive ;md fi ivolmis sivb-, 
wiili '• its red and while trim and 
fund ties , for li.ilcoiiu-a, oiiel.s, and 
cupula*.'*. 

(iiliiii.il d l- i-spi il al .ilgne-'liili! 
ilie smi.il and iidiiii.il imptn.iiioix 
which build mgs .inpiire hv |n-isnn,ii 
ijullu'ioii. tle raUln-s eva« il\ the 
lilci aiy .iflili.uiou . nf llie .irrhiu* is 
— \V.ii i ingioii Tavl«»r m.ik ini: pnip.i- 
P.anda for Swiiilnu lie in tellers m 
a culle.iimc, llie cmiii' i linns 
bi twei-u tlu* .u-aheles of Tile Slieet 
ami llie airliinn Godwin, or 
between the tLxf.nd JI«T.eliniis aiul 
,|. .1- Si even mi ii. who built Inm-cs 
fur i hem. lie is ..*\cn nioie ie\e.il- 
iuuly Milnlu in dectphiM’itii 1 . the 
character of Ihmi-.i-s, show-ini', how 
they assiinii* (In- ipi.ililie-; of ilieir 
iiih.ihii.iiMs. lhi* nim-n-i-inh miiimy 
L-li.nic.es ail bill, line fiiini a nionii- 
un-iiul cmifituu.iiioi! of a public 
spare in ii« a pi ui s . ini* i .I'-iiin loi 
a private exisienn*. lurniiij* hulld* 
lugs hi mi lliemselvi The ionii-iils 
of a i l.iv.ii.al liiiiise are a de. I. nation 
of office ami laid., i.-iiiuoiual 
i.ilhi-r i ban iiilimali- ; ihc loineui-. 
of a Iiilil.nili- him. e Soaile’s i raili.d 
inu-.rum, r.eiktni d’s ■..!» i i-ligiotis 
uliliry, nr tin* < l.oi- iin|ili4i1iir lmi- 
t'Ows of lib I.eilsi.m tliaiMsiei s ate 
nil inveiiloi x uf llie inli.iliitaiil's per- 
sciii.i! oh-.es - ins. One of Giimi.od's 
Uirhilecis, J J. Meveil-;un, p.iinis 
oiii (lie aplur-s of “ t.liieen Aline” 
to ibis new iiili'on-i'viou <.t -.js'et*. 
Jluiiiestic uicluiecime sliowlil .di.nl- 
don " the purity of Givc-k or of 
thirleemh I'emitry Gothic '* and 
hern me Jinniely, like- iollmpii.il 
l.ilk A h mse is mu » pvdilic 
address hut a pi it ate i niuvr-.iiinii 
or (in Suaiiu’s case) a inisaiiihiupic 
soliltH|iiy. 

Girouard indiviilu.ilues the liuu.es 
lie disciissuH hv fixing on siiurtuial 
gestures v.birh adapt them in the 
preferences nf ilu-ir nvrneis. liemgc 
Gilbert Scott J< built J.c-aniiugtmi 
House for u svhaiitic client, who 
reversed the usual order of priority 
by having ihc reclnrv huili la-furc 
the church .uu) iiiMallinn In it n 
murhle-linefl hnthronin. The house 
Basil Chninpiicys built for liimself 
in Huini>.siead relaxes the mid- Vic- 
torian rule which made snobbery 
Q principle uf ■irchiiLtiurnl con- 
struction ; instead or plunging the 
khclivn in a liusemeni nr iiiiiL'uulini> 
It In a hark y.utl, (.'hampm-ys 
allowed it “ u prominent window on 
tha Kt'oxmd floor next to ihc front 
door • Thy difference between ihe 
enuste rigours of Girion and ihc 
more liheral, iricgirlar spirit of 
Newnliam is enihndiud in their 
choice of architects : the “high 
Viciurinn toughness ” of Gii'lon is 
expressed l»v VVutut house in louring 
Tudor Gothic, the " late Vic- 
toriun sweet ruascniuhlc-uesn ’’ of 
Newnliam hv Champnuvs in “ Queen 
Anne ’ buildings which Giiouurd 
calls variously daiuiv, pretty and 
suinpuious. Thu leinjicraniuiual 
contrast hi-Mvcen Sicwn-.on and 
fiftaw is likewise acted out in tlmlr 
arch i lecture. Girouard bell.-vcs tlut 

the dash and sparkle nf Shaw's 
best buildings suggest an inherit- 
nnce from his iie'er-do-will Li'li 
tatner : Shaw's mottuur i-, mrickv 
und cnneeiud, flaunting f.ih;e oriel 
windows or hlamnily cxprcvdnq 
naif-landings on external eksaitadt 
instead ot disguising l bum. Sieved- 
s r, n 1 i a Lowland Scot, “ suiv-ibi •, 


prosperous. ;unl a 
is ih. i.-f.irc la-si win ' 

Mtmii ii.m piojvch; 
lh.il In* shiiiild huvc'if 
many i'oiiiuiisdaQ S 

lii.s My It- is reticent aodt 

As well as nuking to* 
in ilieir nivnors or \ 

< hioii.ii ii is uli lo to ujJ 
»'» i-uul*.i ape. His final A- 
russi's i h«: lidiispoiitiV 

“ Qiii'i'ii Anne" »tyle n i'. 
where I nglisli coitagti l 
fspus.-il, sliingly cjk_- 
l-'nglisli version uf “Q^ 
as-imii'd "a Reinle ^ 
bin d scape ”, hut vht y 
posed lln-ii house j on i,; 
crops .dung ii vcriiglnM", 
jhai a style which ui 

implied refinement and - 
inquired u pioneering r 
I nglisli “ Queen Anne", 
lure is a irilnite to an t. 
reimiiy populated bj' 1 . 
sipiires ; Aiiu-iicau “(Iul?. 
is a ttiluKu m a very 
LVption uf { In- eightecQi) 
niul tlu- “ m. i-isi vc stone L 
and i ii si.v hrunn shiiiglb 1 
luniM-i in Muss.irhuteiui 
1 hwid which vVuouar) i 
u-fi - 1 in -i pan pciipltj [. 

hai l. The Im-. 

in l ugl.iinl were so near 
lu-ioim- in Aiuerira hwij L 
1 -hh‘W I'i'.iiw's skeletal 
.ii uuii,| M.im ln-sirr-liy-ibf'c 
lll.d.i- l lii-ni luok (ilia 
ib ii-u .iN f, .1111101! ngoinii.’ 
n.nme. 

‘I it.* I Ill'll* -il llllll-^N [u 

ii.ii ihe. A i ( iiiiiiti, in:. 

*' Qui-i ii Aiiiw " w.ts iv-x-. 

.1 III w l.l-.l,- lor .1 pi'li i 
■.■•.ipf «if " w mills, cotd- 
gfiUlv .w filing hills ” iJi 
bi-i-n i i-ihsi iiil'iciI by I; 
r.fiu-t alum in i n-.m-uou 
inmiiii.iiu .. hi-aihlaiid, ji 
I 'm ••■■I . » ii •• h ! i .i.l luvii 
i lie'll .1.1.1 s": llie 

Mi-iiiinb --Mf ijil.i ui s ilut d 
wui th. Ilm tlw Amwkir 

nr pnpjifi! agaimt 4 .- 

lunis i*l .hi .inianmikw 
y.liiih all fin. ili-ly bt 1 "' 
I'n-ivi".. (.iiiiii.inl L 
.m.iKsf, th<- uitwIifiratiM ' 4 
Hue v. Iii'li .ulfnsl anfciK’- 
i his imel « lim. it i': ito’ 

;.| II n 111 ■ -,| oi-i.iinl.ihs, M'fiO. 
tin- lull upfil la Iwrt^ 

Kill' i«-Ulially luJlid. fcita*. 

ih. it ilii> iii’li i«. air inter*'-; 

•-lull-, ol tli.- Fn;;li*jl »*■ 

" i loin y in winter «* 

■It — .ii .till*- ui unuim-i "; 

uitisti iiMi-ui pmvideil ’ t; 

I In wing nf sjiacr ini" 
iiidnoi-. linn rniidnwi ■**. 
lived-. nC Ihe dilii-UC 

.SVvi 7 iie*% mil / /.|V»! [ >■ 
ni..lic-il)v i-si.iblish its*" 
di spoil;.. iM»- hunk; 

Guimard's editors ihamd "P 
mi gu.iiil again u une • 
few f.mli a stavcniv <**.. 
i lithe 'aim it smtnJt 5 *t 
guilui.iloalimis. As if 
irffoit in rc.uli an 
oi iii»? I.ngv ch.uigci 
with, ho sunn I hem i'P • • 
slang; the ideology ™ y'- 
and light iiioivtriciuu' 1 .'. ^ 

" hand iv.ivoii " ; ji-iheiicp 
and dingy jinveiiv w* 
fervilt uni-. r»f ilie ‘SW- 
" ; Vt'Ol'Sl nf -ilk ’ .j; 
linn boi wuvn red hncK ■ 
i*. vulgar.. >vd ns “a to»\ 
dmig haith.- ^ ^ 

William Gmiis Gicrn. * 
I.'induiiL Ikui ho’ler V.; 
unniou.u.s oilier public 
buildings in Britain, h** 5 v,. 
vniii- gr.-|j<;ri»l iiiii f, I fri*- : 

L'ha, les Vov-.-y fw.® i, 
I-tityui,. Jhc oxbshitW 1 f ,( 
RIBA Hein/ ChilJt-ry. -jU . ' 
.Stjti.ire, Lnudoii ' .;v • . 

ii a wi-Uniin- cifm* * Jp. 1 - . 
uLhSuvcrncnr ami 
I in n. 'In quoie from - ^a ; ■ 
HA: Architect «»* Jr Sf 1 . 
in7j-i'jf,n ro2|.p. I'; 

Adam-.. I'aperlMfk, $$'- 
swutilv illu*.uawd 
llC'.ll puhli-.licd 1,1 fjji &#L' 

iIil* t-xhilnl ;-•>>: J' Ur la 0 dc»«V 

mu a pi>ii|L*ur •»» the .. 


eitinuiis oi iiiv ^ p 
Which kill I ill 1 l7, V .* ,* : 

li.u languffie nt inf I 

,ir«.ln:ccik. In — p|i^ . - 
caiiuk'Vfi otl balcmi^- -in ■&-. 
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The turn of the screw 

- • - know ivlliit had huppuM 

Rv A VV R linin' nn lit,n f,r !'«*luJltiil Wiis * 

"X oimp.S(?n local H>i.ssip, which cml 


JOHN II. LAIN GULIN ; 

Torture ami ilie Law of Proof 

.imj JingLiml in i lie Anticii 

HtfgiiiiL 1 

229pp. UnivciMiy of Chicago Press. 
£ J 1.555. 

Re^utai' pviul sy slums, ni .ill stages 
iii i heir liistmy, geiiciute nciiie 
jiru bit! ms nf pruuf, essentially 

because tile ilef mi lions of crimes, 
mid the pre scribed re quire me nr? of 
guilt, require proof uf riu tiers about 
which. in real life, it is ofn.-n 
inuiiisicsilly difficult to establish ilic 
I null. These problems are exacer- 
bated whore the sanctions of the 
penal system are bnil.il mid sevc-ie, 
for sc reriiy in punishment gene rot os 
u It II til ait e deimuid fur rigo runs 
sum! aids uf proof, h is iuj accident 
that Tn modern Publish criminal 1 
Jaw the leading case which insist 3 
that the burden of proof of guilt 
is always on the praseciuicin is a 
case dealing with murder, .where 
at the time of decision a conviction 
eiu. tiled a death sentence. 

Way back in European legal 
history, before 1215, rhe difficuli les 
inherent hi the proof of guilt wore 
conveniently solved by enlisting the 
aid and intervention nf ilic deity. 
God, speaking through the various 
forms of ordeal— water, the hot 
non, the consecrated morsel— 
decided upon guilt or innocence. 
Accusation was h 11 mini, proof 
divine. Bur in 1215 1 I 10 Church, at 
the fourth Lnteran Council, with- 
drew its essential cooperation in 
the admin ist ration of the ordeals, 
thereby selling the lawyers the 
baffling responsibility of devising 
a now secular scheme for establish- 
ing guilt and innocence. Various 
techniques were possible, and 
Continental courts evolved methods 
quite different from tho.se which 
emerged in the English common 
law of the thirteenth century. 

lit continental Europe the decision 
was entrusted to judges. Under the - 
influence of the intense academic 
rationalism uf the Knni.in , HS 
commune their conduct wus regula- 
ted by complex rules of proof, J 
elaborated by the medieval jurists 

canonists and dissciuinuiod ?* 
through the great university law 
schools. These rules, which applied I 
to the wide category uf serious 
crime, whore blond sanctions were n 
Involved, kept discretion to a mini- i: 


' know wlnit had happened. Convic- 
tion or acquittal was cm rusted in 
local gu.ssip, which could 110 doubt 
he relied upnn in produce an ade- 
quate level of conviction, if such 
n thing exists. Only liy slow 
degrees did ilic jury evolve Into 
a ii'ihiuml 10 receive and adjudicate 
on evidence, und when this hap- 
pened 1 lie lawyers belatedly evolved, 
111 1 he law uf criminal evidence, 
their fMYil elaborate (mid sumo say 
hardly workable) version uf lIic law 
of proofs. 

Given rhe original absence nf .my 
need for proof, whether liy witness 
or confession, torture wiis not re- 
quired except peripherally for 
detection ami m compel the accused 
to accept so bizarre a mode nf 
trial. Juries had to be accepted, 
mid those who refused were 
squashed 10 duaih in the peine forte 
d ft mo Kuril ti.iiuie iii.nle this un- 
necessary In 1772, those who refused 
*■» ticcept a jury in a case of felony 


being uiicnnijf ic.illv convicted, tint- 
■side the regular comnnni law u 
sysieni of torture — uni supervised 
by 1 lie judiciary hut h.v 1 In- e\«*cu- 
jive — did civil I ve ; it is well auesied 
in the period 15-10- 1 fi-ll), and pm- 
halily uperuteii in the fifteenth cen- 
tury too. Pi'iui'i pally cnmn-ried with 
stale trials, where there existed 
■siiniig motives fur effective deiec- 
li"ti and Intel licence work, ilie u.*.e 
of toll my spread, parnsii icall.v, into 
orlier areas. 

Ton lira and i he Law of Tmof is 
concerned w tell ih* story geiier.illv 
nud in particular lo answer 1 wo 
idlest ions. How did ii come a hmu 
that the (.’otitiiicnial system was 
abandoned? Why did torture, so 
convenient tn authority, not 
become institutionalized in England 
once the nature of jury trial 
altered and evidence came to ho 
.iihmitted to the jury ? 

So fur as the first question k con- 
cerned, I'rofessor Langhein effeci- 


m 


tv 





iv**l v i' , jecis the received r\t>l. 111.1 
lion. This ailiihliU", the deini-.i> ,>1 
torture to the intcl li->-| 11 . 1 l fun.- ,,| 
uiiicisnis of 1 In- in-ainuoui ad 
valued hv wriler: of 1 lu- l.illipjiien 
in; til, iMiticul.il lv r.ecv.iii.i .old Vul 
I .lire. I'rofessor l..ui|;l<rin\ e.sid.uia 
lion is ih.it torture had, hv llir <-ud 
of (lie seventeenth leitluiv. ceased 
to In* necessary sim e there h ni 
evolved met li.inisnis lor imui-.hing. 
1:1 i miii.ils which hvp.iv.cil the Miiti 
SVMeiii ol pi i.ot ; ton m e w«'ii| out 
nl ii-si*. .uni in the i-ml w.l*. fnrm.illv 

.lh.di-.lo-d, noi I aloe of .111 itilel 

I'.'Clu.d levoliiiinn. Ion het'.uise .mill 
ori 1 \> could get along wilhoul it. It 
Clime |n he 1 ecogni/eil 1 h. 1 l limits 
ciiulil, in the exercise uf disci el ion, 
impose punishments less th.in death 
or linn Mat ii»it in uses where full 
proof Wits lacking either because 
the accused resisted mn me. m be- 
cause there existed ciiviitlistaiu iai 
evidenee l".illiiig xliort of h.ilf-proof. 
s.i 1 Ittii toil uie was not pu missibie 
,il nil. 1 ’n 11 isluueiit here was r. 1 it 011 .il- 


CunVidinv of Inn occur 
XI, Ih/t-V, ho Bernini ; 
/r"»|i Selected Drawings 
oi C.i.ui l.ureuzo llernini 
t - inn and mu plates. 

/ hirer/ ( 'oust aide. Tnftor- 
haek t.l.iilh, edited ho ,-lmj 
Sutherland I larris. 

To to of Ill-mini's dtawinys 
stir rii .■ • in ronirost to 
muNii «»i lists 1 Wm hoarded 
their drairinys. he threw 
tji -ni oii'a 1 1 when he had 
I implied with them -one 
of his terrains kept him 
self for riii'ii to rears alter 
he had left llei n ini's ser • 
I’l'iV ho m ■/. bin.' ditiv'inys 
he had picked up m i/i,» 
<Mnfio Th is collet lion 
carers tdl hta the eaihest 
P* 1 * lod «*/' hi s - hfe- -his 
first t eem tied ptthlie Cion 

uris-.<ro/» ■••cf-c in the aye ,,f 
ihii teen denitin ; ii at my 

the hnllianee and tunye 
a/ hi.* th ntti'Jit •tnanshtp. 
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I . ns being f 0r 
11 Miiin.ility, not coavSE' 
lin t lopmeni was made S ' 
recfRnition^j 

V the « volmii,M of a | ter v; 

--I.IV.-IV 111 the gallev; Col. 
le-.-.er peil.dtus ilem ai ,j , 

nhl thv p«!dS?tL 

"V- "«v 

!h!’ l T.o,! 1 - ,r n,,,M slllkl|, R fei: 

l’i "lessor I .•tuglioin's a 

••ln.lv 01 l If tise „f 
Hie land is largely bated V 

■iii.dvsis „f the eighiv-one t- 
wan. mis siuvivimj byihM. 

■>"‘ 1 ';■»! i«s exploit 

!■ ••■at h.isi-. tor torture differs- 

'he t 111 ally erupted \j { .' 

detail only; torture was nnt t 
.11 1 "iiiiunu law Inn C(rj ii 

inf fit led under die pmt 

h. c.ni-.e. he argues, the **-. 
op* ‘iMIvd so ,ts 10 ^ ^ 
hi vul veil with sovereign imr 
from criminal or civil jui t 
c\|ilaius the failure to limits 

i. -e ion iiiv in England by t= 
that the Tudors, hy coitvcrij 
Justices ut the Peace into fair 
tors and prosecutors uf crisw,! 
the gritiT.il extension of po.< 
lot cure impu.sihle ; the ( 
could not have conferred oo ■ 
amateur enforcers uf the l 
power which could not conce 
have |»e, -n kept under 0 
control. TIu- jhiiitdoniKi 
ton nee by the executive c 
lacks any simple explaiiaibu 
a cynic might s.iv iliac itt 
did pa-.s wholly out nf the. 

In v .moils lurms .old guiv' 
lure is «»f coins,' still much 
and alihiiui’.h there are dilii'. 
of 1 I 1 finn imii it would be nui 
.suppose th.n it e.iunnt ord.«! 
h.tpprii In-re. l-'or those 1 A)* 
les-.no, in hisiorv. or at iMtttf 
in.itiitg ciiinp.u i sons, ilirre hr 
of geiiei.il i merest in thitl- 
Pi o lessor 1.. in chi-in wisely k 
these implications m his HJife.' 
a 1 1 * ,11 iiiciit of the rcht:- 


muni und were cxtruordinai-Mv fair 
to the accused. Essentia] lv wltnt waa 
required was proof by titfn uye-ivit- 
nosses, or a confession ; nothing less 
would do. In nartlcuhir there was 
.no question of proof by mere cir- 
cumstantial evidence. 

So flgufous a system could not. 

■ by itself, work, hut it had ra be 
made to work. The solution was a 
JESU.f r i«°P e ^ ? ,ld systematic insti- 
tution of judicial torture, designed 
to produce the required land reli- 
abiei confession. Today of course 
torture is in the main regarded -as 
something to be denied, kept out 
or sight or, given another name, 
ine institution discussed in this 
Study was not so regarded, and even 
the engravings of the instruments 
end techniques which John H. 
Langbetn reproduces bring out this 
feature; they take Hie form of 
. 2 ““™ “do-it-yourself” manuals, 
insttuctLiig how the job cau be done 
to professional standards. Torture, 
legitimized by reference to texts 
in tne Corpus Juris, was hedged 
about with elaborate rules— thus it 
could only be used where there was 
half-proof” according to a com- 
plex tariff (eg, one eye-witness)— 
what the English would call 
vehement suspicion”. There was 
a whole jurisprudence of torment. 
Regular judicial torture, in the 
sense under discussion, survived in 
Continental legal procedure until 
it was largely abolshed in Hie eight- 
eenth century— far example in 
France in 1780. In some instances 
its formal abolition waited until the 
- nineteenth— Russ i a in 1801, Spain 
in 1812, Baden as late as lsil. 

In England matters • developed 
quite differently. After some dither- 
ing the thirteenth-century common 
! lawyers entrusted decisions as to 
guilt, as they had previously en- 
trusted accusations of crime, to 
local citizens, assembled to speak 
;the truth, to give a verdict, iis r the 

tlAttv liim nf t-fcz n ? ! « 


A study in pragmatism 

‘ ‘ ‘ ‘ rxpurioiiLL-. Tito Kf.iiihli-.lni 

By E. R. Norman ri ‘ J 1 / 4 "" 1 ,,as sl,rvi vid. 

- , ihiiugli feu du red iiiiuiiiiil 

— jr”" 1 . 11 ". ,-v nl net veil ili-cni tiny rvImiiLs, 

U. 1. T. A1ACIIIN ; Clesiroyed fur ever the 


hclx%i , * , n ulr. 

1, iImiIi ill":-! 1 

liV.al). Ii-u.il 

mil's ,1 iitl iil'lit*'- 

,iml I’nlii {,*.• | 

1 Ml a ,■>, Ilis houl 

.<11 ini|>.ii i.m, , 

i' tvli iili li'Jitiac 

•siutnl ic.im i' .1 

•, .1 bisioriral sic 


■I.- 1 iMilri ship. 


Politics anil the Churriiv-s in Great 
Britiini I8.12-1K6N 

448pp. tlxfurd ; Chii'eudon Press. 
Li 5. 


To read the columns nf Hansard 
For the nineteenth century is to 
gain mi impression of infrequently 
interrupted political pragmatism. 
Ioluicnl behaviour ut rho centre 
was defined by broad agreement 
about rather imprecisely described 
political theory. There was a large 
measure of assent to existing con- 
stitutional virtues, but as the great 
advantage of the British Constitu- 
tion was held to be its practical 
and flexible nature, the prevailing 
empiricism of senior members of 
tiie major political connections and 
parties was able to proceed without 
tne encumbrance of what contem- 
poraries dismissi vely called “ abs- 
tract notions of government 
piose who entered politics stuffed 
w;.. Philosophical niceties — as 
Mill discovered — -left without mak- 
ing any sort of impact. It was all 


very civilized ; well-suited to a 
society whose political expectations 
Were set by a reasonably small 


the jurymen, selected from rhe place 
where the Crime occurred, would 


— r “ . 60 BUIHJUIJ auiuii 

group characterized by clear self- 
interest and supererogatory social 
benevolence— a society where it 
was possible to sustain a wide mea- 
sure of agreement about fundamen- 
tal * ?° Jbat the heat of contenHous 
political exchange was Inevitably 
generated by minor fractures of 
the superstructure rather than hv 
more grievous fissures below. 

What Is truly surprising is how 
much of . it all has actually sur 
vivfed. We still have the bread ?n- 

2®* 11 * the disillusioned ficblS- 

It defined purposes 

of Hie pollbcal order, the elite who 
t ^ le ^ ssues (though of rather 
,?° c j a ^ complexion), and 

aartMtf P . IVt y divisive luxury dis- 

’SBW 11- P n l ^ e f *°° r °f Uie 

mihlp 4 * 1 XS rksho *l There are, of 
course, some pno/mous differences 

ufa^ e 'll t * ,ese °°e in partic- 

ular illustrates the exirttordJnarv 
pragmatism of the British political 


1 » , • V , 


expurioiirv. I'hv KhiiiliJi-.iimviit nf 
religion has survived. 

1 hong It I'vitilvrcd iiiKunalmis hv 
11 1 net ecu Ill-cell l my roluims, wliicli 
destroyed fur ever the rational 
msix of the Mate’s confess ion nf 
Christianity, tht- Church of K U u. 
land remains as part «f the law nf 
the land, timugh much ohscuivd. 
When niiivioenih-ceiiiiirv purlin- 
mental inns actually discussed the 
tlicnrctical basis of iuditic.il us-sn- 
rnlrM 1 , “ | W!,S l ° J he rcluliOIIS tlf 
fhni IC , .. ant • strtl ^.. l h rtt they turned 
tnen attention. The expanding reli- 
gious diversity, .the niilinmcv of 
Uissem, and the impact: of accumu- 
Intmg collectivist legislation— 
which required the transfer of 
much to the sin to which once had 
resided within the province of the 
church— all tended to diminish the 
possibility uf a single, national pro- 
fession oF religion. 

The stages by which the change 
was made were each discussed in 
isolation, and yet the result, as the 
precedents stacked up along rhe 
century, was. a practical disconnect- 
ion of political and religious dis- 
course, so that today few in public 
11 it • os J li , r F 10 correspond 'their 
political ideas to a religious frame 
of reference. There are those, espe- 
cully within the leadership of the 
churches, who manage to identify 
passing political enthusiasms as 
basic religious truth, but the poiiti- 
cians do not reciprocate. 

thPlSJ^ Jl° c]eiTcr . ,n «Kcaiion of 
me practical separation of church 
and state than, the paradoxical pre- 

?rHv L ^ 1°'L C wonder s hidden- 

tally, to which category of Jack 

Jones s now celebrated description 
the personnel of 
the Upper House the spiritual 
m 6 k S t0 “Uocated.) Yet tlie 
bishops’ presence is deceptive: 
their apparent witness to the sur- 
Piece of religion j D the 
political order is vitiatqd by what 

wy- Their clamour to 

seriousness 6 of L^dSe^uS] 

-3S*A' Z 3S t\tZl 

continued to receive sanciifi ca tioVi! 
rSfJi T ‘ Machin’s Politics tind the 

IBM l J S IT 9. real Britain 1832- 
868 is u detailed analysis' of the 


u uvi.il ye .11 . in ||,j s ii .in-.i (M . 

minion, h i% .1 v.oij. m outMuinliii]' 
m liol.iislup- -.is w.r. mi I v to |„. 
expected limn I In- .union i.| The 
t atlmlic fittest tmi 111 T.nyjish Pnli- 
Mcx t l%4). I hi* -.iihjei l is mu one 
w hit'll sets 1 lie 4.v on I ire even fur 
the uver.ige hi»ii.i it;i| re.it lei ; a 
study 111 pr.igm.ui .111 ran perhaps 
never do ill . 11 anyway. And it iaii- 
nni he x.iiil that the hook alteis 
the received version of things 
except on points. Thus tin' 
pa minima pieseiticil in Owen Child- 
wick s Kicforicin Church remains in 
its integrity. But as a careful, 
uccuruto und bulqncetl accnunt, ])r 
Much 1 n s study will surely not he 
easily overtaken. He | )3s 
sources with exactly the right mix- 

UjJCi Jii bii.sic irifnj i r 111 nud nev: 
illLiminaiinii. in bringing religious 
issues at genei a I elections to the 
fore— cspeemUv. ,| lt . ejection of 
,8S “ — the hook provide.-: a -sou ml 
ciirrociinn 10 other accounts. The 
nuia iicc between the cmtsiiiuem 
coun tries of Hie United Kingdom is 
well maintained, though there is 
rather marc in tern a | Scottish eccle- 
Stastical history than Irish: Ireland 
tends to be drawn into the analysis 
only to the extent that its religions 
issues excited English attention. 
Hut in a study concerned mainly 
witl: Mil* relations of church and 
state that is Mir enough. 

The work has the great advan- 
tage of setting religious questions 
into the context of political debate, 
nr M SU i t - s , . tJ emphasize— though 
do ? s not wake the 
E? in ^r*P ,c *' — t * ,at . t * lc separation 
of icligtous considerations from 
government was rhe work of ChrJso 
* ,a P s seeking “religious equality” 

ized« r 56 ? n u . ,l, ° of “secular- 
ized thinking. Or, ta put it in 

another dimension, the modern 

mOrT^m t,0n ” -° f ■ »««■■■ o!S 
more to constitutional develon- 

ments than to Chrl.stianity having 
become . «; controversial "—to hS 
cbl criticism, to the prestige of in- 
tellectual scepticism, and so forth. 

There are. in fact, few general 
observation in the book Dr 
Mach in s treatment is conven- 
tlonal, and his 'conclusions are Uie 
3EFS* ones - a brief three 
page chapter at the end, he righ'rlv 
points 10 the bi-partisan nature S 


im»il of tin- M-lii'.ioni 1 viol'; 

1 In - niio'ii't'mh u iiiiii'v iw» _ 
in <'« 1 h".i.i .tn .il twdiiy. .mJ 

i ilivii .ii giivi'i'iinii'iii 
up"ii tlo- mm i.d funriiwi « 
ill iii'ih Tin*, i-i .ihmil |hctW I _ 
i'i nli.'i-d di-.i iiMiuii lie .illoM‘| 
ivll*. f lm iJii'iiughmit the * r -'- 
tm.ilysf-; the i|iicvfliini| ica™', 
diicnvei impiik .11 ions lor ww; 
lerprei.iiiuri mi •ilcnost c 
TImi is 1 iif ol the eiionuiuis % 
of the hook. Ilt i'i', inti, ihc 
political figui'i-s of ilie Vul*- 
ci a aie ik pi«. led wiih 
{iiioi (lies tu tlo'ir lug of 
option'.— an n%pect of tilings 
again, K a needed i' olT£Ctl ". 
many cimiempm.uy 
about VuKu i.tn pnlitics- ■ 

l’eel is- shown to he a 
devoted reformer -if 
mid not nitir.-ly a leader aw 1 ; 
l*io sute of play 10 « ,ri » 
Whigs at their own g Boei x 
John Bussell apjiears 
Erasiian whose conrein % 

xiasticiti inciters vjs real 
as lung as hit. wife, vilif». f 
Grc-ville tenia. Led in 184^ ' 

him in ,1 coiisl.nn state 

excitc-ment ", would alio" 7 .^. 
Bussell (who ’.vjs very 
ore) had married Lor 
dale's widow nud both 
of liis size and her w . 
dominance was known, 'JL ,a ; i 
us “the widow’s mile’- *J**YjS i 
heavy with conscience. 
of the few leading 
who represented his 
in the rhetoric of principl^r j: 
helped, incideiiMily, *0 w’- 

the dislike of tiie profession t> 


oik uisiiKc 01 me jJiu'^r 'i, fi t 
ticians and the entliusias"’ , 
demos — comes out & c 
decisive church reformer 
nil. The dls-esrablishniem ^ 

Irish church was, ns ur 
remarks, " the most rw 1 
ccclcsiasticuJ policy J® is 1 
hundred years” This book 5 , 
dally useful in showm* ''“” e 
man Hall prepared GltWJ, 
his uil lance ivith the ^ 
mists, in ihc mid-l 8 fi{i s ' Tne 

dealing with this develop"^ 
among the mosi L 

entire study. This l |Vv r j b; 
work which should be re* ^ 

who seek to understand 1 
bn(h of the church end 0 * ■ 
in the* nineteen ill century- 
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CIIKISTOPIIKK MOR1AH1V : 

Eels 

A Natural and Unnatural History 


f . -| • -| ilie sail of a hell, like a carp, was 

The thin black line 

I'linv, 'll ", i.ilh < It .ii.ii' ts- i'i . tic wild 

By Maurice Richardson K5E d, .3ih u i.tt .IK 

Angiiif/n anguilla wlieii full grown AwnuUliffumcs, \ uiiipi i'.s- iiiiii'livn slm .m«* -uni '.lui'kiiig. ^onie figinoS (''.rU 1 '^ ''llhi'r!' i-i-K 

roaches a teneih of one moire, f.imilie*. anil mm e than "itlU species, .ire iinpressivr : an ■nxi.igir ol . __ ' ‘ ' 


roaches a ieiti'lh of one 111 el re, 
females being laigei than males. The 
Ih-iush angling retold eel cauglit 


f.imilie'. an>l uune ilum :".(IU species. 
They branched off fimii some 
ancestral leleosi — limiv fish — during 


192pp. Newton Abbot: David and J lb ) bur. says Morianv, eel-, of at fishe. have developed cel- lil.e fnrnis- 

Charles. £5.50. least 5kg { 1 llh 1 l.'avc been reemded. Tin* most f.iinou*: is the eloctiic 

- • :■■■:—= h s fins are much itdiiccd, hui its "eel" found in Suiilla American 

It has taken two millennia in eluci- internal anatomy is entirely piscine liver:. It cannot he considered a 
date the main lines of the natural mid m once diMiiiuuishes it from liur eel. There nre several l-cu-ii- 
history nf these wondeiTol fish. So reptiles nr amphibians. Ii breathes Ilic species ainutig the 11 lie eel,, 
much 1 . hunt eels, their serpentine through gills and has u swim bladder such as .-IivuvMiim, "Hh »i[ 
appearance, compiic.irod lifc-cydo for oxygen Mm age. Ii caimni live imiiionsely eliiiij'..iieii hudv .nul 
and heroic migi .irlmis, seems indefinitely out of water hut it can ohtiisely cm veil _ jaws liUo an 
mv'.tci unis oiid coniradietory. survive longer on land than most -ivueel s beak. Ol the iilniv sens.i- 


near Bristol in 1922 weighed .1.851: g the LteMceoiis pc rind. Ollier iclenst mill 

(Rtlhi loir tnwv Murirniv a-i-l-. nf :.i 1 islle > li.iS'e dui'elcilled cel- III- C l*i rills. poll 


fishe. have lie Vein] Jed cel- like forms, 
i'lu- most famous is the elecnie 
" cel " found in Smith American 
liver:. It cannot he considered a 
line eel. There sire Severn I l-Cii-ii- 


appearance, complicated life-cycle for oxygen Mm age. It caimni live 
mid heroic migiariuiis, seems indefinitely out of water hut it can 
mv'.tci unis .’md contradictory, survive longer on land than most 


Indeed, it is reported lli.u Professor fish, sometimes for as long as forty- 
Obi sell once esiluiimtl in a fit of eight limirs A liiuit.d ,1111 oil ill of 
cxuspciaiio.i lli.u he did not believe respiration can lake place through 
the eel was a animal product of the skin. Fresh water eels when 
o vo 1 11 . ion iil all; it was more like migrating will It-avc the water if 
the subject of a special creation in they meet a barrier and can make 
the mind nf llegcl on a wpl after- long journeys through wei grass. 


survive longer on land than most .ivucvl s lirak. Ul the iikuv xens.i- 
fisli, sometimes for as lung as forty- ih'ui.d species the ho.l known in i he 
eiglir hour'. A limit -il .unoiiiii nf Hr it i -h islv. is Loner »'iuiqer. Ills* 
respiration can lake pl.ice lliroiiglf record conger, iicciirsliiig to Mi 
the skin. Freshwater eels when Monurly, caught m 1904 ineiisureil 
migrating svill leave the water if 270 cm uml weighed 72 kg, a truly 


stupciidniis .specimen. E wish he hud 
told us miner more about the 


.ire impi essivr : an uvel.igt' ol an 
mill ion elvui*. are la ken lip tu l.oilgh 
Neagh L'veiy veai aild lilt- annua! 
oinmii nf the lake is uhoui 71)0 tops, 
tielliaps i wo iiiiLlioii eels, lie also 
gives insii iiuiou in the difficult art 
of killing and skinning eels, and ill 
i lie tiesl ami simplest Way: nl cook- 
ing i liein. Miiilt-.ii'iilg, ihrmigliom the 
hook. i. the stress lie lays on 
humane iiejimeiil whenever iioss- 
i hie of .i civ.uiirv which is loo often 
tin- victim of harlin n >iis hrm.diiy. 

The '.I range i.'qilivoial natili'i' of 
i In* ''el lias inspired v.triinr. legends. 
Oppi.ui ul Siri', in the second 
century An relates an el aim rate 
story of a mating hctivci'ii a female 
Boniari cel and ri mule .snake. The 
snake first undci'giies a purificuiinn 
procesx, pm gi hr hini.self of hi-; 


kimit'-d tlic-iiistlvi-s logi'ther in 
liuilci.'es, has been coufiiim-d i>y 

UlOllel'Il uli'iCl Vt-| s, 

Alt ioteresliug metiiev.il simfelH 
fif eels was Alhetins Magnus, tlic 
Dominic jii ptiilusripEier mill magi', 
lie icioi del! eel • Leaving the D.uuihe 
in scjrc'll uf food. Less likely is his 
acciniiii of eels, dining an . excep- 
tionally told winter, shacking up 
ingeihi-r I'm warmih in a huysiack. 
A si range l tuny of eels, when nil 
l.mil. foi gulden peas is report cil hv 
Buck at Ilic end of dll* ciuku-i.'iuh 
i niitiu'y, and liy ilic Dowager 
C.oiiutess of 1 1 .im i 1 1 i’ll eiu'lv in the 
iiiuciceiiih. The cels from Lake 
Hcdcniuiid.i, declared the countess, 
wriggled inici the fields at nighl and 
ale pen -pods, making » smacking 


Tiie first I. iniim.uk in l lie study 
of Aniiuilla tmKitillu. our familiar 
European species, was .ISO w when 
Aristotle establish'd that fiesii water 
eels liiigialu in the He is also 
gem-raliv i hough i to have believed 
in ilie .‘.pi m i. menu *: generation of 
eels from mud, dtough the lute Pro- 
fessor Benin, ihut delightfully aiii- 


conger's IWiicitv ™i ****** K-STby ' uZ nlmie near - 1 " 1 wi » h 

will wriggle r Ii*' ir way tip lluoiigh grind uig llkc a badget Mu n Uiidi d. t | ltl SL ..,.^|, 'nien In* hisses his The |iroveihia! !.ii|iperincss of 

damp muss. Hols produce mu. unities Hs luu-cvcie in iiu* riiMiiiu ■ invi-.-.mig. The re I darts inwards l.iild ilie cel, combmed with Its vigour 

of mucus which help to luhiu.ile [roreu l»y Ncniiiiai, V ll .i ' and lie swim: mil to meet her and teii.uitv, nukes it an expeil 

them. Mauv are gn-.d lnurnweis. larvae between (iloralliii uuu iv ihiough ih<- foam. "Their muili.il csiiipoiogist. And this, logetlici 

e...,,.. r. Km-. ..... I ...-1 -.|l A /ores. It also stuuvns in Ilie .i,...;,., .. n. ...:< i. „-.i. ......i.i j.. 


Smite r .pi'cie*. hurmw hack iv.tr -ds, 
diving into the s.utd i ni 1 finciitoM. 

Diet varies with si/e fioiii insect 


Azores. it also spawns 
Med iter nine ail. 


desiiu is sniisfii'd. . . . Panting with 
pleasure, the slie-eel draws I lie 


with ils plan Ilic semblance, invests 
ii with a special slapstick role in 


eels from mud, ; hough the hue Pro- larvae to shrimps, prawns, mussels, giant nmrav, Thursaidott ntiiviurti, 
feasor Berlin, that delightfully aid- und a variety nf fish, l-laifixh are which is over tltree mot res lung. It 

mated French icthyohigist. protests swallowed whole, and found i tilled lives in lagoons and shallow water 

that the text is not altogether clear up in the eel's stomach. Christopher over a wide range in ihe liulum 

at this pninr. Be this ns it may, it Mortally lias developed a positive Ocean. Its European cousin, the 


The largest known eel is the -snake's head mio her mouth." There ti ndhhuia! popular humour. The 


is a curious postcrijit in this idyll. 
The snake, on his way hack to dry 
laud, returns to his black vomit lii 


l**i jol in I. car gives ik an example : 
'• Cry to it, nuncio, as the cockney 
did m the eels when she put ’em 


was iiol until IGB-I tlmt Real 
observed both the exodus of the 
udult cels and Uie return oF the 
young elvers to .lie rivers, and sjig- 


IG8-1 tlniL Red l tendres.se for .4ngni//ii uiiciii/hi niuray cel, Mur ac tut hclcna, length 
. exodus of the expressed in phrases like eels are ISO cm, though inclined tu be 


reabsorb the venom. But it hy p the pasty alive : she knapped 'em 
chance « jijsser-hy,_ _ having „ n t ], e cockscombs with a stick and 

recognized _ tiie fatal liquid, has tried: ‘Down, wantons, down I’" 


gested there might he a spawning accusations of .scavenging, sucli as 
ground in the -ca. Two more cen- Gilntc-r Grass’s acciniiii uf eels 
turics were needed tu discover tlic devouring Hie corpse of a horse in 


rugged individualists ”, and lie is sluggish is renowned for voracity, 
even inclined to duTcml it agaiusL Tills is die eel which the Romans 
accusations of .scavenging, such as were reputed in feed with (fresh) 
Gilntc-r Grass’s acciniiii uf cels slaves. The late Arturo Burca gives 
devouring the corpse i»f a limse in a vivid iE rather highly- coloured 


tlu'nwji it into the sea, “ then in 
dcsperatinii the snake bangs his 


J have myself witnessed a mass 
escape of eels in an East F.ud 


male and female sexual organs, and The Tim Drum. His own observations account of catching one in Spanish 
to observe the larva i form I.cpto- of stomach contents “ point xtrnnply Morocco on a hand -ltae ni '['he 
cephalus end its nietnmorpliosls towards -a preference for living Track, the second volume of Ins 
into an elver. Puially, in 1922, the prey", though lie does ndmir that auto biography. 

Danish marine biologist Professor ee i s \ n largo numbers are found insatiable seiisatioiialists are 
Schmidt, on the basis of a senes downstream from slaughterhouses. referred to Bcrnm-d llo nve I man’s 
of voyages beginning in 1904, Much work has been done on how In the Wake of the Sea Serpent. 
announced his discovery that me ee | s or ^ cut themselves during Here, Moriarty points out, the most 
Sargasso Seu. In mid-west Atlantic, migration. They have been followed tantalizing monster oul appears, but 


iii.-ud aguiiisi ilie stones until he j'^sioura nt when the atmosphere 
dies . lie cannot outlive lus WHS very simitar. Proprietor, staff 
shuniL'. and customers became convulsed. 

In Polynesian folklore the Del It w.tx like nil animated seaside 
pluys the part of Prince Charming, postcard by McGill. Perhaps the 


hreak-out 


niiilripliciithm ”, says Moriarty, 
“ suggests that this might grow into 
n genuine sea serpent of 70 met res 
or so.” 

An important section of the book 


tags, lno strmgiit course wmen tney ociwecn uudu m/i/u »o« 

to thu DRy, Once in nuj AtlentLc aaept support* the idea of sunic St HcJciui, caught on ccl larva 
eels elude observation. It is Hiouglit magnetic influence. They are known nearly two metres tong. “Simple 
they do not survive the fiist spawn- jjj, extremely scnsiiivc to electric niulripliciithiii”, says Moriarty, 
*“*• fields. Decider, who bus made a “ suggests that this might grow into 

Christopher Mnriarty entered die special study of eel inovcinenis. n genuine sea serpent of 70 metres 
Irish Fishing Service in 1959 and thinks that eels are continuously or so.” 

was told: “ You’ll dn eels’). He has influenced by the inonn and stars. An !iup0rttint sccfion 0 f tho book 
been doing them ever since and also by mtcroseisnuc acnvity. Silver d « «:»!« carchinc eels from the 
finds that every problem solved (mature) eels in captivity display JrtinllJve metliod known as 
poses a hundred more. His book is periodical restlessness. Some fislier- <■ ^ fl j^u worms 

racy but soundly informative, Uiough men keep a few captives under ih rea dcd with ivorstcd on which the 
it might have been more systemuti- nlwenration to get a foreca-jt of eeIs CHtcl , thoir lCQtll tu various 
cally arranged, it really docs fill ono Mien the wild cels will begin to elaboratc ailll sophisticated traps 
of tliose long-fcit gaps, for thoiiglt run m large numbers. and nets. As a fisheiies expert Mr 

eel-literature is extensive— -n biblio- icthyology it possibly the most Moriarty goes into much useful 

graphy m 19Gb contained 3,400 C 0 ntrnv 0 [ . s i^i ni!t j contentious nf all detail about the various industrial 
on tries— most o. it consists ot b rail ches nf zoology, but it cnii lie aspects of intensive eel culture, 

gSty C of Q .TUtt h cm ml cal E s toti^Uiu! ssSo] * stated thaI ,l,c eds ' 0rder includin S vital questions of 

A remarkable feature of the eel’s . _ H 

^f, pi cH flesh and fowl 

long, shaped like a laurel leaf, irons- 1- 10X1 5 IXWOll UI1U XV/ Y T J. 

parent as glass, with a tiny head. — _ ^ . „ 

Schmidt calculated that cel lamia spectrum, lia\e jet to make a 

take two-and-a-nalf years to cross r, n;|,ii.i. fln J gciierot 1111 pact. 

tiie Atlantic from the Sargasso Sea By t. CtCT WlUtCnCSIl Pyramids of Life is a book oi 

to Europe. Their food consists of ..... — excellent and nt times i-cmarkabii 

micro-plankton. Their metnmorpho- . . r~-~~ black-and-white photographs of tlu 

sis to the agile elver, which has r 0 HN READER aud African (chiefly East African; 

become adapted to life in brackish jiarveY CROZE : fauna and flora, taken by tlic photo 

and fresh water, is a gradual pro- journalist John Reader. The text i 


rang I v Morocco on a liond-liiie in The The eel-god 1 min appears to Lhe most sens ut tan a l cel breakout 

living Track, the second volume of his maiden fna, changes tutu n 1 prince occurred in the 1920s when, owing 

ir that autobiography- aud becomes her lover, nut the i u some id io sync racy nf the PL&f 

found t story cuds 011 u sncriRcinl note, fna traffic conp'ollci', tm eul-t.ink on 

itisos r n nnrnnr i Hm^oln.A. ’s ,iad l ‘» decapitate the eel and bury wheels was attached rn the Blue 

' ' refcirad to hcrnaul ^nvelnmi is iu, houd. A coconut palm grows up Train en route for Monte Carlo, 

in how In the Wake 0 / ihi Sta Sci/tunt. over it „ nd this, day every coco- - r |, e ce ls escaped in large numbers 

during Here, Moriarty points out, me most nuC bears nt its tip the eyes nnd ant i infiltrated the ivagoiia Hfs 

Tlowcd tnntaljzinB monstci col ^ j*“ l mouth of the. eel giul Tuna. occupied by the cui tommy clientele 

tidied" Oi| B jMUBrv 3* 19TO < tho ?)ar»uti I’liny. ** Mortoriy notes, had n of mtlliomiires, ballet dauccrH, 
“ft voUnl S. in scnVc of cels deal tu say about the high dcnii • inondaincs, gigolos, and 

?A n u‘ c . . hi r«n« r.r.Jt Hmv. and esteem ill which the ferocious elderly, lady votilctte-pumers front 


Roman cel was held by Roman 
matrons. One, whicl? would answer 


Smith Kensington. The scene may 
be imagined. 


rature is cxtensivc—a inono- i ct hyology it possibly the most Moriarty goes into much useful 
m I 9 bb e conminca 3 ,-iw controvors | n | nnd contentious nf ail detail about the various industrial 
—most o. ir consists 01 u r-llc jj M n [ zoology, but it cnii be aspects of intensive eel culture, 
y 1 o rSi cm a ti chI* tad Mics° safely stated that the eels, Order including the vital questions of 

imarkable feature of the eel’s , _ H 

Mia pi eta flesh and fowl 

haped like a laurel leaf, irons- -L iOllj XXWOll CtXX\J- XV/ YY X 


haRs^rd 


NUCOLAI LESKOV 
The Mnn and Ilis Art 
Hugh McLean 

Leskov (1831-1893) was underestimated in his lifetime by Russian crlt* 


spectrum, have yet to make a 
general impact. 

Pyramids of Life is a book of 
excellent and nt times remarkable 


black-and-white photographs of the , 
JOHN READER aud Afrlcau (chiefly East African) 

iiarvfy CROZE : fauna and flora, taken by tlic photo- 

1 journalist John Reader. The text is 

Pyramids of Life hy Harvey Croze, a postgraduate 

An Investigation of Nature’s Fear- student of Nlko Tinbergen (who 

ful Symmetry wrote the preface) and a zoologist 

? ii nn rnllins rcqs with a broad experience as an ecolo- 

22-pp. Com as. U 1 .J&. gist ns wcU ^ ethologist. Pictures 

~~ and text work so rliyihmicnily to- 
gether. that It Is difficult . to sec 
It is altoge ther ruro to report a which triggered the other. About 

• I UflMb flint 1 A /1 n** nun • HB/I 


cess. Mortality must be enormous. Pyramids of Life 
Cannibalism plays its part. Moriarty An Investigation 
found fifty elvers in tho stomach ful Symmetry 


An Investigation of Nature's Fear- 
ful Symmetry 
222pp. Collins. £G-95. 


of a female cel weighing 500 grams. 22 i OD Collins £6-95. with a broad experience as an ecolo- 

There are two further stages, ' * ’ gist as well as ethologist. Pictures 

the yellow freshwater phase last- 1 " * " * and text work so rliyihmicnily to- 

ing eight tn eighteen years, and gether that It Is difficult to sec 

the silvof phase when tho eel is It is altogether niro to report a which triggered the other. About 
ready to return to the sea. The richly illustrated wildlife book that J00 ecological episodes arc treated, 
oldest eel on record (named Putte) is both different and worthily so. each on a double-spread and 
lived to be eighty-eight. She was The majority of such picture-books arranged under the headings : grass- 
caught as an elver in 18G3, and might be dubbed mere “ conserve- lands, lakes and rivers, and forests, 
therefore was presumably born _ in tion pieces ” whose very beautiful j Q eoc i, section the material is 
the Sargasso Sea in I860. She died photographs speak for themselves, fm-thcr subdivided into the pyramid 
in the Aquarium at Salsingborg in although deemed incomplete with- 0 f primary production— herbivores, 
1948, out some rather banal statements carnivores and .decomposers — die 

The sexuality of eels Is far from on the need to preserve a 'vanish- classic stops in the energy cycle, 
rimplc. Ntaety ne° cent, according to iog fauqa. Such books stimulate the This cfanln of events is played out 
Professor Rertiii ” nass successively safari syndrome (even If realized no time and again in the myriad scenes 
ncumdity f of pre - farther afield Hmu Woburn) and within the total ecosvstem eacii 

&y also provide the necessary emo- scene Interlocking with all Hie 
h»mXh?Sdhtam before hSfflS tional catechism for conservation orttars to produce the “fearful 
deGnluly mile or ^ femole ”. The issues to bite hard Into die com- symmetry ” rtf rite subt.tie. Geo- 
d oter mini ng 1 factor is thought to mon conscience. Emphasis is usu- logy meteorology, social behaviour 
be environmental Appropriately «Uy on the larger mammals with genetics, biochemistry iiiJrnicry and 
Piin.iT tho flora mainly as a backcloth and numerous other subjects impan 

2 Sfl.JS e / ^RCL if tl i S humWe denizens as inverto- to rids embditemont of systems- 

ep&i&Jvasizz -KwisIrSs 

parative anatomist, who suggested he ception of ‘’ wildlife circumscribed world stmids nu w t 

gS3ffiS5Bas feSrsis w-stj 


iual and religious history, January £21.00 

THE VICTORIAN CRITIC AND THE IDEA OF HISTORY 
Carlyle, Arnold, Pater 

JPeter Dale 

Examining Hie critical writings 0 i three of the Victorian period's nwsl 
Influential fUnrcj, l’emr Dale flnils tluan preoccupied with the iiuper- 
111 anence n[ moral and intellectual systems and of the artistic values 
that depended upon them. In adjusting tiie absolutes of earlier pertoas 
to the new iiisinrlcism, the Victorians helped to usher in 20fli-cotmiry 
formalism. J»W 

GEORGE HENRY LEWES 
A Victorian Mind 
Uock Guan Tjoa 

GcnrflQ Henry Lowes, consort of George Eliot, biographer of Rabes^erre 
and Goethe, novcllar. edltw, and critic, was also a scieanist and poilo- 
sopher. TJou reconstructs Lewes’s theory of criticism, his socMl nna 
political r.plniiins, anil his contributions to Darnlidati science, ihirvitra 
■fist or fcnl Monographs. February £7.01) 

THE PROBLEMATIC SELF 

Approaches to Identity in Stendhal, D II Lawrence, and 
Mftlcaux 

Elizabeth Brody Tenenbaum 

Tills Is an oxaminaHou of three writers who demonstrate Jn different 
ways tlic impact of Romanticism on characterization in ihc novel, seu- 
strive m psychology as well an tn literary art. it provides a new penpec- 
rlva un three major novels: Tiie Bed and the Black, Women tit /«oz[e, 
and Men's pete. Febnjary £7.0t) 


lished in 1877. 


explores 


THE CANADIAN IMAGINATION 
Dimensions of a LlLcrnry Culture 
David Staines, editor 

This is a thorough exploration of the nature and meaning of Canadian 
literary culture. wJtb rontri buttons from : Nnrtlin.p Frye, Peter Uiuten- 
Inds. Gcogo Woodcock, Margaret Atwood, Dtninlas Bush, Brian Parker. 
Marine belaud, Marshall Me Luh an and Duvld Staines. January JU.W , 

HARVARD STUDIES IN CLASSICAL PHILOLOGY ; 

Albert Denrlchs. edl|or -. 

' Volume 81. - . February £l4.Wt 

HARVARD- UNIVERSITY PRESS, 12fi Buckingham Palucc Road, Loudun SWl 
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PERFORMING ARTS 


Ace of trumps 


Jiy Philip French 

IMAUHICI-. ZlH.lH'lMV : 

Wily Wilder in Uullvumiil 
.Sfi-lpp. W. il. Allen. 


TJilto is ,i piisjiiij; I'L'tVr flirt 1 io 
'1 1 ImniliHi Wilder in \luil .lunik uiul 
Slypl mi Tciiilin in's H'if/jcfiw/finV 
I'n-M/lii, Inn n m in J Jiffy Wilder. 
Which 1% scum.- thin a nf ;|,| in juslici: 
unci .in uvi.Tsti'lif, fiii- iJit; Austro- 
Jlitii^diiun VYiiriur whs ,i Mijironit! 
product <ii i he (i-t'ei isii >vni Id they 
clt’scriiH. 1 , ■illii ;is iioiiiliit- nil 
udhvmii of n inf prnstjynz.LT for 
•lii' iffitctiL'i ive I'in-ile-sieulf films 
ol km - 1 Kliiiis ,iv | hey could tvisJi 
•j 1 1 in 1 1 .ill" .i ^foi-riif inn voim/nr 
Ifiiiu Wii i^fii it fin, IVifiii'r iv.ix hnrn 

jn P/07, iiml n-,i.s in h Mlt! j.;*,,. 

t'i.ilciJ with inir of i he pinhisn. 
j>flt'r s hivoiiri/t’ llnlfvivoinl siudios, 
llimigli VViii^fiisifiu's preference 

lt,, ‘ *!•«/ mom diiivniniiikft 

r.iiojinuiiii pnirhifiioiij. 


Wil.k’i 1 1 
him in I'.ti 
in imiU'CI 

work. 


i li'ur-jln ii i locos'.. i ry fm 
If i iinu ill* 1 tliriTior’, , h.iii 
■cr i hr mioyiiiv rit i lifii 




I' loin Jiis lirsi llullyiviiiiil piuuii 1 
.is direct rn-, i ho prnin-ljdiht cunt- 
1-1 fa' Thv A Injur and the Minor 
|J , / 4 J),. up in ilio pros ell i, lie h.n 
hfL'ii his nun niiisior, wurkin/ 1 iviili 
ilio i»Mer 111 iickoit mi i i | Sunset 
llunituwd in J'lStJ, thru iviih n 
variety ol ciill.iliiiralni'.s ; mui frutil 
jilt: lino I'l/ills with | ho niimjici 

l . A. I.. Diamond (wlmsf ini tin Is, ;is 

hofiiN ilu.’ir slyly iv iiiy nun or. mu ml 
n [ /parent I v It h •' 1 ii l o r-co Ik-yia i c 

Alt. iM l , «iRiie ’I'lir oi iaIi mi i rliis 

c j r ul ' 11 over |i,ir| y v on rs, 
Wildui has oujoyutl a tlojjrt’o «il 
iiuiojzfiiili'iico uiid frooti inn from in- 
lu-feruiice matched only liy Hiuli- 
fock and Jl.nvhs. ivliik fejlniv (k-r- 

m. oj ijiiuij ii r.ii!is like l.an^ .,..,1 

Nmcllll.lh- (In II,IIM.> iivn nf | In- In,-!,. 
101 - njjo.s) fmiml ill ei 1 1 selves .hVeri. 

" ,w Maria Munu-;! li.inerns .iml 
mini inf ihrillers and im t'jiif' iheir 
Inili.s Ifni i led hv prmlucei's. 





a 


£ 1 


I’lu! .sou id ,i Jewish ro.si.uiruieiir 
[■t [iriilessioii . iiiiiod Ihr reynrtliiiu 
ils pat runs wiiJi .i ciiinliiiiaiioii of 
tawiiuij 1 ret 1 a rd -.nul u nor on- 
to m|)i}Wj|,||>r «ivw up in ihu last 

flaj’s hi i lie imt erhi}> empire and 

enmo oF .({te in the chaotic decade 
1 J* 1 ! , MRTUcj.IuiI ii. He dropped dill 
m Vienna Unii er.siiv after a mum 
three moil tlis, to juir-oie n caieer S is 
H jouriKiliM, and ihou snf Fired ihu 
most comic form up cojeciion — i>v 
Hie I oilier himself when as a 


ifpori or he Miught 
hiumund Freud. 


an in lerviow uf 


Lite other Viennese film. makers, 
1 Mist fur him limit: and ham;, he 
jyas drawn towaids Beilin, where 

f«iw.i« , . ,jkciJ “* , i a xh dancer 

(gigolos recur m Ins muviesj and 
xcieenimLer, contributing in jgjo 


A dm i nod iy Wilder’s pin m os 

have noisily mined immense nro- 
ns fitiinl the hist ,f„ VL . i | | . s , 
kMsi.j and lie iiad always lioon jue- 
l».ircd nfier previews in make mis, 
occasionally quite drasiic mio.s .such 
*i.s dmjipiii{> Hu. Klls (.lunnher 
•scqueiice lliat oii|jiiia!ly ended 
Jhnthlc linlenuutp and an o.\|iros- 
Munivl a ifi in no sequence, reniiuiv 
com ol Wedekind, dial prefaced 
ins | /re 1 erred version ,,f smwt 
riou/ciHinl. Nevei iheless, he has 
»■<" is (sternly |i resell i od « pnim „r 
wow in conslderahle pessimism, 
.•in in hurli Ins cumedies ami 
nio ludra ill. i.s he has li.ippilv 
enihrnccd cliurnciers and suhjoci- 
inaiter that o tilers .shied iiwnv 
irom— transvestism, paednplnlia, 
pnistiiuliuii in nil its manifesia- 
moms, mi I naiy anti- hern us, This has 
been tempered with charm amt wrv 

I'l 111)11 lit I r i cm .... ■ - 




fli/hi WiltU‘1- h n Afiinn’c*!! Lmuhnii', tnw nf ihr eii /rto-fii-n 
Oiius/t.ye,/ jert nUnj. [or ‘ ^ \ -K 

c.u ,i,| , , i directors Collier Moemill.n,. / / 7 l . 

.Mm, v) n m/urn.s i/n 1 ihiiv, .ninstcitv isuhiti -,1 in an 

-i!- 1 ’ •* U ,h!l, U ,i! n !- ni 11 1 , Kcn,lir ab» iidimVii 1 ,/). / /„• 

. /r ?"' Iiabl ,‘ rt / y-nw.-nhinn. an, I 

till *‘ni ‘ r 1 ' K,lK ' n nf 1T1 tlils ) i’/ii l u from 

W, ° ,11,u l,t, ncr:irmn : Raoul \ Vote!,) run A Won,/,' 

Alien and others. 


to die nTn ,,.n. . ."i N 1,1 ivitli charm and wrv 

„j' e P 101 ** 1 ^nii di.cumeniury roiiiniiticisni. Inn a imifmnid dis- 

nt .i,J l,l - |,,w ,,,e 

then on in ih,< ’ 


,i., . ‘nsr lu runs, 

then nn m 1 | IL . United Kiuios. 
wliere Ilf joined the idreudy si/nbJe 
toloiiy tit ins cniiip.iiriiq.s in Hidly- 
Uood who vinitally const iiuied ihe 
ijcrmini cinema in exiiu. 

WuliJr' 6 s0l11 f*hing more in 

tn,.,,, er S tliun Hie line „f 


Slime critics nf enurse have 
denied the cmisiMcncy of tins 
v in lull or if s validity f snilleliiiH's 
“"ihj. Jilil 1 1*11111 — i*iiu^.;)i |y sju’iikiii} 1 


—the early 1‘ifiOs it has been cus- 
lojiiarv. fur American criiies especi- 
■illy, in demm nce Wilder fur his 
Ii.ui laste and for Ins am hi valence. 
Iwice during his career he lias 
neon suhjectud in storms of critical 
■umse thin for u while threw him 
mi course, and they wore ucca- 
siniied hy savagely satirical works 
ol a fundamentally puritanical cast 
U1.1l karl Kraus would have 
applauded— 1 Ace in the Hole ( l!lfi ] ) 
Ins first posL- 1{ racket r venture, and 
Stupid t liKi- 1 ), ail Italian 
co .1 11 me piece transposed in 
pre.seni d.iy .Nevada. 


^ *’t il does 11 n| do in ny fj, 
esoiieiaie eilhei Wilder the man ur 
Wil.ler 1 lie film iil.il.er from 
charges ui h.tu taste and amhi- 
valence. Ilis repoite«i heliaviour 
.sometimes mal.es one witue — trip- 
ping up I .eu Met’ m ey at tin* 
Academy Award u-miioiiy the year 
(iui/i>; A(u Itcii.* got die t.Kcar ih.it 
should have gum to Ihnihle l,hl> ni- 
tntn ; lellinj; a (.‘ukuv.% tin Cinenut 
interviewer th.11 if a suggested 
change would adverselv aff,. r i 
pi ■ 1 11 IV lie cl leieri his wife's adviie 
•Uld ruin III. HI. II 1 iage. ■■ ,-i j,. lefu. 

;,, |lli ,i elk- el. nt 


Wilders odyssey thmi the lure nf t ^ 

mt&SSa* k search o f an audience 

"“‘S a , M « others /here in the 193 th — 1 

Wilders mother was a fmiaik-ai ts, n , . Mie iietjoriniuices of V/ic Confer,; 

Auienciinr.ph'le who steeped her By Robert Braill Z. ‘ legend ol 

Am ? l ,t- ‘ l| i cull ure (popular . h rm, P 1,1 hirc| s in search or la» 

I!:. “&?!?»"•> ,,n< * iilh'godlv calk’d = ■ .1 , — , ... re n on need words as ctmtn 

wiiV IJ, L lv * M>| iiiiir of lailouei JOiliV Ill'll PhnN ■ bearers of liiMirgeui.s, sup 

WHlmni Cody. Ife i„ok im,i, et i,!'i v ' " 1U, RN * "} awn * , and aiiempiod 

to Ills _ inliiptud ciiitnirv not Conference of the llirds uimniiiiiicaie with African vilhigi 

mastering j ts idiunts arid Ccilkn'ivs J htf Sl0|- .V of Peter Hruuk in Africa through sounds and mime and sy 

Ms a!', 1 -' ‘"""-'"ai for 07 pp. 1 -al.B.- .,,,,1 |.-ahi.r. tS. 13 . ^ "''‘“f 11 "f 

n« air, just us Alfred Hitch vek — - -- • - . Callon mcei actum, there w 

111 tbc UniLcd States Hiu.se ' Sl,u,!cc > aggressive tlist 

a IStS 

Crueinl ■ ' Brook let t Loiitlmi for Paris 1.. open and l»eut them up "vdih sikks T 

inl 10 .his adupMtioji was r * le Infci-Jiational Centre of Theatre groun realbod ■li-.t ii. Sl tk5 ‘, 1 

cS « e nl'y. u 'l ,hc ' 5««ve WASI* !K 5 , c " rc] I wItl, .« K™ of a millhm African villaSrs lhL«! ™.,! 


JOHN 111 JI.Pl’RN : 

Conference of the llirds 

■J he Story uf Peter Hruuk in Africa 

HI 7 pp. I ; uhur .uni Fa her. 15 .%. 

After (lie successful opening of 
A Midsummer Night's Drcuni, Peter 
ISrook left Loudon for Paris in open 
the International Centre of Theatre 
Research with r riiuii nf a million 


the 1 ie r form 11 1 ices of The Conference 
n f the Hints — a Persian legend of a 
griiim ui birds in u-nrch or th»l— 
Knmk renounced words us coiitani* 
mated bearers of lioitrguui.s, super- 
M minis thought mid at tempi od m 
ciiniiiiiniicaic with AITicui] villagers 
through .sounds and mime ami sym- 
bols-. However, instead of coninnmi. 
cuiiun mid iniei actimi, there was 
sin 11 neu .silence, aggressive disap- 
proval ur uproarious laughter; a 
group or disappointed children 
chased the actors off their carpet 
and lieut them up wiih sticks. Hie 
group realized that they and the 
African villagers shared 110 common 


play.*, .lie In-Id m 1 Ik- m.irl.i-i p],u e 
01 1 11 in i | v ■’uiupijimd’, and in.iy lust 
For Ilnurs, i|hvn or i-vi’n weeks. Tliey 
nourish p.ii lirul.iriy in Nigniii, 
I t.thomey .iiiil \l.di, louniries 
Nirmi^h wli uli 1 hi; Itrnnh 
Ji.issed. In Mali piofessimi.il theatre 
groups pei-fern in 1 he huger 
towns : thev are made up ut 

niigraiit ivoil.er-, who act in the 
sireets, the iitli.thit.mi ; providing 
fom( and (In nk and •*.oiiH*iiiiics 
money. In the villages, after ilio 
. long farming season, Humana (or 
uiuiiharni youilis I m in . companies 
which pm 011 shows in the village 
/.qua re. The plays, composed hy 


1 AH' n00KS BI 2 VIEWED 1 

■ OR ADVERTISED CAN BE B 

■ ORDERED PROM I 


- ” * iji JUll- 

IjuuftCi culture nr class. Finally the 
doors were gingerly opened" for 
audiences ok convicts, psychiatrists, 
local children and the deaf, before 

i-lfh T» n ? l u n - V , w , e,, f Persepolis 
wuh led Hughes s Or ghost. In 1072 

I 0 , n - tom ' - of Africa 

tlnough Algeria. Nigeria, Dahomc-v 

ntHL M r l 1 f >c ' ,tor I inil >H In market 
JlJS**' f l ‘i dS i, ,1 o I university cam* 


~ , ---- sutii. fxiJJt .ail y II- 

lagers are simple and unsnpliisrl. 
catcd, touched with the pure spirit 
of animals and children — primitive' — 
wus ill-conceived ; tlioy were no more 
sensitive lo elemental forces, emo- 
tive noises nud universal situations 
than West End audiences or street 
gangs 111 New York. Peter Hrook, 
undismayed by these dispiriting 
encounters, made a bee-line fur the 
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Bing 01*439 9921 
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buses iiThn Uniin “P 1 L,, tmmiers. made a bee-line fur ill,’ 

Ssf h “ SSF 

sen^'ometa account of niysLeries tuid nissession 1 r..n s 


, - -- - I'.Jin account or 

the t! oupe * long trek in search 
of an audience. The eleven hcIoi-s 
weru accompanied by wives, n iiro- 
fessional expedition leader, drivers 
ond inecliaaics, u doctor, a secrc- 
taual assistant, a Frencn govern- 
ment observer, a Rockefeller Foun. , r , . 

Uutiou nbser\’er, H photographer n , , ,r 5"Y of a V this is thnt while 
fi-oni Time-Life, n film-crew, a ,„l ook ? Le,, t r e ot Theatre Research 
Fiencli television crew, the occa- 'J as sl ' u 8gllng to free Western 
sional African policeman, as well E i oin liiC conventions oF the 

ns a case of svliiie costumes, twenty- I™™? 1 s ^ f ,la y ilio well-made 
four bamboo sticks, some empty stH 8e. Africans already 

cardboard boitei and a carpet. The ad r a bbprated theatre, so liberated 
adventure so f (he troupe are lightly L ac , at first it bad not been recoil 
and. objectively chronicled by JSj lli eatre by most 

ssi^ ' h “ 

Ibe long-term results of m«Vi e f ? mi,iar «B‘'re is the 


”t l v w v “ , 411 Miiuimn 

niysLeries and possession ' cults. 
Unfortunately, instead of a scenario 
for ritual revelations they found 
buropean academics, American jour- 


01 mil Hruiil: crjuipunv. An 

evening s purlin niance might in- 
elude l wen iv jihiys, lasilng frum n 
enu ile ..1 seuinds 11, lm!f mi hiiur : 
5 1L ni'iri’s, a unary talcs, 

1 wi "> I.u st her Vagina 

in he River " " The Man W | IM jjar* 

UMirer”? M,,,, " sr ' i "- | »w ", "The 

I tny -self have set’ll must 1UJS- 

ft’ 1 ? r iV LVS Jnt I’b'ys uq religious 
Occasions, usually funei-uls ; Afii- 
euns tend lo treat their god-: v/iih- 
? H U Lh| aVVC, -r, fien j" u bglit-ht'jrted 

JXi 'Vi < | ,sroiu;,:nil ] K 

or meal and fun, niuruJity and 


V , ' n .’.‘" s •‘He vm 

Ausehivu.- \ And tla-r, ‘"r 
aihnn-ei-s th.u ,|«n’i finH " 

I 1 '- '••■ni. whoie 

Him-, im own " 

■Urtments 

c’Ni’llls,’ ui 

Sahnna wli.-., 'llairtJj* * 

lYIlh II P Ui I . ( 1 1 b ■ !‘ii|| ■ I, r ‘ 

iji.ik.- William j, 

! .“• , ' vn W1 "'* J‘.l’i; : s'’s co„S ' 
'■ "•'"■'i' piM-I.riv |)|, JJJ. 

‘"••"‘lb «b,’s.’ uiiiliiulircillv ar »V) 

.lie pan uh.11 uiqki’% Wild! 

!»ei Mina Illy aiming i|k- 
in; 1 in Hulkuiiiid InMnry. 

Mam i. e /„l,n,„ v p r „ v jd« 
u u . nun Ii mi i’r«’Mi„ s info 
linn In- has . liiiiid f rom bir[l 

“ Vi ,' U, ‘ I f, " ,n W'hlrr's umtr 

“!' -'b.»i. Unis. II,. j| sn cvm - 
with .111 all emhi.ii-jiig ihrorr - 
expl.im ihi- 1 mu %o uf die direct-- 
work. Kigln .n 1 ho oml Zo] r 
.m'I-. oil mi IWhud j# 

di/wn tin- I ‘rest, 1 Rim a n d ,e|k 

al'iiui tin- expericiKf , 

Wilder, the tei-nage sluilont, 
diM-rtveied ih:u 1 he girl 
was a pan -lime pmsiiiute. lie-' 
Ihe imivi-i siiy, hccame i 
cynii-, hut eveiiiu.il I v was htalrf, 

1 l ’ sl, b •*! Ills happy .second r- 
• i.igi" in I ‘■.'ill tu .1 luriHc-r joi: 
and liig-fMiut singer fliis is al. 
liltle i'll I*, and alniig with ihf,;. 
dimhi iiiiiiiii-iilMiiallv) unplej' 
l«*»ri 1 .tit Wilder .is a 
licalcii ln*m and hn.islfnl cunt 
.sour of evi’i vi liing. nut m hei.l. 
ui I.U e value. 

All /rthiimv finds it ilifficuli: 
di.linj-.m.h hi-iv.i-on piiilii|ilc>_ 
piiiinp.il.. phi.i-.r-. and iikwcs, - - 
helie . rh.11 Rii li.ii d Atteilboti;. 1 
|»kiveil I * 1 Wai nil in The Pnu 
l ife of She 1 /.», k Ihdines, ilutLr 
Ri-di:i .ive appeal oil np}>ii»iic jii 
I. i-mnirtn 111 .li-iinii/ and llut t- 
Hionklyn nim'Oit lo If 

Angrlr, in l-unht-r. he >ut> 

that tin- i-n’dii " Wrilli’il bv Vi; 
liatii Shake >i* i ".n «• wiih adiiilia 
dialrtgin- I »v Sam l -ivlin " .ippeu-' 
im Xl.i\ Uei11h.11 ill' - .1 AliifMiwv 
Niyjit Iheam iin -h ad nf llie h 
bank-. I'ii I. im d /.mane of (• 
Shieir) .iml mi-.niidi-isiaild* *- 
Alfn-d Hii< In ■■•!. nnaii.s liy 
“ M.u ( hill 111 " twliiih like 


Ml ||IM-|*]| 
mil*li- in 
nm * * 1 1 1 j 1 > 


Mank ii-mi 
1 1- II m i 1 .}. Sui 
In- n mill 


Itawdv. Ihu. 1 a *li i* an Hi .11111 
IVn-r ISiind.'. id*-. 1 ui a nail 
ihi-airv wliii Ii unlinks llw I 
biliry of ■i .inv dilh-n-ill kind 
response, tt i , .1 kind ul lih. jh 
i1il-.ii - e p.u-l.j ,| willi high »au 
qiliililies ; n i , a 1 ions alld U 
elitist and popular, iiiil i» c 1 
once wliii]i apji.-.il. tu the jukii 
tile flcli, «. liifdi 1-11 it mi adults- 
also u fuj-*:i „| 1 heat iv wind! 
enurngt-s i|i!>iii.iiieiiy .nut itulh' 1 
crejtiviiy, :i(i|inti :li. di 'piic ■■l’ 1 

/luces, the pn jm m -in.i> — lik* * 

of Hrnnl.’s 1 •im}i.«ir.- -.m* 
cntu.ii nr haphazard. Abb'"'* 11 
acini s do n il lean 1 .1 luitlv uf sl 


ardized niau-rial. tin-, arc jll 

uusly ti aiiu-d, r -!>c.u-diig ■•-’A'- 

Kinro liu-v must v.«»rk pigcili* 
I ci ily il’lii efiet ri’/.-ly if llwv 
ailstuin the Jr.t. ,e-.i ol ci ilical 
L-nccs fur hum-, nr cii-n days- 
ally, iraditiini.il A ft ican <hc 3 l 
iinenthised and the acn«* v ' 
down street, and in .mil ® 1 
hotisas ; th.-y may appeal in 
on i-(ir}f-i*ips or on I>iWi 5 
river Maskers msh .11 the >m 
or joke tsi'h tin 11 Speitak 1 ' 
U|i and il.in-’e or flirt with. ihj 
furmers : song, an: ci-uii’i/™ 
bad at tor*, in sidled. Sh 3 ,in | 
same •Ih-uhkmI Lnigii.igw -i ,|d 
and actor pjodui i- :■ real iillci J 
fiiu liardiv auainabU’ iiy w 
group with it -i i.>s-uieiic funvef 
nu.il Wi.’siL’i 11 pre* *nn;eptio» s 1 
An him iiieni.dity. 


* ^“^.EBsUHh&Frencir & er °n bJ i 0 d 
tln - vwh « L 'o in t£e Rice 
the world. . ' : , .provided for 

we invoice, nt . cast prlCe - expedition. 
i-pluspaStaRd,": : Whatever' 

;:^S|^al ‘e.™, 
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A sense of community 


By Michael Ban ton tli’ 

* art 

1 A AIKS 1.. WATSON ( 1 alltur> : lili 

IJi’lwrcn ‘I wo Cultures . . 1W( 

Migrants and Minurilivs in unuim c j e 
.J.JJipp. Oxfio’d: [‘hiL-hivell. £10 taj 

t p.iperh-ick, L rei 

1‘copli’ in Paper Chains tw 

Hi i Ml high am. Cnimnnniiy Dt-velop- 
mull l hojutl, Final Repoit w |, 

32pp. Av.iilalde from the Home ki.‘ 
Offa- 1 . Room 1.1721, f.0 Qnut-il tel 

Anne’-. Gulf, SWIM 9 AT. 80p (25p tin 
pnsiogc). l>b 

— yn 

„ . . lo 

Chain Migraiinn is lint one or n n 

sociology’s happier inciajihnrs. The a ,-i 
i-spi ession was introduced fifteen 

yeais .ign in di’iignuU* ihe process u, 
wlit-reliy migrnnis, as they settle, im 
spoil-air 1 1 if inignii ioil of kinsfolk m { 

and felhnv-villiigii s froill their jn 
liuiiieliinds. Tin- links heiwecn the ],( 
pfiipli- a i rhe two ends an? rep re- an 
•-l-ihi-iI os n i hain which facililaii-s of 
tin- ir.iir-pl-iiiiinv, of a section of fu 
ihe hi igin.il i n in in unity, bin iliu Hi 
met aplioi is iiH-xai'l -since the links id 
lift ween ijiilividoals do not grip 
one aiioihet in a i mil illiious line. A Ei 
migiaiil tiin fly Mi-alight lo Heath- m 
nuv from either Jlungkong or iu 
Milan, nnd the only, significance of y( 
the inieiveiiiiig distance is its h: 
effect oil ihu price of the ticket, fr 
The wav in which people are trails- rl 
planted is more like the action of a d 
.siphon, fur oiu.it the suction is q 1 
siai led a mhe will move liquid |f 
from one enmniner io another ut a yi 
lower level and the space between ci 
the containers is nf I ii Lie account, ci 
Hot to redesignate the process as u 
siphonic lr.igi niion would be worse ii 
then inelegant since it would .s 
neglect i he personal links that o 

couiribiitc In the attractive power, o 
Perhaps it is not a new metaphor 1 
tluii is w un ted so much as further y 
analysis of different aspects of t 

chain migration. To such an nhjec- s 
live James L. Watson's _ vnlnme 
inakei a useful cnutrihiition, _ for i 
chnin migration is its true subject, i 
Relieving that ail nnlliropoloeist’s > 
priiiiiiiy dmv is lo make his find* i 
ingi uvailabh- to ilie wider public, i 
he has commissioned ten essays t 

r 1 >ii I do iu-sc this. The book is not i 
ahnui the piohlems of people , 
caught between two cultures, nor i 
]ik-> it much to say uboui ctlmicity, ] 
but it illiimiiiatcs the hackground 
t» die life of England's ethnic ; 

minorities as none lias done before. 

II the ten essays are to be 
tirrangcd in a sequence, the best 
starting-point is Dr Watson’s own 
discussion of the Hongkong vil- 
lagers who migrated in the late 
1950.' and early l l J60s to service 
tho British restaurant boom. Many 
Chinese cooks and kitchen workers 
learn no more tihaii a few words of 
English and meet no English 
people during their years in this 
country Their life is “ encapsu- 
lated ” within the larger society 
■ and is oriented towards a pros- 
perous retirement in the homeland 
village. Yet because certain parts 
nf rural Hongkong havo specia- 
!\ z . m emigration, the wealth 
floods back to them and makes it 
ah the harder for a returning 
migrant to turn his savings into 
prestige. The West Africans in 
London (whose family life is 
described by Esther Goody and 
Christine Muir Groothues) follow a 
Ifc’is self-defeating strategy. They 
t«'fi are homeland-oriented, but 
Uu.-' 1 concentrate on acquiring edu- . 
c.tl;on3l qualifications which will . 
be mare marketable on their 
■‘oturn. 

Th j stages of immigrant sottle- 
men, are particularly well illus- 
trated in Roger and Catherine Bal- 
lard's account of the four phases 
through which the social life of 
South Asian settlers has passed. In 
the first phase, before the First 
World War, ex-seamen and pedlars 
congregated in small groups. In the 
second, during the 1950s, men from 
the same localities came Ln large 
numbers, .esponding to a demand 
for unskilled labour. They lived in 
densely packed all-male households 
m- inner-city neighbourhoods. The 
third phase, which began in about 
1960 for the Sikhs, was marked by 
the large-scale entry of wives and 
children, by a move to less 
crowded living quartern, and by a 
general consolidation of the ethnic 
settlement. This is the stage 
reached by the Mirpuris who have 
Juft Pakistan for Bradford, where 
they lead a life as close as circum- 
stances permit . to r. that -.of their 
homeland 1 ; because of British bous- 


ing, ihi-. i'ii l *i i 1 -. fm" tin- w iiiiia-ii a il 
.stricter fuini uf purdah lli.ui they il 
have known ht-fm-u. The l hi I J run p 
are grmving up v.iih an .ittjiuiiuv, h 
uf new pussibiliik"., Inn their min- J 
mil mem tu their pa > (ills' values is p 
mi Kiroug, and the .L’parali«*u he- -S 
iweeil tin.* iv. ■> -."Li.il '-. 1 1 rids mi »■ 
clear, that Veiiiy Sailullah Khan c 
can testify ilui yuunn Mirpuris \ 
remain eiuapsiihued in an Asian a 
ivurld and du nut lee I lorn betwvvn 
two cultures. t 

The third phase is alvi tlisit in t 
which tiie Greek Cypriot am! Tur- t 
kish Cyprim suit lu men is (sepiirn- t 
July discussed hy I'aniela Cmislail- , 
till ides and S.n.ih 1 -ddlnuyi can be j 
placed. Ihe -.i eu ml -.veneration j 

vniiuii Greek Cvpiims Mill pivft-r 
Lo uuiry within their eilmir gmu|i . 
nnd iii.niy ure pre|>.ir»*d to accept ( 
arranged marriages. ITiongli there { 
is n lli-iri.sll-cduc.Ued_ if not yet a . 
British -born general imi emerging ( 
into mlulilinnil, the cuiiniiiiiiiiy has , 
mil begun rite move out of the . 
inner city which fur the Sikhs m J 
Leeds has iniliuU’d^ a fuinih phase, 
ami is ,is-,<n inicd wiih m-w |».n tt-rns 
of f-pcndiiii* am! >i mm e sccmi’ 
fm. im ial jiiisilion. Yming Sikhs 
liieiu abiinsi linivti sjllv ivjei i any 
idi-ii of •* lieeiiiniim l-jiglisli " bm 
learn to piesetil l heiiisclves in ail 
English fashion when it .suits them 
nnd m swiich hack in family cun- 
lexis. An inct casing imnilu-r nf the 
yrnin/ men are readnpting the lur- 
han because _ of glutting pressure 
[■fii- cniifoiniilY generated vvi thin 
riie ethnic colony, hut also ns a 
display of ethnic pride in die face 
of while unfriendliness. Tile Bal- 
lards report little evidence that 
ynunc Siklis experience culture 
"conflict ; instead ibey stress the 
consequences of discrimination and 
nf the growing incidence of phys- 
ical assaults on coloured people, 
suggesting thai whereas members 
□f die first generation have 
organized in let ms of" ibe narrow 
loyalties of their homelands, the 
young people are moving towards 
i the formation of an over-arching 
you ill Asian ethnic unit. 

To Judge from these reports, rel- 
atively few Asians will return per- 
manently to India and Pakistan, 
i whereas return is a salient issue 
for rhe Pules and Italians ulihough 
, their culture is less distinct ami 
i i hey are less exposed to discrinu na- 
tion. Significantly, Sheila Patterson 
! entitles the Poles “An Exile Com- 
munity”, and remarks that many 
, have “kept a suitcase packed 
I against the day of ruiiini. The Ita- 
lians studied by Robin Palmer 
come from mountain villages in tlie 
, north of Italy. The skills they 
r acquired in pensaiiL f aiming are 
. readily adapted to the rmining 
of snack-bars in London, while the 


Mil- adult-, dic-un of n tinning Iml 
1 ln-y arc caught up in ii double 1 
liniccs*, of a iMinilat ion oil t lit; utns 
hand and ■.ividizati'wi un iliu other. 
Just as ihu Ilui lards loop, tu the 
piivsible foLiild.it i*>ii of -i i.iuglu 
Smith Asian grouping, so Dr Fuller 
ciivis.igL-s a black creole tuliiirc 
created in Britain funii different 
West Indian clenu-ills a-i_ they icatl 
ii gain-.t while disci-iiniiiiiliuu. 

The fir.t generaiiwii uiv Jamai- 
ca ils in Britain, just as iiiciiiburs ot 
ciirrcs|miiding g roups are Pul: Is- 
lailis or Cypriots in lb itaiii, Iml 
the children of ihe Jamaicans nru 
nut being equally effect ivuly drawn 
into ill oir patents' v.-orld. They ure 
growing up not us Jam a it ail' ur 
MoiilseritHi.in-., but as blacks; 
alone uiiunig the pniiiikniims dis- 
cussed, they are between two cul- 
tures. They look u> iheir blnckncxs 
as ii basis for idenlificHtion, hut 
they will find It insufficient, for 
while people enn cultivate a shared 
idem ity based upon a dist iml ivo 
ii-ligion, nr a language, or nalional 
iiisiifiitimis, culm i r hy itself is not 
Miinuihing ili.ii cuu he shiirecl. Duly 
when it is given culiur.il slgnifi- 
caiH-e, when ii licrnnius n sign of 
sliarcd experience and of ciiluiru! 
piissessioii', can it he used to build 
a community of peniiny-ui and 
action. 


With ibis exception, the impres- 
sion left hy Jli' Eleven Tt vo Cultures 
is of migrants living out their lives 
according to ihe cultures of ilie 


li mi in ies 1 1 <iiii tthitli i hey have 
ci line. A i time r ii could us well_ lie 
,i bind: .i hi >ui mi grail is in Belgium 
f i j i id) the evidence of the '.ticial 
procesm-s being niuclified by f.pirci- 
fically liriti’-li cliaractei'i-.lics ol the 
receiving sucieiy. A pan from the 
oppoi umitie-. ili-.il Uiiulu uffeis to 
iiiiiiiigi'uiU rt-staiiraLuiu'K, one such 
th.i ratturi’.lic is our iminigtuiioti 
legisl.it ion, tliougli that in receui 
_vc.it s lias moved MibsUtiiLiallv 
lutt’.irds the (.'iMHiui-nial patient. 

J'copfi* in rupee Chains bears 
upon ilii-, for it reports ihe 
experiences of a group .which i-peiu 
much time helping Pakistanis upply 
for iliiii-.li citizen ship after Paki- 
stan left ihe Go ill moil wealth, ’(lie 
group argue that Hrii.iin h.r. 
uiuvud 1 1 mil a free i.diuiir markc-l 
to a cunltnct ktlumr system by 
means of admin is teat ive practices 
which nuv govern mum would find 
iL hard tu Justify il" they were 
suited in law. The puli lie lias been 
kept in the dark by giving officials 
extensive 1 disci el imi, which they 
Imvu used lo exclude ns many as 
possible id the migrants* depen- 
dants. The details uf the paper 
chains ci elite’ll iiy official deni mills 
fur l>ir ill and marriage ecrilfiaiie.s, 
income-tax codex fin dependants. 
;u id entry cerilfic.il es; of uilminis- 
traiivc delays tii.it keep Eamiliux 
divided for years; of government 
depart in cuts unwilling to cooperate 
with one another, are far ton com- 
plex to summarize, lull ihe harsh 


Mori,-, of 111 ! III . 1 11 snf feting 10 
which 1 1 it v point du n«l need tbe 
dubious einhc-llislinic-ni of r-i llv 
1 ’X.tgl'i‘ialioM . like tin- M.iteiiK-iu 
that “ hy H '71 EMki-ba siting bad 
become a narinitul •.piirt'". If ilie 
a iip.ir.il ils *‘f the* state is as coldly 
nl/M l Hctive in Litis field as it 
.qipe.ii"; in bv, il is also ironical 
that ihe same state should finance 
a griMip lo struggle with other slaty 
dL-iMiijnt.’iii • and pruduce v> criii- 
c.il a report. 

NevuMheleis, it scents cleat that 
the immigrant influx of ilie i'Jf.Ox 
mid l%tis has now been almost 
completely stopped; rliai the con* 
irols are opc-riiied in such u way ui 
to etc-. He greal insecurity in Asiuil 
.sci lie men is, ami lhai talk of com* 
pulsury repair i. n ion increase’*, this, 
l’erhaps the host indication of how 
difficult il has now become to 
obtain euirv certificates is that 
'.mile Chinese’ restaurateurs lmve 
1 had in engage Sniinbdi wniiuis. AH 
round the world it xuenis, govern- 
ments are putting up barriers 
against immigration. Economic 
growth in the receiving society is 
the acu active force that lias -.larled 
the jwiicesses of chain migratitiu, 
but once gmivili slackens Iininigia. 

. thin is a target tor political aiiack, 
fm i tract worker-: cun he sent pack- 
ing, mid s«i peril. i ps could uiniccniu- 
punied inuiiip.nuit nialcss, hut if 
they have wives und children the 
receiving society hag given hus- 
; iiiges tu the future and must fur its 
utvn sake allow them to be first- 
t class citizens; very few groups cuu 
live pcniiuuc’iuly heiwecn two cul- 
l i u res. 


• 0 


from Princeton 


pattern of family enterprise serves 
to Fend off onglicizatioii and keep 
the ethnic community distinct. 
Emigrants signalize their economic 
success bv investing in ecclesiasti- 
cal monuments in their homeland 
parish. This seems to excite jeal- 
ousy ninong noii-eml grants and 
innke them reluctant to sell land 
wl licit the emigrants would like to 
buy for retirement villas, so the 
Jnclesi have instead bought land in 
the plains of the Po Vulley near 
the provincial capital. This has 
started a new chim of migration, 
from London back to Italy. 

The community structure of the 
Polish minority lias been more 
homeland-oriented than the Ita- 
lians, but the Poles have not con- 
centrated on occupations in which 
they can build up capital : nor can 
they invest in their homeland 
. neighbourhoods, so despite the 
. enfergy that goes Into too cultiva- 
tion of Pollsnness, the future for 
new generations seems more likely 
to entail absorption into the receiv- 
ing society. 

The two remaining contributions 
describe aspects of. West Indian 
settlement. Stuart Philpott summa- 
rizes his earlier publications on the 
economic links with their home- 
land of immigrants from Montser- 
rat ns thoy were in the mid-1960s, 
while Nancy Fotier discusses her 
more recent research on cultural 
and social change among adult 
Jamaicans settled in Britain. It is 
in Dr Fo tier’s essay, if anywhere, 
that the reader will expect to learn 
about culture conflict, since Jamai- 
cans. lack the cultural resources of 
the Chinese and south Asians, the 
places on the educational ladder of 
i the West Africans, the community 
institutions of the Poles and the 
> financial success of the 
i Yet tile message is of a different; 
i character. The lower-class Jamaican 
immigrant wants to live, not like 

■ an Englishman., but- like an upper- 

■ class Jamaican back home. Many ot 


Hamlet’s Absent Father 

AVI I .RI.tCU . . . , „ 

One of Ihe mosL controversial ami original similes 
aUIamhl (o emerge lu recent years. AyI ICrllvh 
finds that Hamlet denis not with repressed 
patricidal impulses but with a complex senreh, 
partially unconscious^ for a strong father. £12 . 30 

Teaching Shalcespeare 

Edited by WALTER liDENS, CHRISTOPHER 
PURER, WALTER EGGERS, DUNCAN 
HARRIS, KEITH HULL 
Here Is o rich variety of approaches to lenclilng 
Shnkcspcnre, described by authors Vlio aro 
distinguished teachers and scholars. In selling 
forth their classroom techniques they offer critical 
Insights as well as stimulating Ideas for use by 
other teachers. £10.10 

Shakespearean Representation 

Mimesis ami Modernity in 
Elizabethan Tragedy 
HOWARD FELPERIN 
An exploration of luodcrnliy In lllernlore. 
Howard Fdpcrln directs Us attention toward 
several older poets and examines Shakespeare la 
particular to show how literary modernity 
depends on the process of mimesis fliat art has 
traditionally claimed for Itself. £8,60 

Durrennratt 

A Study in Flays, Prose f Theory 

TIMOT1USANEN 

In this critical approach lo Durrcnnintt, Tlmo 
Tlosancn emphasizes the author** relation to the 
theater, and analyzes tho original stage plays, 
radio plays, and adaptations, using the special 
concept of “scenic Imago” developed fa) an earlier 
study erf O’Neill. ,£15.00 

Chinese Approaches to 
Literature from Confticious 
to Liang Ch'i-Ch'ao 

Edited by ADELE AUSTIN RICKETT 
The first comprehensive ■volume to bring together 
serious critical studies of the major texts of 
Chinese literary theory. Essays by Chinese and 
Western scholars treat selected aspec ts of Chinese 
literary theory, history, and criticism from the 
! age of Confucius to tho beginning of the twentieth 
century. £12,30 


Ulysses’ 5 in Progress 

MICHAEL C, RODEN 
ftlklinel Grodenlms solved one ot the mast 
important riddles of Ulysses- how such a hook 
came lobe written. He traces the book’s hlslory in 
detail, synthesizing evidence from notebooks, 
drafts, manuscripts, typescripts, and proofs, 
£ 10,90 



The Gothic 

Visionary Perspective 

BARBARA NOLAN , 

Barbara Nolan contends that atlHndcs towwu tno 
meaning of hlslory, prophecy, and vision 
developed by religious writers of the twelfth and 
early thirteenth centuries fundamentally ^affected 
the sluipo of Utcrary narrative and religious art 
for two centuries. Illustrated. £12.40 

Fields of Play 
In Modern Drama 

THOMAS R. WHITAKER 
Tills book offers both a new devclopmcut la ilio 
practical criticism of dramn and n new 
Interpretation of ctucIbI themes of modem 
drama. Thomas Whitaker asks ihe reader to 
commit himself to a variety of points of view as a 
scries of “critical fictions’* leads him toward lb* 
’experience of plays in performance. £8.30 

Write for our new language nnd 
Liter ature Catnloguo 

Princeton 
University Press 
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Injustice department 


By Juiinn Symons 

katiii-iu.nj-: avm: : 

Tlit? Never-Ending Wrong 

Suck ei ;ini! Warburg. I2.‘.)i>. 


Kaihci im? Anno Our Id’s lit lie honk 
itlttUK rite Antcrium Ii'Iht.iI pm km 
in i lie lmso ill' Sacco ,nxl Vim.ceiii is 
noth u coni j|]lsL't*n LiiiJ piece iilimn 
i lie cmii-age ;nif[ innocence nf the 
protestors, and an .iigimii-Jit in ihu 
utlm ih.it a similar protest would 
Juirdly be jxitsiMc mdiiy. The Never- 
Kittling HVriii.i; _i.s written with her 
customary liriiJi.iut rhriiv, but the 
tlj'flitinem from which it pin Leeds is 
distinctly confined. 

The iiccniiiit nf ii Jinr happe ned in 
the prniivN/ers /•: wryly coni if, i.iucli- 
J'IKj Mt linio.s .i little p.ithelir, inui it 
■is Mrpportcd hy pictures iiicntt, ruble 
in liieii' peril id flavour. Hero are 
Jitliin St Vliiroiii Mi liny mid Lula 
Ridge arrested lor picketing and 
looking .severely aware of their hl.s- 
lorcc I’uJe, there is Katherine A title 
JioJtiuif' up a placjrd ahum Oliver- 
itor I* tiller ivitii an ,iir hl mure 

demure ami inflexible there 

Dffam site is with her own particular 
l>uu com an, n at i id liiond Irishman 
who was invariably puliie. •* In fact. 

I never saw a lady— or a gentleman 
ei flier— be mu rude m a pnlicomtm in , 
in nr pi el ret hue, nor any act of rude- 
ness from u .single polief 01111111 .” Later 
oil llmutfl,. w fK ,r were known as the 
i ink I e.iSqii.id were replaced by 
other pul icemen who hustled till* 
protesters around, ’‘not violently 
just Vjtmusly and .sordidly and im- 
inulently, by wav nf showing what 
thc-y could tin, if sufficientlv tiio- 
voked”. 1 

Miss Porter believed then, in 
1J27, tii nt the police were there lu 
protect the weak mid innocent, tltui 
judges would dispense impartial jus- 
wo?, Unit i hose in puwer would 
itsren t„ decern people who were 
imiigiisinr because justice was, as 
they i hong in, manire.sily not being 

inrf 0, in°iii !lC /‘ ,llluI ,K,| '. so,f hiking 
pait in 1 h e deJilojist imim ns being 

nf.nn tl. bs different, and 

?n« n ." , i ltn6onl ‘ ,tlc * B 1 'oni»‘i. The pro- 
testers hoped for u reprieve and a 


“ new I rial. Then die i-.M-ciiiimj look 
place and llle.v were iIk-im-, elves 
liroughi into c.iiir i, not mi the 
set inns rli.iigi-i dial some would 
" have Wfk-iniied, Inn nuri.-lv for 
loitering and uh.irticiuig uaffir. 
They were lined five dulj.irs each. 
" A !ni\v, abstracted wmii.in wear- 
'■ i'lK piurli-nose .s per I. tries, is llum I 
- never saw before or .since, pit. sited 
bet* way among us, pressing five 
‘ dollars into every ficiiuf." The police 
advised ilioiu ail ni go Imiue mul 
' .Slav lliere. ami llial was ivltttl must 
; uL : I hem did. Hack a I the hut cl Miss 
1 * 0 riel' was given ,i rail ticket in 
New York and ten dollars, and mid 
m lake tlie next train. The Lint- 
porary ulTicus were ulreadv ihMllg 
di Milan i led. T'lm show wjs over. 

At tlii.s time Katherine Anne 
I'orter was tbit iv-scven. and j.m al- 
logetlier tuiive. Shi* was diMurbrcl hv 
ilk' aiinospliei'i' uf in it tgm* aiiiioig 
the various defence groups, and puis 
ticiilarlv by the head of her utvii 
group, Itos.i Iku-oii, •* a ilrv, fanatical 
liule woniaii who wore ihick-leiised 
spectacles over her blue, accusing 
eyes ” Musa Huron was a rmumiiiiist 
t line I iii n ary wlm referred every- 
thiiig, including their activity ikiiii in- 
ully nil behalf of Succd and Van/elli, 
l'» .the historical imperative. When 
Miss 1 ‘lifter said Mint she still hoped 
l hey might he saved, her response 
was almost mi per- typical. “Saved? 
Who wants them’ saved? What 
earlJtlv good would they do us 
uliveV” .she asked. 


i ise id power h.v gnvermncul i and 
1 1 1 1 .* i input ity of the protest eis’ 
motives. “ VVe ivctv must ceil a inly 
i lie'll of a different cast of mind and 
feeling ili.ui ive are now”, mid l»v 
i li.it .seen ii 1 1 "we” she iiuaiis those 
of an age and lemperameiil In (;«!.■: 
parj in .Mirh a prole.-ti inoveiiirill 
against lvliat Ihvy feel to lie jin in- 
justice sanctioned by government or 
law. 

Hue has lu say that she is wrong, 
■mil iliiu ” ive *' are very iiiih.Fi the 
Minn* now as half a century ugu. 
Miisl iif those wlm protested against 
the exeeu lion nf the Rom;, i bergs or 
against American involvement in 
Vietnam were surely very much the 
same sort of people ns those wlm 
tried in save Sacco and Vun/eitJ. 
Ilieir motives' were genermis and 
liiiimiiif- —and like tile il-'filcui.xt r.i- 
t"is of mi iMi'lier lime iliev were 
ill.inil'nl.ileil liy those with diflVieiil 
mul less generous motives. The itiis- 
i.iko outdo by lliireciillsii-uaed lib- 
erals' like Miss I’liner is mu m 
understand linn *lic mm (vex nf pruc- 
lical politicians are never pure, as 
ure i hose with a single fixed end 
like hiiitniiig nuclear weapons, nr 
preserving the cmmtryside, or 
r educing aero|>kine noise. Every 
Aihl-i ictin presideril ,if the past half- 
century was a political fixer, and 
engaged in niorally dubious enter- 
prises ar Inline or ahrii.nl. Nor of 
eimrv 1 are these pariicular Ameri- 
'•.m piiliiical ailrihuies. Lloyd 


fiemge was a |i<‘i .i .ti-ui tiipli*. 
dealer, ('Inn chill w.r. i nnieiii to -.c 
the 1‘iili's sold down tin* river, and 
more ren-m I5iiii .ii pi inn- mini, 
sill's an- inn lil.eb in hml, less |. ti- 
ll i. shod nlii'li we l.iiow iilnie .ilmill 
them. 

An nce.isi»ii,il dn .c nf cvuii i .ill ill 
assessing liuinuti monvi's inav, llien. 
lie Itcjit'l it-i.i I in ilo- puii'M idealist, 
• 1 1 1 1 1 1 1 ■ l ;; 1 1 like ■irr.i'iiii- used m help 
clear the ■ ■■iilplesinii it I .III lie dam 
aging in l.iraer nieasme, 15 m 
front silt'll self ilesli in live cvnii'isill 
Kaiheritle Ailin' I'm ter remains ail 
inirahlv live, .iiul mie is irniibleil 
al niily inn.* pnini in her finely 
evni'iuive memoir. Ihe Sarin anil 
Vun^eiii Ctise is the nn asinn rather 
than the suh jet. t of uh.n she lias 
written. vn| the i«m . ,ni..- 
lor Iter, as ii ill ii -.1 fur .mvbndv not 
overtvlieinii'il I » v ivh.it may lie 
Called the til V l Jiii .tl aspet t of ihe 
aiiair: wire thev ititnn ein ? Or 

h.is Sacco gniltv .mil Yan.'i.-ni inim- 
cfitt, as lias been suggi-Med liy 
j'fsmcis Ku.ssell in ids fasciiuit ing 
/ rug Ci ip nr / >■ *«//f if/fi . .inti in ;i hi iii. 1 1 
latei' article ‘■'Ihe Never- Klliling 
Wrung ”, wliii Ii Miss I'.incr lias 
taken as a title for Iter meituiir ? 
Mr 1 1 s sell bawd his opinion parity 
on ballisiit.s evideuee, paiily mi the 
Nileine ill S.ieco's son .ibntii his 
lather's activities, ‘ihe hallisti. •. 
PuilHs li.ue been ili.puied h\ | ]«•■ . 
berl 15. T.hrmaim nlm e..i, jnVoIied 
in ihe d«'|i'iK'e a-, a Mmng l.tw\ef 


ami has inn.iim tl ili-i ol- 

■ «■ 1 1 1 ■ ■ ■ ... 1 . . . I J 


in he. The (W n‘\ 

Prm.r j/t ' 


either w.tv. so ihj! ih t 

■"■ •arilv in.lecisiff, 
Mit ni.mn ■. tut,. m-Ms ' . 

n, V ‘ ;■ '"'»'.‘ddvH ill Il, e 

l an liberal i on 't'inii. n ,.r, 

bv ii* |,,,,u ' r is Sfcd 

Sin- , •miii.au-. || U . trial wiib tfa 
of I e . ns ,n J...IH „f ..\ rei hj|i| . 
•Salem "I'. Ihi .,1 1 triak , lld j. 
Mom ow (i Mis o| l‘J.57, hvliuvinjrf. 
ill were in. ] , in which 
had been « ••nd.-mii. l | in 
* ,n ‘l lhai i In* i rials look place a i 
•■only lo i over up |] u . real m 

K»|i : die wasiobepui 

ile.iih I - . veil if oiu* irgiced dutf. 
was line in ihe S.iccii-Vaiputii uj; 
i s.mn ih ing nut at all i-nablitiif 
the ct.mp.u isuiis ,n'c ridiciilijin.fi 
belii-l ih. n die in.il w,i* like jt- 
«'f liu' Salem wuclit's and the Y 
enw defendants — 1 \ Ins here ceai 
ium i cetit--li.-.hls t.i a strange am', 
■■ion. Kveii it >.irco has guilty, 5 
IWu r s.iy ,. tlte case was a r. 
iMriiage of iiisiice. “an attemp 
juovi ih. it the law is stniieihinp 
be iiil'licu d -not m furred-. 

ih.it ir is alime die iudgincmolil 
people”. I- she suggesting iL 
S.ucn. i mii though guilty, 
have been .i.igniii'd Ik-l . mu £: 
has '• the j lid ■: lilt ill of lb.* p«..>lile'” 
Siuvk not : h i it j-, difficult: 
I'.lu* .m.iiln i tm -.i ii i ii to l lit w.' 


Knowing all this, seeing all this, 
why dcies Katherine Anne Punor 
say iltaL “ this event in 15itstim |was| 
nito id l lie nnist pcineiilcins in die 
nap demit of die civili/uiimt made 
liy l.-.uro petti is in die Wes lent 
world ”, uud ” ilu* symptom nf 
t*. , change so deeii uud 

smisicr in dig whole point of 
view mid direct inn of this people 
us a nation linn I for one mu 

not co in pel e lit to analyse it ” ? She 
nnpears lo ku suggesting, iililnuigli 
she never spells this out, that die 
soilless innocence which chariicier- 
j/ed many of the prolesk-rs no 
longer exists in America, that pm- 
lots now are marked by a delih- 
L'l ale desire for vinlemv iitnl con 
llici witli atuboriiy, dial everyhudv 
today would be cynical enough in 
accept as miitii-nl the brutal vxer- 
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VIDA!., v. S. I'HIYCIlliTl-, 
DAVI1) CAUTIi, HHULT; CMATIV1N. 
Plvllill CDNItAD, IvDWAKD |.\Y 
l-PHTI'IN : 

brrsit American l'iimilies 

]‘12pp with .52 coinin' pliiles and Mid 
plmiiigraphs. Times lluoks. Lh.'lf,. 

One of the mure disiinciive 
churaci eristics of Americmi society 
is a tcndeiny m hand over power 
moil! readily limn is die custom in 


Mr i on rad. ’’.ill ■...» i . ■ I ii.-i ,i .ions ” 
iii Aineric.i no Imigi'i iii tln*v ever 
did i revedu* a con ml tin* “ tju.'i nlnus 
presi'iiee ’’ nt iliildi.'ii, ulio .e .m ml 
ureas i< no gemialK exclmli' 

adults, and i In* social Mvlr nl |*‘ratd.- 
mi iilii! l'.Ie.iinir HitiiM'i i*l i u,i*. uni. 
Ini' luMveit*'. sake, ■■ in v.'itlcil " l»v 

\urilliill It.n'k hell lor dm cm 

Mil' Sill III i/illj /{iVIIJIli; |'|K| 

.Kmoiii;|| ih.it. II,.- (innhli- 

\w\\\ ini'! Iii ii ■!: , niii'ii uvif i miiip li^ 
Us It". .Illl'ii t ill tiillllllim.il'.. is If*; 
fixii cpi ion ami f<i| mai . sis 
hilleis in ere ,'Vi.lcnily hetj 

lllmw. V w,i|r ‘• ■••‘V ••Jill, of 
lii.iNin wmds in so, on Aun iic.ni 

Li mi I V or .iimibci Matnial was no 
pruhifiii ; I mi ,,|| ,,)• do* suh 


.I , ■’ UlMdlll 111 pi ill Jli-ll | ; „|| , II .1 | 

Ollier mil inns III the winners, Ity j'ecis an* pl.-mifid and u-.ulilv ii.ob 
hook ur crunk, nl mini.-, i.h.t—i ... i, i, .mm_ ai.ij ■ 
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I. . *"'■ n.mitin, i»V | -111 || ill jii. I .. | j .. ..I 

hunk nr crunk, nl game, played willi able, so it u., % only a ,.i. 

paper, mid pnriicu urly in dieir mg sunn, of tlu-m j,,., 1l( .‘i,,. 

S m i, r • e ' i ‘ ■ ,nl i n n ‘ The , J ' ^ 

leller, a Joseph Kennedy, or even n m M.-et a cou.se b,-t we.'n . 

the V Me II* a I ' V h,ps ,,n t ‘ l,t 'y 4 ' In pediii- i»m ry '.ui.iin.ii v of ih.- 
IVmI ii ' 1,01 U,, L V 1J! be auto- available m.ilei l.il and a poniiiiims 

nuuiully cidled upon lur leadership disjday of persnu.il u» ion, m<i 
and wisdom on all subjects of impiessimis. |:dwmd . J V'iriS 
I aiioniil interest, Inn he itltui ihe r.-iiilui ' 

iT- Fmiilv e |,rvsllll,|,liv e ftmndei' piyit.v much goes the eni vcl-pedii,’ 
otaiamtly. entry route mi tin- Rockifelleis 

li is interesting t ,„d touching m " iK " U '" cl ."- | ' l|, V 

have a picturus-and-text hook— im» Kn ^bmii tlu-m m iiemr.i land 
with such well-eKn iic^ Z\ S! 1 ,? 1 bmuuage-** K„ck “ 
such ' distinguished anthnrs 1,1 fmirt, > s,, ‘b Wiml.r.ip, p,,, v . d 

Irilish and American? L JlUTS e^.pKi^L t 1 ^ 

ra .se it out of the ” non-book " rn S h ^ i N ' ■ " M 01 ! 1 l , < uJ '■ in 1; 

LUtefioiy_-f ur British consuinndnn .. 1 1 - ,m 'bf unginal John D.’s 
about famous American famines, cunnimm Sn ll1, c ' d,L '' vs di ‘ect 
AFier nl] to Americans Britain is, i„ S S „ • T l,,nn, ‘ ir - V 

« manner of speaking, the home nf h!. 1 !' ’J* V ,lc 1 be coiiclmles, 

families, und in these circumsiunces, feller funlMv*'-’ l,l, J l . lI,c R " ck .‘ ! ' 

It IS nothing less than a niitrioiie fuil,ll > ■** iuliiurenieiii in 

du ii v c £o V. un American reviewer Vo Im! inn?l lwo KL ‘ n ‘-T d, j‘ ,n ' fiom 
sniff delicately for the least sign of k V , r, J Infpiy to murmal respcn 
a patronizing attitude in the eSaJs avnid hiJ 1 ^" 1 ^ J' 1 * 1 

by British writer.s-V. S. PritcS iSftf ■V. s |,l .5 ce s by cnin- 
on the Vumlerbilis, David Cit ite on Kvhi it''" 11 ■ l , Ltvl , and 

the Fords, Bruce Chat win on thS ItS? I i. l i°S/ ,,w . r/ 5 l , bunk 

GugBcnlieims „,.d Peter Con“d o.! " C K 1 " cklt “ l,m - 

tliu linnsevehs. To their credit, Ai the ; oilier extreme, Mr Came 
“’’S. “" ,ffs A-i i" ciceiiL X ' ‘ ""I* end Mr f...„ aY 


— £ur Bririsl 1 consumption 
ac Ut M amoils Americnn families. 
After ill] to Americans Britain is, in 
« manner of speaking, the home of 
am dies, und m rhese circumsiunces 
7 ,* s less than u piitriolic 

c»//c ll! UI1 American reviewer to 
sniff delicately for die least sign of 
? Pntronkmg nttitude in the essays 
by British writers— V. S. Pritchett 

!he lh FnM, nd n 1 bills V? avi| l. C, “ ,tc 

the folds, Bruce Chatvvm on the 

Guggeiiheiins mid Peter Conrad on 

ihu Uonsevelts. To their credit, 


w'th n strtSd ™ 

IS &„ r ^' £ cq»y and enj! raSZLYji 0 }.^..^ ^ M 


” lu.illv .tn,l i lu'itii ii ,ill\ fin llie P 
v liniim \m.-iii.m\ hkc lo 

^ t ill' '.l«>W M-p.lt .11 Kill »f t ho coL 

1 fii-in I- in- l.tn.f i " Jnlm ijuiiuy 
i' “ .1 | Mi .() ;■ >11 rstiv ineil hw 

,- mnih liki'il ''. .hi, I “Ins pro 

, urn' inn ru'iiinii . ,i ml inn ntjp 

{ till in In- •'iiti'il “ I'h.ulrs Kr. 

l .i • .imb.i Ini in l.iiiiilini ill 

tin- 1‘ivil W.u iii.niit.iim-d .1 “ « 
gi'lidir v "'. “I i .mum ream 
wlii'ii i in.i. mu 1. 1 ,i in.it id In M 
Ad.nn*. Mi \ ul.il nav* "i 
.millin' nl Ih i' r.ihixilioil, 

■ mill ni;: ih., i lull- nv. i*\phiiii' 
f-i'-i in. ui, m Thi*. i'- a -.olid 
pirir ia| in ml. but, Imiiii .Mr V 
>i dis.ippiiuil im in 

ll n iii.iim-il im V S Pi il, Iif 
« min- up v. itli |iu i*>* lli.il < 1 * 
In* ui pt'i'iii.ini'iii inicit'sl lu 
drills 111 AllU-i L .ill ill Illlh'ls, UF! 
new iilf.n Jil.iliiiii, nl which dm 

■ I'll! tIMlIll 111 llililr. lull f«l’ the 

ivi ing nl i nir i i".i ing null 

Ihtiiiigh .in im i-| filing inind- 

Vii lur bus i'iiii ml liinwrlf 
Ini cii<iu!'Ji It v tin- V. i it dc i hihi 
1 lli-iv Miu v lu write ill the CJtk’J 
priiM* nf uiii* i*. Im c.iri'S. lib ' 
is idiusviicr.iiir .uid iieilwi*\* Tl 
headed ; Im' e\.unj»l-'. he i" 11 ' 
ihe fact i!i it ( >wni'liut V.indfi 
wa ; one nf tip* mailer *»r i ber= 
an j;je of hiibcis. tmving up J 111 
and corinpiiii'g ivlinlv li'jf'b 11 
with efforlh ss imm' : iiuKiil. 
Victor is hmrlieil h- v 
” l ipc.ltfd .mil oxlielllC 
between f a liters and vins’ ' 
uiarkv tlu* tamily’s hi*. I -i’V. a®" 
his visinii of die inipiTiuUi f0 
yoar-oid rninnimbne ” very nj 
ihe Aiik-mc.ij, m iiIkt’s boy* 1,1 
liunally mtderdevelfipcd 
entirely self-willed ", with a . 1 
who “ WU|H at lie. Ini 7 ( J, jP 
•Jills who were “ itupnssildt* • 
makes jusi uum»li of ihe Of* 
(lore’s Kir, a) ue relaiimis wip ■ 
nmdcaii Ciuflin -.isiers when w. 
ill his ‘.event ies uild at the n* 1 ^ 
his fiuanciul power. In *i *! iuet , 
giar rone Jie recminis ihe 
sively mine li-/.h t -minded doia** 
later Van deibit i-,, iht* 
trio polo games, tin: iiiarriJP*' 
tilled Furnpeans. ihe family '1 
I'eLs. 

Finally, lie has found iho P“ rl 
Quotation fiuni William K-ii”!., 
playboy grandson uf rha J: . r. 
dure, to serve as a dying fall ■ 
heriied weclih is a real hundicQ 
happiiiestt. It is as certain a oc« 
ambition as cucuine is w ,,1t, y 1 i 
Will Hi,.* Fords and 
eventually find that to be frue, j 
to now iliey rlc ally have a™ _ 

Meanwhile, wlial is nws £| 1 f 5 i 
ordinary ir. that iht- JeadersniP f 
yided liy ilic heirs of game-"' 
has worked as weJJ a* >1 b*rs. L - 

day Ko ii nl* veils, Rockefc}l crS, p 0 

jjcnlieims, Keimodys. M**. 

have, on balance, serveti 

country. Their service has pm . 
been less than rlmi of , 0,11C r* 
favoured l»y birth , such a* ., 3 , 
Truman, Walter RcimIkt. ® r u 
J.ilieiiiiul. ; but it bus bPcU. . 
‘.ideuhlc jJI tlic *JB«s* . 1 
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By K* . i( li itohliins 


/.Alt \ s 1 1 INI. II : 

Britain anil tin* Ormin*. m ihr I ii 
World War 

.iUjpp. Milt mill. hi. L7 *> ' ( pa|»ei • 

I iiici:, t.‘ 'iUi. 


'|l,u Niudv of Uie origins uf the 
1‘irM World War iinciI in he n 
complex prublem fur diphmiaiic his* 
tnriiiii-,, who in, red over what were 
lliiiughl to be the relevant ux* 
changes heltveeii Ihe ITncigu Offi- 
ces uf Fin h|,l*. 1*111 now tin- upen- 

jng up uf official diitl priv.iin 
mthives in research has produced 
u si niniioil where the scijuencc of 
v veins is known ill very great de- 
tail. Thi*. profusion of in for mat ion, 
however, bus uni led in general 
iigreeniein on Mil* *‘ cause M ur 
“ causes ” of the war. Aiteiniim 
has long shifled, panic, daily In 
(rt.*rniiiuy, to ihe general social and 
polilic.il mi urn i re in which f ni'-iKii 
policy was foniliiljU'd. 1 1 i-.l m i;ms 

there have concei tied ihemselvcs 
will, (lie primacy of diniiesiic f.tc* 
tors. Stimulated by J nines Joll’s 
leciiii'c oil the ” Uuspnkeii Assump- 
tinns", historians lmih in this coun- 
try and in the United State* have 
steadily, if less systematically, 
begun to look nt the wider context 
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MHL'lKll 1 * mi | 

til 1 lie ini eiii.ilimi.d level which are 
*• i|ualiMlivt*ly tliffennl '’ fmiii the 
issues of dmiivsiic politic-. Her own 
previous Mio lies of i lie Foreign 
UftiiV ,i n i| her Woil. |**r llle irceiltlv 
puhli.Iied /I'ilo/i !'■«# I'i.e'l l'"/o'j: 
luulcr Sir lidicanl Crev have con- 
vinced her dial British aciiuii mu 
the response i„ “ mil ward events” 
made by a few men wlm are " easily 
identifiable Wlialever the deeper 
currents uf social and pulitiuU 
change in the Lummy, Britain was 
inure firmly stnici ineil limn 1 •••■r- 
many, mul ihe make,, of lorrign 
jKiiicy rcnidini'il an “ elii' 1 " able to .i 
very large degiee In cut lliCiiiM'IvS 
off from liniiii'Niic issues. There was 
uu i iced for iliplniiiacv m he tjsed us 
a means nf icsblving domestic con- 
flict. Viewed in a compai atiyu 
framework, Britain in l ( JM still 
seemed stable and iniernally 
cuherent. 

Such a conservative eiiipliasis, if 


iii >1 i ’ r.- ., . ■•■pi i 'i «"■ ■■■. ' <* 

I.., . ., r (In min n,i ■: \<ual pi •_* 

.iiint*l i* • i , .di-.nil un-.p'.'Li'ii a . i >i ■ i * 

I ■ • *i ■ hr. i- I • . * -mi-* •, I ill I*: I' 1,1 

p; . id- III. Ih.- illlile, I'.illg* P in I Ll* ■' 

• ■1 npiiiim, and einmiiin in iiii])nitaiit 
.uid i >. ■ j , i i i ■ - . I'm ilu* i invi* -f in-ilion - - 
,i*. much I'm ii ; own s.il:,». Imwcser. 
j-. line, tu i' il i*. Mipi«i'.e,l dial the 
iiiiulh Liu.il milieu will co.pl 'in pat* 
tiinl.ir policy deiidous- ll i'- .ilv.ayj 
i'.imli lo describe ihu aim* and uiii- 
vilies of press, ii e-gi oup-- ilian to 
■.tale jttsl ivhiit tlicii iofluftice or, 
pnlicy- making was. hr Shonei is 
surely riglil to argue that in ilia 
peri,, ,1 iicilliur ufliiials nor puhli' 
ci.itr. Iiiiwed 1 1 it duly lief ore ihe mil* 

-.iii*- .-.Hies v.’liicli iliev il id, ly 

-miglii I" affi'i l Iheii judgineiit. 

lit iti.sh fm eign pciliLy did not luiil, 

in all directions towards an tnicer- 
tain goal nianiiiulaied by faceless 
men. 

On ilie contrary, and this is^ the 
c, * 1111.11 theme of l liu hook, lirilisli 
policy was defensive, read ing to 
events itilhei lliiui inilhtliiig ihern. 
Sm Ii a posiiii'i- whs n rnflcflion of 
I lie min nl in tlie country after tins 
Sum It African War. There was a 
sober realization id Ifni lain’. s ex- 
posed liiti-riiuiionnl position mid of 
the need to protect it in so many 
different parts of Lliu world. Thera 
is a tempi tit ion at Uie lnniiicnt _ to 
seize eagerly nn any munifeslution 
nf incipient imperial decline ns 
a gratifying foretaste of the doom 


Mutiny in the Bull Ring 


i., • .nn ..ii . 1 1. ’--i i n -i i !<■• ir 'f 

.i 1 1 * *•'.■* 1 1 ■ - i ■ - .-)'*.- iht. Iial'ic. ’s*'*' 1 
lli-'i. ., ■ >■ ..n, i i-i t.iiul*. l'*‘.ii •■*! lii il 
r'.i-i nl., ii-. v. ■ i a ■ .ii ! in.'. ,u tmilfol lie.: 
i *ii 1 1 1 m-il i of Lurope .iiul was .mpiii'- 
iii ' ilu no ui > to il- * ., j. Iii ini' hi. 

• up;. m i ol ilo I'lio nil- mul lu-: 

iiupJlii'iov lu ■.•••* Jt*i' 'la le* 

i-.l.ibli .li-il .i . fa* tm in I'iii, oji** l iii 

puli i it. .. Ih' 14 ii ,- n.i.nt On i vuni'Jii 

iiunplet' d ‘ ' Hr i i ii in " - * liiiiii'.i.il 

*n ii-iilJlioii 1 1 mu ui ■ imperial lu a 
I'.ut wpi ,'ii Ir.inu'Wi'fl: Imperial 
f.ivlor*. bail been behind (lie Augl 
Fi t itcli KniL'iilc, loAsevt-r much in 
iliaraele r w;i, changed by subu- 
ipirtii eve nls. Once dr.iwit bac k iniu 
mull' ilkl iniill I- l elaliiilisltips with lu-C 
new l : . u cope. ui iii.Mici ji'.'S. ii v. as ilu* 
ch'alleilg.L' of fb'ini.itiy whicil bn.iilic 

till' d.iUUIMIkl piollll'lll 

Ui* Steiner's chii piers deal in/; 
with i he relationship between Brit- 
ain nin! (lermniiv cun in in ninny ivisu 
refJeclioiis. Unwilling to make con- 
cessions which would endanger 
France's independence, ( irey did not 
waul a I'uuflici inn a suIIIl , iii**iii 
uf the J vales m- pa rat inn ilu* two 
naiin tries. Ii ivinains pu/zlinp, how- 
ever, 1 1 nil I lie gulf ill '.eilljlFluilt 
shnuitl I tav i! Mieilied m* wick-. Tfietit 
was tall; uf war on liotli sides, Inn 
" there wits iKiiitin.". concrete to rigiit 
ttlinul” — ?* concrete ” is tin adjective 
in which Ur Sleiiler is rather par- 
tial. Grey endeavoured lo iiitiintain 
adequate relations with Germany 
while nut upsetting it is rclulinns 
with France uml Russia. It was a 
hn! mice wl licit lie believed lie could 
keep and which to tlie uud 1,0 
believed he hud - i ,lJt - ,n right 10 
attempt. The limitations on his free- 
dnm nf manoeuvre an- adequately 


By Arthur 
Calder-MarshaLf 


venereal disease. Otlier ranks were 
left at tiie mercy, or rather Jack of 
mercy, of tihe Military Police *uid 
tiie 11 Cunorics “—drill staff enjoy- 


and a bullet through his knee, lie 
drilled the Blackwell Local Defence 


described, though ii is rightly 
itrgued that the in tensity of tho 


lug tile safety of tlie base by making 
lifo such hell tliui men longed in 


WILLIAM ALLISON and 
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The Monuded Mitlincvr 
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escape co Lite battlefroiu. 


During the past sixty years contrn- 
vi'f.sv bus raged over the bill tie of 
1‘assi'hendiieie. General Ludendorff 
described it ns ** mere unspenkablo 
suffering **. Lord Trenchaid re- 
garded is as “ h hinJiiunt success — 
in fact it saved tlte world”. Lloyd 
George called it “lilts story of the 
mMliou wiio would ratltcr die man 
own themselves cowards — even to 
themselves — and also of the two or 
litree individuals who would rather 
the million perish limn iliey us 
leaders should own — even to tiiein- 
selvcs — that they were blunderers . 

But there Inis been general agree- 
ment that though in Russia there 
might lie nitiUny and devolution, 
and in France mutiny so widespread 
that no offensive could he mounted, 
die forces of the United Kingdom, 
Australia and New Zealand never 
wavered in their patriotic duty. 

Admittedly in the official papers, 
there is a private nwl confidential 
letter from the Bishop of Oxford to 
Lord Curzon reporting rapidly grow- 
ing “ disaffection ” in the embarka- 
tion camp at Shorc-linni, including 
“ secession at night of a company 
out of the camp leaving a placard 
tu say they wore going to i mi tale 
the Russian soldiers ” and “ open 
sedition in speech with a growing 
(leternii nation to entry it into 
action ”. The Bishop liad heard 
“ similar things ahout another 
place Rut when on September 
Id, 1917, the Wur Cabinet debated 
disaffection at Shoreham, they 
apparently ignored “ odter places , 

.1--. TN ..II UI-.o. ... n„ 


For seven days the niutineecis, 
Englixli. Scots, Australimis and New 
Zeabnders, ruled the ciiiup, ihougli 
to judge from the terse curies nf 
die Camp Commandant in his War 
Diary, tho disturbances appeared 
trivial. “Feeling in the crowd was 
only against Lite Police and Officers 
were treated respectfully ”, wtnie 
Thomson. “The officers gradually 
got tlte men back to camp and by 
9.45-10.00 pm all wits quiet.” 

lit Tact, us William Allison mid 
John Fairley have discovered by 
interviewing such survivors us die 
eighty-twu-y ear-old Frank Reynolds, 
then a corporal in tlie 2nd Suffolk 
Regime iii with an MM won on rlie 
Soinmc in ihe previous year, “The 
Com mat i da at was regarded as the 
In west Form nf human existence, a 
craven coward”. Thomson and u 
dozen officers were loaded iniu two 
trucks und driven slowly between 


die cheering mutineers to the bridge 
over tho river Cnnclie, over tlie 


such us the Bull Ring at Ernples nn 
the Pas-<le-Culais, where, die day 


before, mutiny hud broken out, 
sparked off by « militnry police- 
man shooting dead nn NCO who was 
chatting up « WAAC. 

The Bull Ring was a main base- 
camp devuted to toughening up raw 
recruits from the UK. und wounded 
veterans before sending them to the 
front. Tlte CO was Brigadier- 
General Andrew Graham Thom soil 
who Itad been commissioned RE 
forty years before. At the Royal 
Military Academy he had been a 


t iopular and relaxed Cunimandaut 
rnm 1908 to 1911, until Sir John 
French, CIGS, came down for open 
day at “The Shop”, gave everyone 
a bollocking for slackness und indis- 
cipline and shortly afterwards 
retired the Commandant. Recalled 
in 1914, Thomson became a mar- 
tinet in public, seeking alcoholic 
solace in private. His main concern 
was that his officers, who alone 
wore allowed to visit E tuples with 
its brothels,' should rioi 'contract 


parapet of which they were tipped, 
to sink or swim. 

Rc-ticeut lltuugh Tlttnusun’s _ re- 
ports wore, they alarmed Field 
Marshal Ifalg. Tlte men’s legitimate 
demands were granted. Thomson 
was transferred tu Holland tu lake 
charge of interned British officers. 
Lady Angelu Forbes, whose subver- 
sive' activities hud umuimted tu run- 
ning a volmtitu-v canteen which pro- 
vided tea tu wash dawn the men's 
midday meal, consisiing of one slice 
of brend, was sent buck to England ; 
and a hunt was instituted tu silence 
die ring-leaders. 

Tlie bulk of the mutineers were 
silenced by the Germans during tho 
Battle of Passchendnele. Those who 
survived had learnt Leslie Henson's 
military command meins : “ Keep 

your nioulh shut, your hnwels open, 
and don’t volunteer The trickiest 
of the ritigletidurs was Private 
Percy Toplis, tiie anti-hero whom 
Allison and Fairley nickname “The 
Monoclcd Mutineer”. Birched at 
eleven, given two Years' hard labour 
at fifteen, ho hud volunteered for 
the RAMC in order to escape con- 
scription and deserted during the 
Battle of Loos. Wur gave his con- 
man’a gifts a latitude denied in 
peace. SteuliiiR a captain's uni- 
form, sporting ft DCM ribbon and 
wearing a gold monocle, lie per- 
suaded a military tailor in Stivilu 
Row to kit him out in dress uniform 
on tick and then returned us a 
wnr-hero to Ins native Munsfielil, 
which lie had left us a juvenile de- 
linquent. After an evening Jmoze; 
up at tho Blackwell Colliery Minors 
Club, describing his failure to take 
Hill 711 against overwhelming nans 
and his modest triumph storming 
an enenav pillbox and returning 
with ‘two wounded, ten prisoners 


Volunteers, concentrating his I 
venom nn two velcrunx t,f Lady- 
smith— die pit manager and under* 
manager whu liml chivvied him us a 
lad. 

Private Toplis combined ihe 
cheek uf t'lie Kiipitun von KBpenick 
with the .fciwiir su retire of the Gnoil 
Soldier Sell we ik. One moment Im 
wus a private, tiie ilex I a captain, 
colonel nr even a general, before 
reverting to the ranks. A veteran r 
ilesutier, lie iicldom si t .tyeil fur ftuin 
service camps. Ilu knew the Redcaps 
were such usses that they did nut 
fietrrcli barracks for absentees. When 
he went on a spree, he promoted 
hint-self lo officer rank. As a man, 
lie was iiiLi'itctive to women : ns u 
captain ., sure touch for ladies. 

After the Staples mutiny* he was 
tracked dmvn and nrrested by Edwin 
Wnoriliull, a sec ret* service tigent. 
But to escape wus child's piny : 
buck to the bright lights oE Lnnduji, 
the swopping of uniforms, runks and 
ilectn utinns, tho modest confession 
uf viiloruiis cxpluits, the bnirowcd 
money nr sale of a stolen car. 

When the war ended, Toplis, wlio 
changed his slhius and accent but 
never his mime, volunteered all 
nver again. At Bristol and later nt 
Bulford there was a fortune to be 
made selling Army petrol to civil- 
ians. Business was so good lie only 
left London on Wednesday evenings, 
in appear for Thursday morning puy | 
parnde at Bulfurd. 

It may seem astonishing that Pri- 
vate Toplis succeeded in getting 
away with ic so often. But the 
autliors iirgiie, though they cannot 
prove it since so much has been 
suppressed, that die authorities did 
not want to bring him to trial 
because they were afraid that the 
truth about the Etaplos niuDiiy 
would be revealed. 

Certainly there was much that 
was fishy about the cud of Privnce 
Sergennt-Major Cuprum Culunel 
General Toplis. Ho was convicted in 
: absentia for the murder of a taxl- 

1 driver, thouglt evidence was given 
that he wus rwentv-fivo miles away 
at the time. Hunted across Scotland 
and England us Thu Most Wanted 
Man, he was shot dond in Penrith 
church yard either by disguised 
policemen or by the son of a police 
officer in Illegal possession of a 
gun. The Inquest was burned 
through hy the coroner, nn 


party struggle after 1910 streng* 
llic-iicd liis uu 1 1 unity. Thr Cabinet 
did nor, for the most part, press the 
Fotcigii Secret nry very hard, for 
fear tliut whut miglu be disclosed 
would only lemL in linenial parly 
dispute. In the July crisis critical 
colleagues paid tlie penalty for their 
wilful ignorance. 

Ur Steiner returns to her ncciumt 
uml analysis of the final weeks of 


) ..' all , - -r .1 -.1liulll.il.il.'. 'll l *, •'•I 

n] jiii tv -tr iiiui ill'. - '! ,'ii| ■• ! 

tm pi'Jit V ill. i[. tu ' I li- .| i, |»- ii- • 

lit iii*i i Ulil'MIt 'nil Li In • ut ill- <*it'.ut 
to v.liiili i.-iiTits them •■■h**' «le-i* > 
mini'll the lltiti'.li te-.pi'tiv.*, .1**' .il 1 
iuve liij.il*". the ‘ jnind” <*l pt <••■■*••'»■ 
liiil., in. Ili,v.«*vn' l tlie ! ; ,nviu,i c - « 
ft.iiv .,11,1 tile* Fuietgii H5l.it* '■I'M 
tell seCtin* eiiuugh tu tinlil ill'll' 
M-Ivv* llluol' frillll •-■illll'l til*.' ' jil'J.'l 
liurrLiiiii'. " «>i the "i**i',».i pre*. 
IiK-vit.ibly, there is .i cen.un *u l»i* 

1 1 ,ii iie-.'. ulinul lie.* iiidisidui'l t, 

new '.pa | * rs uml gruups ih.n .u e ,li * 

1 1, 'il in the space uviul.ilib li 
i, ,i little curious tu find II M. 
kly ml ni -, ii held up -is a “ wui kin:’- 
tlavi" puliiiciiU) ami write,. It i-» 
however, haul In quarrel v.ith the 
Ninu'lii'.ion that there w-.it nu simple 

I in i el.iliiili liL'twetl el. i *-* t duHiv-lic 

pti lilies tuul tliplumuiiL uuilncil:. 

•Jlie chitpler uu the iiiYifessituial 
iitriui'itce „r diphnnati and ,iHk«ti 
is- inn it* cniivtiicing since ii eii.ihln 
the millinr tu portray tin* Itsulinjt 
figures. She gives ill iiitiiti.il mi’. 
vigitL'iu-s ■■ T lli(-ir chartifirrs, anii-: 
mid meiltml:. While Crey iluiiiglit 
lie bad preserved tin* fimil tibi'iiv 
of choice which the Cabinet re- 
quired, lie und bis cni leagues did 
not really iiiiiforstand what was im- 
plied by willingness to permit a 
small tinny to fit intn the French 
.strategic plans. The militnry men 
did not deliberately mislead. _ They. 

I , in, failed to grasp what kind of 
war might develop. 

The balance struck in rhU account 
lie tween the import niic: «f party 
struggle, persona 1 character, of filial 
attitudes ami the external context 
will not satisfy ull Dr Steiner’s 
readers. Some muy feel tltui die* pic- 
litre of Britain is loo bland and that 
tlie UIsLc-r crisis is under played. A 
geiierul book uf this kind citiniut 
be exhaustive, but it is just the work 
r„ put inm the bands of students 
trying lo make their own itsscM- 
meat of the relative importance ut 
the factors it considers.. It H for 
this reason particularly — it is a pity 
lo end on >i dinting non? — Him the 
t iiuiccurur'tes in tlte bibliography are 
[ tu lie regretted. 
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ex-colonel, and tlie press was kept 
away from tlie interment by 
deliberate misinformation. 

Though The Monoclcd Mutineer 
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ifio over-simp] if le'ati ons uf pcli- 
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EASTER EGGS 
A Collector’s Guide 
Victor Housirt 

The ]:r I i<ni.|Mi l.tii- £ hi li .’ f" 
1 . 1 1 **.V- .i •<•!!•• i*'i\ iiciil. 
Mlji. i >■>!•,■ Oil, it 11 . in.-, tlw 

■<] ’fiu i*:*c .i*i .<il I'.lstor 
riil'ii] lj. mi tin - 1 nl;, ( In i.ii ai {'el in.l 
l»> ihv ii>'.»t .iii . 5 p.nm-..t .vr. • <-i V i ii n» 
Knj.ijv :mJ i li>* i’:l oi !i ns-. Lfe.'iiuiti m' 
J-.ihti c jii.uFi* li-if t li<: Tur m‘ .ill ilic 
Ru*.m,i- . A -’•.■!! . 1 *- 1 m jimI 
iii-iii’. ii aim l'iiic i *• rhi.- nnjikr fiji's 

still ptu.lii..n! ti'd.iy .1 ii. I l I k* 

im'iJi-rn liinin.f nliiiiiii* i >t VCVili , *. , .*i..i»il 
and Hjh rmi iJ.ij 

Uh' run. . tin ■ •;< .* r. ..*,!'.<» ..* u,l ,: 1 : 

,mi i* .*.*.* 
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ALTHEA’S 

BRIGHTSTART 

BOOKS 

Tun tit ' to hippy I'lin ir K.ui-. 
from i lie iiiii irl .d -L* l-'inuMiui liviu. 

SPRING i:t« 

SUMMER 

This cluvrlhl has Kvomc 

ilcM*i%<dly I'Kpiibi *.*.ith kliiKlim, 

JVikiIIS iiikI itf.i. he i *. .)! ii i*. 

’Wnh mi] mu till 1llu .iMH.51v1 .uul ca*.y 
Uwv.kI j'mu. dwsv Ivi’t'i .In hi prose 
a until! ..ililiii..n to any ilji-irumii of 
live inMpht vtfji ftliK.’ 74 .* h.ulur 
E.til» Mjn.lilni.il j.l.-i 2 A pie i 

THINGS TO MAKE 
WITH EVERYDAY 
OBJECTS 

Kevin 

Goldsiein-Jacksoit 

Illustrated by Pamela Mara 

By »hc author t.f the popular 
Kvfxriiiutiit uifft JfatyJay < ibjccu, u 
host of exciting i huu;*. lor young pvoplo 
lo maVe, some simple, tome more 
eluliOMie, and jll using wane nut trials 
anil oddments costing link- or noihint;. 
Ck.ii .mi pr.iunil, the Vmol: proiitlcs 
ide.w Inr presents div.u.iiiont and 
nw.*iul .it i u It's. A!) Ii.ive betn le-.tul hy 
children. 

HhmtJi. J Kiih Hn; rlpouckut 

2 S 5 o 23 *«*S MauiiNuh Li 'A ISl|wgc« 

GOLF: THE 

TECHNIQUE 

BARRIER 

Mindy Blake 

Mindy W.ilce shook the |* , *,.rh\ 

wiih liis rcvfilmionarv ideas in his 
highly sucttWfiil Goff S'jitig oj the 
Firfiive published sis \ea-is ago. Now, 
for ihc benefit of beginners and 
professional*, alile, he crponuJa his 
theory mote full;,. showing how sound 
athleiic principles con make the swing 
of every golfer coii'islcnijy reliable, 
showing a steady improvement well 
past middle age. A must for .ill rollers. 
Musi, a ad uiih Jraz.inp and Jid£rj/iu 
.195 Will) 9 March 2 nd tf. 5 Q DMpiya 

CRUISING SAFE 
AND SIMPLE 

John Me 11 or 

Following on Ms Snlot? Cm Hi 
Simf.li', published J.u yew and ulicady 
icpriiikd, John Melk.r explains ail the 
u*.huicj|iuc-» and joys of cruising, 
dealing in a friendly, direct manner 
wiih* navigation, passage .making, 
weather l'oiecasting. mooring, 
feanunship and boat hand ling — all the 
beginner needs to 1 now and understand 
to enjoy this increasingly popular 
recreation. 

ItitiiiwJ with fulleobur fremitpitee, 
[•Ih'uyTiipki, iiiieJw..-‘in& UHtfclhiris 
263 (pJJ 3 ;j April 20th it> 50 3t.fi pjgL-j 
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By Pan! Levy 


•"The most led soriuiis 

p.iinioi* r if her rime" i*. Sir John 
Kiuhctuic in's filial iudsmem «f 
Data CatTiii'gion's pliice in an liit- 
nuy. These me tin: liui ivot'tk of 
ilie fmcivincl lit* lu*. uTiiieu m 
Cuji hiiltii/i : PuiiitintiH. Drtw>iiy.s 

iiiid DectU iiliiiiis hy Noel CuiiitiiUon 
(Oxfurd Polyieclmic Preis. .■ni'iij.ii J 
eiiilimi, i»iHlv1»>is’ e<iili.*n 'if 

100 , fiifi ; .mil I. r ai uiiiil Fell- 

ni.li JD, It is urn* i lun Sir JhIiii 
M ni'.tlf left her unr nf .hviiiiiil 
in iiir. iltree-voMmio Mtulcni Enyh.li 
Painters, mid he innv confee.e*: r licit 
“ dining iny loiivj ye«ir? .is Uirtcnn* 
of the Tiuo l nail her saw an 
ex.imjiN' uf her work mu- lio.n d 
oiliisinns tn ii :.eiiou^ cnmigli in 
jJiuke ilie .iliempi to see i{ Mors 
surprisingly, since she i< a I’nli- 
figure to jiiim* Aineric.ui feminisM, 
and Inn It Vuncs&.i Hell iiiid 
Gwen John were inchuSed, Cnn inR- 
lon wns oin ii ted from i lie* great 
American exhibition of *' VVuiucn 
Artists I:ifiu-I 95 ij *\ nrgani/ed liy 
Anti S'liherliuitl If.uiis and lamia 
Nnciilin, 

Thi*: more serious iusi.iuce n[ the 
art world’s " nog feet " of Carring- 
ton h pii/£linA l 71 " by inuv surely 
everyone ini crested in innderii 
■art a ml liier.nuro ktnnvs nf 
the oimmcipaied nridi'uAynoiis, 
tiilemed pa in l tr who lived in a 
mJihigc d irois with l.ylion Strauhcy 
and Jl.ilph Partridge, and who, 
after Siratl ley’s demli, cmnnutteii 
suicide, leaving as her litre well unto 
an enuliie qiinT.iLion (pencilled in 
her childish hand on tin* end pn per 
of her J.tsi jo in mih trout Sii Homy 
Wivtmon : 

He first deceased, she fur a little 

tried 

To live whhom hint, liked it uni, 

and died. 

This — as more than one playwright 
has venlueil— is one of the great 
love stories. It was first told by 
Michael Hoiroyd, hut is repeated 
with a welcome increase of detail 
in Carrington's own Diuries ami 
Latter s mined by David Garnett. In 
paperback, this thick ish volume 
seems to be the favourite reading 
matter of New York City .subway 
travellers, and I have seen it 
offered for snle nt the bookstalls 
Of some fjirly unlikely Atuericun 
airports. 

finch celebrity is an assurance 
that ic was not lack of familiarity 
that excluded fori ingtnn from the 
Hnrris-Niicliiiti exhibition ; and she 
cannot have been left out on aes- 
thetic grounds, for the organizer:; 
w ©re sorry that they weie unable 
to include Dame Laura U night. 
Still there lurks the suspicion that 
fashion, having made one nf its 
well-known u lie tit-t urns, may now be 
exei'tlnp nn influence over our judg- 
ment of Carrington’:* work. From 
obscurity — she never exhibited in 
her lifetime — hoc reputation has 
now so altered that site is a house- 
hold name, at ieast in some 
households ; nml wc cannot he surn 
that our estimation of her work is 
not n disguised expression nj svm- 
Pathj or uppivcidiinn fur her having 
had such an inspiring, dramatic ami 
fin cresting lilt* and death. ir is 
tempting and easy lu confuse judg- 
ments of her work with judgments 
»fir hie ; end when we praise 
the former, perhaps we are merely 
obeying Eccleslnsticus’s in junction, 
which after all concerned fame 
ra titer than merit. 

Dora Carrington's personality 
must have been magnetic. She was 
obviously the sort of woman whoso 
attraction for most men— and for 
a few other women — was utterly 
irresistible. This cannot have been 
the consequence of her physical 
presence alone, for though Leonard 
Woolf spoke of hey thick "yellow 
hair... cut short round the bottom 
of her neck" which “stood out 
Jifce a solid, perfectly grown and 
clipped yew hedge”, and though ha 
went on about “ the roundest, soft- 
est, pinkest damask cheeks and 
large, China blue eyes", the por- 
trait of her painted by her would* 
be, lover, the passionnte Jewish 
painter Mark Gertier, her scif-por* 
trails and the photographs of her 
that remain, aJl show that she was 



A tale of two Cherry Orchards 


By Virginia 
Llewellyn Smith 


Lii.<t exhibited an Police 5 : « />i , ii-i/m/*i*.’<i*:/i tlnur- 
I ijfl bl> CWn’iigto/i ;i / Latum Smidica dime at 
Tidimrih c li)20. which is nut in the exhibit i,m nf 
her work imw at the Picture Gullciii nf Christ 
Chmch, Oxford. The drawing, which belonged to 
the lute Mis James S trachea, was sit den in am mini 
1970 (ram muside Ueinemann's officer in (,iucen 
Sneei, where it had gone tv be photngmidicJ for 


The question iibvilu*r The Chert •> 
Orchaul i.s hi* i: nut u ri.igvdy ii 

f ierhiips he *.1 ivli-jiinvd m iln.* A 
evfl e.x.iin p.ijiei*', \*.l»i*n* i t ir-.t 
tmuiimLii-il ii. I'ui*. lb* |<I. iv d«c- 
(intent a sin* i «.*r \* in dec.iy t SymbuJ- 
i*/e the ilv’iriiftiini uf i lung*, hpirit- 
tl,ll by I llblgs IIItlLul ini i Or is It 
a jolly f.irci* te.iuiring nvt*ruL*ii<lu 
lamlimiicr, m*x 'by siinii-nt vii: ? 
Lui ii. .itVi-pi ili.it it i.s all of i I il’v? 
tiling*., ml lu* ctMU-ful in i lie Kiver- 
eide Si ml ins' i l-cchi iinnluumii im<l 
the M.ulon.il Thv.uiv's c«ht»m»i one, 
wbirli li.ivi* .nt.ii'l.i‘il it in.ivi-ly mi 
All tli<-.>- fiiiiii-.. 

A( Rivi .id'.* Miuli'i*. IVU'i* <*iU‘s 

wide, b.u'i: «*i uiiilniii.'il nn- 

pressi'ui nf the iliMjiicv lii.*nvi't*u ilu* 
rh'ii*iiLiu>, wlni 'vented n» cmne 
toguh'T hriul’ly, lmu.li, i inbrnri* .uni 
spin .ip.u t .ig.iiii, wi .ij'i it'd in i heir 
own piviiccup.il ion*., in one nu*ni- 
artihk* scene Julio C'uviiiv.imi us 
Vitry.i i-cticlleii .u*i*iv.s 1 lie tnblr 
towards Anya’s hand, but I ni led tu 
clasp ii. This V.iryii, will) lier failing 
wflil, " But where's rhe imiiiev to 
come from ? " — as iiiuch n lei I mm if 
hern as the M).ii'|)iiiH-c.il>lo mhiiuI 
— offset pei f vet I y the frivolity c»l 
the others. Here the Rivet side ca>» 


III lit 

1 lu- 

1.1 

ilvii i' 

■ in 

Hi- 

'•.lill «. 1 *,* 

1 1 

1. II- . 

, 

Ilu 

*.;• ICC 

III* Jill 

lls 1; 

it <li -li ■* 

.*.. ni'. , 

.11 n.iM'.* 

If P.-.C .1 

lie- 

< h 11 

.V.l 

'. i . 

.Wills 

from 

liri l*. 

nixt. i ,u 

ill'. 1 ll.uiv*: 

. ml- 

l*f ii l.l. il 

in li*. 

il. - 

< 1 . 

■ 1 m . j 

.ll*.* «*t. 

pliuti 

ill ii 

.dl, mi* 

•piin* 1 

1 i’ 

i)» 1 J* 

which 

ret .il 

1 he- 

Mi 

"*.L'll 

v. Aj t *. 

in tin 

.* i'l.r 

.* .is lilt* • 

iiirt ul 

ll... 

* ill*?- 

1 lu .:()> , 

-uni 

at... 1 

ciiiiiii 

iilll el 

(iii't ’..* 

• cl : 

1 lu-l.hiit 

si .ll '.'(I 

■ i 

mily 

lll.lt lllc. 

-Ui c* i*. 

ll..* \w 

% l 

Cllil 

'.* 1 , lie lie 

th. 11 

if I 

• ■ 1 j.i L.lj i ii 

' 

lid 

uni 

.r- .min 

■ ll'IIC 

nf 111 

11 • 

Pl« 

i.tiu 1 inn. 

dine 

■»ff 

t iiu i-.Im'I 

V l lliil” 

w 

its .1 

imisl .*i 

.i»l fill 

in lu 

in 1 

Illl.v 

1 til iu'*: 


.*. Ill Hi 


.Jill 1 1 III 




wa.IiHui .Mil Ii. n | l ii •] i i> I- ' - In 

t’.ue i*\j>i c .--t-ii |k*. 1-1111 gniiil 

lliil in'e tuui »*..i*. ill') -i*. yi-l i|iiil»* 
l In.* |i>*iii-’*ti|'-ii- t* |Ii<ii i !• •» i i- -. timii 

money and jmiv.vi , but it fAjire sed 
ulsii the bewildu nielli 1i1.11 .swept 
over him when. Iisivinu bnii.glu the 
ihtIi.O'iJ, Ji<* fou i id K.ineVsL.iy.i in 
teais. He knew, ,i*. jvi* liave sl*i*ii, 
ili.it *.bi* was not him* of lif.*'*: In*.i*rs ; 
equally, lie knew him *;.:!( to lx' 
no villain yel inn* mhiii* *.im i of 
tr.igedv luul i.il.eu jikiu*; life'*. 
| *a 1 1 c ii t eliiil'd him. .uni hi. Ii.ilil.-- 
iih hi w.i . • I • 1 1 J v nun in**,. 

1 ) iln-: w." null. MiK ' ill;.*, ,n ni 
:- , *'l *-e of i lie .. •• in | > 1 <* *. i iv ul lliillg; 
ill’e .ib.eill, ilie |i t.iy lends In veer 
Inward., die ttink-ly tragic ill li.*.'i I- 
IfS-.ly i mnic; and (hi: i . a d.iiigei 
wliieji the N ai i mi a I The.ui e |ii>i>hi<:- 
liiui, tliieCled bv J’eler 1 1 .1 II. iloe-.ll'i 


U.nit-i -kaj.i, |iO'-e p*. i -S'li.iJ 1 i iil.i 1 I.s 
nf ib" ** It"*.*, nl . l-y ■■ n’\ 1— (■ 1 iiiyii ” l\[ie 
-ii e ib fii ii i.*|", ami .iii'in;. Hi.r.li, ,t 
111 lb* 1 nl. '.11 a*. .In* 1 nl]-. In-1 1 Vei 
nl the ib'ii liiniiiiias ni uiliu.s, Mu* 
lusts sympathy despite Jier Doubles 
ni Huber! St cpf lens's ((tiieier G.iev, 
mid 10 Susan Fk-cii'.-riiid, who i.s 
ev.triJy the " weep^’, rat be j stiqilii ” 
V'.i 1 } >1 Chekhov mdic.11 id di-.ims- 
sivelv ( t*. illniiii itdiiiilg dial ive ,110 
at lilniry to find her f;i*iiiiiin-|y 
!>;■ r Ii* -1 n: : the point i*. hm n|ivi<m: 
lot 1 1 i in [•• Ii.ive in. nil* ii). Ii is a 
valid way to pla.v Is -ni'* V:. I*, .u a. and 
iviinbl have lu-ei) ivi-ll-nijii bed liy 
a on 1 rspitinlingly si mug willed 
Lop.il Ititl ; but that pad a.\ plaveil 
liv Albert l inney seems in Inivs nn 

.(f.iiificaiKe ai all. Far bluff 

altd in'.einitive, lie siiggeM:. a depai l- 
uieiii-st'nv Fa liter Clui. Hints pm ting 
up, faiily beiiowlcuily, with the 


cliihli • a'i 

I*, a-lo eaf;. 

I Kp.ikinn'-. ieiu.nl, niiiib-iii.ill*-*, 

lli. 11 In v. ni'*. '■ li l*i* .■ pie " mill'**, 
mu Ii v 1 1.* a. "Fill .1 pin ", giving 
• 1 nit'.* tin* win. in entpli.i-.is. J'.nt 
il\ is is n minor iritiii-.ni «>\ 
Michael Fi.iyiF. 11 .ill, la liiui whjth 
lender*. i*M elli‘lltl.\ i III jtn j'C .1 ill 
n names nf sl.iss ami m-iH-r.ition, 
givinn H. 1 Mill Uil li.ii'tl-.na .m mi- 
v.'.i-.k d iippnri onily 10 '-iihii. iale 
the notuj ion j L.itclnvOid in- dutc jut 

.is ■* Mlly li . . ill.s 

For the rest, the product ion is 
ar.rniig 011 i'niiiL(l.v ill* mm 5 the River- 
side*. , wiih -.idciidid act iny in 
both, nni.ibly 110111 1 lie* N.iiional’t 
buiiiiiied up Ycj.iLliiidov CN'iikv 
lien .nil), and Isivei *.ule\ I Ulllv.lsli.i 
t I'Tiv.iUelli 1 - 1111 , 11111 . .ill gi.itiility 
and u-nildt: di-piirl iilcni ; ami 

Riverside'.*. Fle.tii>>r I! in 11 inude 
.1 splendid '.trill l ini* Ch.11 1 Ol la, 
visibly convinced (hat sin* iv.is the 
only spire in ibis dull Russian Inin. 
Mill dull it was mu, jtud to have 
seen luuli iti'diUwiimi'i is to i*e All/e 
nil is hat mi iiltiilili’ variety ol 
level-: The Chen e f)n lutnl vail l>i- 
iitlei proicd. 


f/n* ./o. Acf «■/ l ytloii "sii. I. In*. Iiv Mini -elf, ei/«i’J*f — - - . 

Mn had Htdvaad Ii r'a< h i 1 unnih ihled for up really scored, dvMiimistr.iiing Imw 11 
mare than fane ii tv > enmdi while v-uitinniob ki ilini people can remain cheer! id 
taken ha ran /<« the l i.'dm r.i,., C.alkra fa Respite gln.imy pr.. BnoMie.u in ns ami 

the first and taila mhei c\h:bumn nf t'uninyWni dire events: piriiliiic Luitgrisiie was 
'"v*. I, _ has mn; h, cu » yearned , this re** ',i U 


i»SS§W^*.*w 


i/ttv'i iiiu i.*: fukrii /ro»*» Y »»»• f i'.di i>>.:i.»i 
%■ ussed he,.-. 


nn great be.iuiy. Rehind I lie China 
blue eyes VVoidl' I'liuiiised “ an inno- 
cence which one could nut puaxibiy 
believe to exist this hide of the 
Gut den of F.tlen ”. Thai* scents more 
like It, os does L.udy 01 inline Mur- 
rell’s description of Cmilngton 
"like a wild, mom Ian, | pony, with a 
shnek nf fair h.iir, tin cert n in and 
elusive eyes, rather awkward in her 
movements . Her chant! is reveulcd 
In J'aiil Nasit’x anecdote about " I Itis 
amusing person with such very blue 
eyes and such incredibly thick pig- 
tnils of red-gold hair. \ got an iuirn. 
duct 1011 to her nnd eventually tvmi 
her regard by lending her my braces 
for .1 fancy dress dance. We weie 
riding on the top of a ’bus and site 
wanted them then and thete.” 

Capri cinusncss allied to wilfulness 
c-nntiailictcd by an inability to 
decide what or whom she really 
wanted: a captivating woman like 
the Jeanne Mm can character in 
Jules et Jim. A less charitable inter- 
lire Union was made by Gilbert 
Caiman, who wrote a novel, Mendel, 
about Genler's doomed love for 
Carnngnm. C.mmm describes her 
there as "just nn English fiirl with 
nil the* raw feeling hred out of her 
. . • true to tyvie: impulsive v?kh- 
ont being sensual, kind without 
nomg affectionate ”. Hew like art 
C Hrringron made her life, setrling 
down, when she finally did, to keep 
house for a promiscuous homo* 
scxiinj, and agreeing 10 marry Ralph 
Fartridgo vhiolly to avoid cau-.iog 
Slratliev domestic divcomfnrt. Yt*r 
what Carrington uliimately sneri- 
ficed was not her freedom but her 
.work. More and more, after the 
move to Ham Spray in 1924 , Car- 
rington s time was occupied by play- 
ing hostess lo Sirachey’s friends, 
and to repairing the defects in her 
education in order to bring her con- 
versntion up to what she felt were 
Bloomsbury • standards. Naturally 
enough first her attentions, and 
then her ambitions, were transfer- 
red item painting to the decorative 
crafts. She was perfectly aware of 
the conflict, as site recorded in 
this sad diary entry: 

• This morning I felt nil those con- 
flicting emotions were destroying 
my purpose in painting. It is per- 
haps that feeling which I have 
had ever since I came to London 
years ago now, that I am not 
strong enough to live in this 
world of peopl^ and jraint. 

What can be said with confidence 
about Carrington’s aw? The earhi. 
tation*— only ehe second retrospec- 
tive there has boen since her de*Lh 


.it ihc iy«* nf liiiiiv-iiiic in lb.;.’ .11 

tilt* FuIUiv G.illnv nl t'lui.t 
Church, Oxford fFcbniiuy I'i-Murvli 
IK) gives one the uppni l unity to ice 
forty-ndd pttMiiinj'.s ami drawings, 
plus example ; nf hi*i* detm .itivt* 
wurk, :i »tcin*i .111; K*b .*iii.ii i.| lu i* 
i liti-.i f-.tii't! let lt*i x mill " 11,-1* l!,.,,!:" 
—•her kiM jiiiirii.il, when* sin* wmie 
lu r last words, .111 d on 1 1 n* lovit of 
which site misspell |i,r own 
mime. TTiis show, .mil the (bitty 
mue exvellent plates in her Innihvr 
Noel’s btj.ik iihoiil her, put n*. timivi* 
some sort of ohligmioo to make .111 
H.s.si ssijifni of her .ichioveuieut as ,m 
artist. 

Both us .1 writer and as an illus- 
trator of letters Carrington had .m 
uiidispu tabic geu ins. She was a 
fine drauKhtsiiian; sl)o itLijuired the 
discipline front Tniiks at the Slade 
nnd s.he never lost it. In the it* iters 
and the decmuiivo desieiis her line 
lias hecume more fiue than ii was in 
the Slade drawings, hut it lut lust 
nniie of its stuenes*. or flneiiLV uinl 
in some of tla* illustr. nil, n . fn iJhj 
leLteis it has Buinrd tvir. As a 
deem aiive artist she tw. souil*- 
times ns imaginative y ; )ni m ;m 
Giant, and the influence of bis woik 
on hero is (ilivimis: «*,h.t e.i.t into her 
stridd when exploiting older tradi- 


'*• b,ii»fc «iis Philip Locke with his mild hisiri- 
1 onlcs a diverting, if less cnnviin ing, 
Guev. 

Hie lesser char.uivr.-; gave the 

production a glistening soup bubble 
.1 ... , r. ..... i,:.. effect: Judy Pitifitt and Michael 

' . ‘ • '* ,r , ' M '*. , .l n-ljniiitii Elpdiick in the main parts gave 

.md tit. I.o.up. 1 ‘'...'(V.Vl wiri! il h«.«vi ami ib|nh. Judy Piivriti 
V. '*" ’■ *! | “L- played .RiHivv .I.a.va with mi indolent 
at l.I.bb* - iI.-ji lions'-. Will, lure. m „ olencSw j„ ,vhich her insidious 

N ml a. .1 .' Tlunf h ; preocaipatioii tvitli herself wns 

unr \. ( In i n 1 imiigh evident : yet iheru tvus trumtindous 

.11. III. lliil’ .it mu -.im-.k* lime 1 warmth v-ven in her linlf-ubsiracted 
mu \ 1 v In i v. iio It* iMict-r. ; ; caresses, anil the effort of her 
Mill* 1 .uiooi j ■ 1 .oihlv jtucii A underplayed emoiion on the* »ilffi- 
hrr dv\«*lii|>ni"iii its, a piiinici cult soliloquies was extraordinary: 
lun.* l»i*i II had 'hi* i.li«r:L*n w ii'i It was not hysteria bur real self- 
Hut on vi.-w at L'hriir fiturdi f. kuovylcdge, and her outburst to 
i*t*i (1*1 id ii. cd m N,ni Trofimov, ridiculing his cant and 

lira in i fill I v u 1 iin 11 and sniK^ dcmitiiiliug of him greater com- 
prodiu-'.-d In. ul. .in* si* wial passion and sensibility, was edifying 

t)»ar are 1111.1111); vci.v ronRi'* 1 ; In tlie best sense of the word, 

, .l , “ ; * ‘“V 1 '* /-'llfdifhoti less fine u performance was 

fiiMiiflv pl.iiv, ** * in, l ‘ *,Si}* Michael Elphick’s Lopakhin, the 

rlu paint nil* »'f L>ju . ;v self-made man who in buying the 
1 k ■ 1 d 1 n ; . ' I ..K. i: ,i n ■ i t i' * , estate dispossesses the mnsiers 

iIk* Mill at l idui i .li H'lfjf * whom he loves and respects. Thu 
diotion of i(i,.i l’.iikii v id-’v .a etux from tin* draitm list’s point of 
In lli.* null, mi tain, l-otli view Is not their losing of the 

scvci .tl pai.iiuig. of Uie estate, but that Hus .sensitive, 

) .ni'it'.’-t ol A.id.iltiua decent, iiuelligem friend of theirs 

itwty.es tii.it b nu nt thv (Chekhov constaniiv stressed tiiero 

ns du a h.iudliil of |io: li-uts i* <■ quailities Jn Lopukhin) finds himself 

i.i'Tiki i 11 if nt 'ii a t* 

r.iM*iM*:ici) could pahn > reM ^i 
well, v.iiii -mil i".-iihnt lw* “J 
ir |Mi i'll; llii l) ililUjillt'L . 
sli.ip'* ami i:onft»pn*id«in, , 

several »if her l.intbr.apcs & ' 

foiT.i tnbli*. 



•‘Last Pa, trait” hr Lucian Freud, from the exhibit ion v} his poimi/igs 
at An than,} it'(lfjat) (see caver). 
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Jii’t puhli:,hi*(i the fii>t nf ji.imi il 

Etlmic mid Racial Studies 

This new journal is devoted to svumim.,.- analvds "f 

relations. It , .nnptise (*■ 

ft t V \. a " , ; ,r -' n '“«onai fin <uii f (11 - |i„. (.uliluatiuK ■*» 


.All apprentice bookseller desirous The yotinge-.r brother, the frail- pa ic ha so ot an enure list before 

. . 1 of scliuhulv ;uul financial success cophile Jakob (Inter Jarqnes). hud publication the lion k seller came 10 

I would he well advised lo hnve been the distinction or being chief pur- rue: " Pvt mi t me, dear Sir, that] 

, iiuimwifrl | P.? rn w 'ti) the mimu of Rosenthal, vcyor of arrititeciuial hooks — and congratulate you again and ngiiiii 

V l l e petligree, suitably uuiuuated, of the grandiose examples rhei cin — for liuvlng acquired my inctmabulit 

:that ceiebruteci kindred, and an to Ludwig II of Bavavin, the collection at a ridiculously cheap 

account of their banian diaspora, Impresario of Neuschwaitsteiu. Ho price.” 

»s drawn up, with nn elegantly became a dose fj’joHd of Leo 

Aniithn* «f Olschki’s clients v.as 

ierpuui Morgan (" 1 imight odd 
the re is no copy of this buuk 
the fymnus cuJ IcctiOn of Baron 
Edmund de Rothschild, whoso 


«i tides 
general 


dciiliit;: lviih .i;.nj|iv .,i»r iirol.hrit*. in ih»» 
iim.l-i ■<> "'V- ^" , ** tin rdia ‘.it nt i.-c.- i'.Hin.'l is on 

.K«.* 1* BI, | J1 l^, ^ c ' ilr, h 'I'Ciribiitiii*; (I. .1 mi.iv J.rul'nuiid 

nf “'V. 1 "»"■■■' -WMlin!. "f •>« 

nynaimcs of ethnic and iiat . j-Uiiriim*.. 


\ 


lami .ri Rncial Studies is puhlj .bed quailcil.V »" 
foi U VfV Apn ,’ 3,1,1 Oct ulit 1 . A j 1 1 1 « r ■! M.h-.itipnoils 
foi Volume i, ]07fJ LO.Ofl. hin«.].. i^ ilic . s i.i.di). 

EnKer"’ WS W™?" «pv wliiu | W loi«m»l* 

Newtown »v.: *dv;.»v Hvn^e, 

tiuown Road, Henlby-on.Tlianivs, Ua<»ii r«;«> IKN. 

Roitlledqc & 
Kcgan Paul 

30 Store Street, Lontfon, VV.C 1. 




Bppnrciuly at first a Lailor with 
prof Itu bio sideline in trading 
antique^ among the local nobility. 
i*)'is sou Ludwig issued the fnmlly’s 
catalogue in 1859 . and u few 


nnd her comprehensively dismissive 
refusals: "No, already have copy, 
Their conuadeship did not much taller, on velim])." 
exclude rivalry, as Rosenthal . , 

discovered one day nt Sotheb/s, As befits prfnces, Rosemhal and 


fear.*. later took his fuller and two when lie observed that the ann Olwhfcl supervised a dyn«stic 
oroUters to Munich whe% titc rich amicubly slung about his sh? older alliance between their «JiiWteji. 
humus of dissolved or decaying was engaged m briskly outbidding This confluence nnd Its 11 5 bit juries, 
Monasteries Jelded «n mmiSJ; bim. Each could use the threat driven from their accustomed 
inoxhaustibie c oil of htc n.ibula of the other as a spur or reproach channels by Nazi Wbbophob.,1 and 
5 " BookseHees would to dawdling buyers: “ 1 reported " A_ry an wadou . have, Irrigated 

‘hey could buy books . . . rather to ynu . a wonderful fourteen wi 
‘than wherr> tlm.. i>ni,i 




k; 


own houses, while 
s son carried the name .10 


tzerland and Die Netherlands. 


S10 usand ' » *tb at * I aske^Voi^ "This ..doubtless a Roseutiwl or an Olschki 
was to Henry’ Wallers, whose block trill be there to negotiate. 


on . . . 

The fend mg utricle in the TLS r.f 
Fc binary 15 , J 92 S, was an essay 
b\, Logan Teuratill Smith entitled 
“ Laconics 

Mi* George Mooic’s icccnt prtue-,1 
in rliese cnluimis nvaiiuT ilu* usu 
of Lite tvoid iicjuJo by our ni iters 
raises a qiieMiun of inure ihun 
linguistic inieiVM. Mr Monro has 
the Society lur Pure F.uglrih, nnd 
ul-] the liu-.t umliorliiv*;, with him 
when he says that the iiicrciising 
numbet* of uiui.i.rimiliuuil French 
wiirds in F.nulisH i* a real d-iiig*.*; 
10 unr spcoih. Bur this danger 
can hardly be met, hk Mr Moore 
seems to suggest, by an .niemiu 
to put a ban upon these words and 
have Litem depurted ns tin du si ruble 
a liens. . . . For many centuries it 
vvus our wise tuxtom to enrich our 
(nngimgc-, and' increase its powers 
of expression, by n&sim ilnting the-.e 
bon owed ter ins. ... Of late 
years, however, a pedantic nnd 
false idual of ctiiTuiincv, h,is 
impeded tliis process and weakened 
our assimilative ptnvers: ninny uf 
our niote recent borrowing*, like 
renaissance , connoisseur, ,61c, 
hizarre, although we use them, are 
(.lily half at home among us; while 
others, like denouement, dclat, flair, 
still live on as foreigner*: in on 1 
midst. 

It would st* c'rn that, of nil these 
wards from across the Channel, 
wards which, like pens dr. have an 
accciHcd t* in the final syll-ihk* are 
most incapable of throwing »ff their 
outlandish garb. That this was not 
so in funner times the ttnftll siting 
nf levdc into levy, and mir adoption 
of utility, lihmy, ni.ijesiy, and 
many other words with this toiiui 
nation, is sufficient proof- I'm such 
clnmges uf form, though .•.imple 
ct\augh in appcuruiiCL 1 , scrum almost 
beyoitil our nmdiTii powers; 
banidita has indeed ninde a furtive 
appear mice, to meet, however, tit 
onco the reprobation of our purists ; 
the indispensable words naivety mid 
crutdonec have acquiretl the rig.li is 
uf ciii/cnriiip : luit nuuiiu'e, svirdv, 
protdgc, finned, rechauffe, repoussd 
still keep their foreign shapes. It 
would he hopeless now tu try to 
naiurali/e peus^t* as peusy ; while 
its old Oh^imilatinn, pansy, is 
limited to the flower with that 
pretty name. . . . 

Many of our writers have posses- 
sed the gift for this . . ; way of 
writing . . . but their gifts have 
sometimes been Impeded or mis- 
directed by rhe -leek uf a definite 
name for tins mode of expression — 
a name which would help them to 
explore its possibilities, isolate its 
achievements cud appreciate their 
interest end importance. While 
therefore wo must agree with Mr 
Moore that rhe pensde is a most 
unsatisfactory addition to our voca- 
bulary, , we con hardly afford to 
deport this new Importation until 
we find, to take its place, some 
mors effective appellation of aur 
<\Wn — or at least some leas outland- 
ish makeshift. 
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.‘The Politics of 
the Judiciary!, 

.sii.--h. .f. Itiihsbtuviu ivriio-i 
( 1 . 4*1 r> a t *•, Pulmiury lib ihiu law/'!* 
particularly iiiicrc'*tiiig hec.inw ii is 
^ ini 1 1 llii necjiisly hath tin: iiccuvuiry 
framework of 1111 ordered socieiy 
a mi t lie guarani cv «f its members’ 
ri gins, unit also ilic* expression nf 
cl.isr. rule. Thai ... Is proti-suly 
wli.il Miimgiie rufiivv.’. io Jimtiiav ". 
On tin* fnmrary, ii is wli.u I liau* 
Imvii (II sew '.sing all iih'iig. IVuIo.smii 
1 lnlisliaiviii's hinnnl.i is a uselnl 

<-U<iliraii<m heiaiiAC It suires so 
cxueify 1 Tie ccinliiiiatiuii nf bclief.-i 
77 iiidi! in my view, cannot lie held, 
on piiin of I'liiiuig up 1111 willingly 

a I ig nci I ivilli 1 lie It M. 

j. A. G. Griffith's position, m 
thus ielVirmnlateil is, ns Cstml 
ll.ulovv (I.cIUts, February 101 
remarks, a very muiIei'Ulo one ; but 
irlml we fare here is a HKider-nioji 
ri-Miliiug from coil fusion. 

Kur wli.il can f, ilw! express i*m of 
cluss iiiir" ac 1 1 tally mean? It 
would he uiuunbigiioiisty meaning- 
ful if. and only if, each legal si ma- 
tin II were one in which tiic mem- 
bers of the dnniiinmt class were 
pi 1 1 utl against in embers of Ilu* 
duini iiiiied class ; and if. in addi- 
tion. i he doin lua ni always carried * 
i he day. This must obvious inclin- 
ing of (in* words certainly gives ns 
a good, hard, testable theory, and 
Professor Griffith iii The Politics of 
the ./«(JiViiW|» responded to this 
challenge by concentrating mi trade 
union cases, which ore just the situ- 
ations where one might hope n» 
find disputes between dumlmiiii and 
ilmiiinuled. Few til her areas of law 

a re even rent uvely p Iuu s i hie f ur 
such n leal . liven in irurio uniim 
cases, however, wo often find linn 
ill.? dispute i.s " worker t» worker 
or bos? i> boss **. liven In tho 
costa which actually do yield a clear 
'* worker v ho«V’ palter a, the 
results are far from providing ;ui 
unambiguous validation of thu 
theory til at law Is “the expression 
of class rule”. The critic of law will 
certainly be able to find, here as 
elsewhere, sundry bad decisions ; he 
may plmisHtly aigue that such ami 
such a Inw ought to he changed. 
But he will mil find a clear line ur 
judgment s even seeming con- 
sistently to houefii one interest 
rut her than mint her. Indeed, even 
were such a clear line to emerge 
from the study of some branch of 
law, it would still not provide cuu- 
c In si vc evidence of injustice. Tho 
low, like i he rules nf football, i.s n 
-sei of general principles, nut h 
naienie for apportioning benefits. 

Hie re.isun why ill i.s experiment 
must necessarily fail is that Inw in 
gcnci-Hl, hue particularly [lie Com- 
moii Law as ir has developed in 
Di'itaiii over the centuries, lias un 
Hh struct mid niuoiionious eJiuracier 
wlijcti makes it an unsatisfactory 
instrument Tor the direct implemen- 
tatroii of a policy. By u truly 
rein in- kah le ill spoil sntion of Provl- 
dencu, Mr Cuilughan and tlio 
present government are currently 
making part of my point for me. 
Their uuof rhe device of “black- 
listing 11 firms in order to jmpfc. 
tiient their inrtunc-s policy is 
designed to uvuid the ninny ineon- 
yeniences of having io make a law. 
What is inconvenient for powerful 
government is often desperately 
Important to tihelr vulnerable 
citizens. 

Professor Hob shawm's attempt to 
understand law as both a “neces- 
sary framework of ordered society ’* 
anil also "an expression of olass 
rule js thus doomed to founder 


mi illiigic.iliiy. If law .iiiuallv i-; 
an *j*i|irv.si»'ii <il suiiu'iliiiig ■ .illvil 
“il.ts-. uric". iIil-u n »ilJ mu I " 1 
ucvtk-d if Ii 1 1 ma ii living-. -.ImiiM 
111 , 111 , IIJL- in i Iiilstnii l :i fnrin nf . 1 *>s«i- 
I'iitiLon fr.-v "f siii.li iliniiiii.iiiiiii. In 
iJml c.im 1 , I.i w a'M-' i" In- >i iivi rs- 
s.ny lVaiiU'Win-fc fur nrih-n-d 
ii turns mir mily m hv nvcvssaitf 
i l,^S dnlllill.lt. d -m ivnv,. If, till 


nvt"i*ss:irv 
vd mi lit- iv, 

Ilf . lii-.s 

must lie 
.■mid milv 
v fi .iirn il. 
i f.n-i, iik w.u in 
i-.iii .1 ■Ini n ine <'1111 
rliiMiing. Tlmsv 
mi will fin 1 1 ilicm- 
uiie horn ur nilier 


the 

me 

lead 


in 

ihe orlu-r Inind, ii i-. a 
ft jiniMvurk fur smy ordei 
then lvhaiiriT elemem 
d mil i n.i i inn may exist 
uivh-v.uii t i. Urv itself, h 
hi- iVmiiil in I'. ni 

I.IUs. Tlifii- r,. ii 
win, Ii i ir £ - • -nnipli 
fie (ivlil tvillldiu 
wltii «il |i-itl|*l In i|i> 

.selves impaled nil 
■if i lie ifili'ium.i. 

Mrs ( 1 . 1 1 - 1 1 M-.' sngguSLs ili.ii, in 
denying ili.u t lie i'riniii).i| N in 
divpuie with the Male. I run cmitilur 
in n Eoiig U-gal ii'itdiliuii. She ltinv 
well lie rigln. T In* real cmise nf 
these emit iiaiuis j.-, ili.n "the 
stiue *’ i-: au iixti'.iiiniiiiai ily 

uinbigiuui.s term. (mlges on die 

mu 1 liailil, mid prusertM ill's mt lln* 
■*l I li.*i*- — him Iii illeiilimi l lie ilefeiicc - 
play very dilTerem rules in a 
irioiin.il i rial, .mil huiJi in sumo 
sense re pi c.seui “ llie stale", Il 
did M-etn to me when I read Tin 
Politics i if the Jinlicimu dial 
a SMi il i pi in u thill iinlgus 

■* surviiiiis nf tip. siaii*'’ must 
lit it grem deal ni |-|iiifusini|. 

\lv main disagn-tfiiieiit with Mix 
Harlow wi in hi seem to lie over the 
char.irier of die judicial imtcess. 
My view is ili.u ii is misleading 
to divide the tlelihoraiiuns nf 
judges into it tixeil |Utn wltiyli 
scents to lie « lei it milted by pre- 
existing l.nvs .mil a “ discretionary " 
pan which is supposedly subject 
to tiuii-lcg.il deimiuiu.il imi. This 
open lieicriniii.iijiiti ii|ioiis up it 
happy Ik nil in;; gnuiild for legal 
theorists, who characterize It ill 
terms of tlie Fiend I mi tnicnnscliiiiN, 
Marxist c.luss i henry, rnmmuiud 
liionil siniidartl. nr whatever iuIiit 
mu ion nirreinly takes rlti-ii fancy. 
Hut any siieh rf ivories nf exogenous 
deterniimiriim ure lu-side die point. 
The fact of the matter is dim 
judges act, and are only ink* ruble 
when i hey act. In terms of known 
legal rules. _ Such rules will nor 
violtl im.ruihigiKMiN vordicls; indeed 
lirrlc in these verdicts is fixed and 
definite. Hut m least they are 
public, and i hey are seldom cm i rely 
iuhitniry. 

kGNNKTII MINOCUK. 

The Lnudmi School of l , 'cuiui(ilics, 
lliuiglimu Sticel. London VVC2A 
ME. 


T. IL Lawrence 

Sir. — In his i evii-tv nl my l\ /■• 
f.iii"»euci’ t January l-h Si.mlee 
tVeiuiraiili «jn»>ti»s lunn die hlm'h 
In my Amei lean a-, well as Knglish 
ediiimi to occn.se tile ol knot 'king 
down straw men. Yon will pvt- 
itups allow me to *{imle fii i m Mi" 
IVciiurauh in correct cert o in miuw 
allegations ? . 

“A real surprise mini the 
Versailles period is Sic wart’s t-nii- 
I'ideul loi’.il inti of the genu ol the 
dedic.iloiy poem (In “ S.A. " > in 
Pillar:. »»/' Wisilmn in i |i»* 
deal Ii of l.awieitee'-. lalliei. Sir 
Kidieri I'liupimoi." ]u fail, I -.tig 
gested t hiit tile two muli-.iis who 
dlscnverntl ‘jnnie thirty mysterious 
words on the hark page ol a copy 
of The Singing Ciirutvoi were wrong 
io regui'd these u.s the genu of the 
pnein, prompled by Ihditnun, the 
Cui'chemish donkey -hoy. These 
words id grief for a death I linked 
to the recent death of Lawrence's 
father and found tin: germ nf the 
poem in rhe Middle Kasi : in 

i.itw re nee's wartime experiences 
with Sharif Ali al-Morillii, still 
physically alive when Lawrence 
wixiie. 

Again : "All avnilidde dm n- 

ntenliilioti from evetv side disposes 
of Stewart's allegation dial Law- 
rence had u flirtation with Musley- 
ile fascism. ..." I wtulc thai smile 
people (including Henry William- 
sou) hoped, ami others f Ceil a inly 
including Robert Graves, possibly 
including Lawrence's khistiuiii 
Robert Vansittart) reared, iliai 
Lawrence might lie ailracieil hy the 
lh'Ulsli Union of Fuscis.l.s. In my 
iimdysis of faiwi-eiice's probable alti- 
tude to Fuscism I wrote, infer alia: 
" In llie broudi-st sense he was pru- 
Seillitic. . . . Despite an affinity in 
VVilliaiiisoii which went fiiiilier fliini 
style, Lawrence’s life since I't.’.i 
rupre.seiileil a fliglu from the innrei 
which was central to iiinsi l-asiisi 
day-dreams. Jlltlor wrus a rovponil 
who had becomu a warlord; Law- 
rence was a colonel who had gut 
himself «t the hack nf i»ipur.ils. 

This was a e 

My cnnrliisinii was ili.u altlimigh 
latwreiice had miiik- Kiscim afti- 
Hides— a certain disdain for hlaiks 

and a patiiuti-sm which ruold ho 
dtaiiviniMic — lie would mil have 
succumbed, in tin- manner of Diieii 
la Rochelle, in the lures of the 
Third Reich, although he might 
have lent his support to some move- 
ment for peace. 

Lastly : "n mysterious hl.uk 

vehicle seen mi the road by some 
witnesses at the lime hut nut hy 
others suggests n murder con- 
spiracy 10 Stewart hilt iml m 
Hyde." The mysterious vehicle was 


M i-ii |*> till** willies*, unis . ( cm | ii »i .il 
l-a'oesl fiinlipcde. The jih-m-iici- 
hi mill pii'SeilCi*- of llie hl.it I. i.n 
Miggc-.li-d Io llie, uni lhal Lawn'llii* 
w.r, mm deceit, but lluil the ha*-iv 
ii)i|iu-,i. with the iMrl.ginimd pres- 
sines cm f.ili-llpide mil to mrntinii 
tin- car. Ii-I'i the hir.luiiaii agnostic 
a:, in ulu'ihcr l-tlivrcmv died as .i 
tesiill of ud uleiH. malice m t.is Ml 
Wein l ran h now suggests, ipimiiig a 
confidence of tin* lalt- Kich.ud 
Aldington! l»v his own viditiim. 

l»l\SM*>Nn ST I-. WAR I' 
ti Sharia Yusif el-llindi, Hali cl- 

I muI.. C.iiiu. 


I ii - 1 > I 

iii. Hi ilic 
iti'. i *. view 
.V ii />■ ■ /*fi l 1 . Hi : 
appeal <il in 
7. l*i/7 


in I 'mill I 
(.l.uiii.n li) 
■ >l XinluW 
y . i /'■ - in Pin t, 
tin* 7 /..s mi 
T.il.i- e.-ue.du-.-v 


Hiuiiiiism 


Sir. -In hi.s iulicle on Himluisiu 
[PIS, I’eliniary .’•) Mr Nirad 
Hhaudhiiri. while exposing tho 
Western misconcepiious of i I iiidn- 
Uni us well us analysing the difficul- 
ties of explaining Hinduism in 
iomii.s of Western liiougln. depends 
much more on rejecting wltm real 
Himluisiu is not. than in explaining 
v/ltat it is. He has no use for oilier 
exponents of Hinduism---" Hindu 
priipug.mdi.sts" no good, (heir 
fellow (trieiualiMs mi good, .uni 
even the exposition of the speciul- 
Ists is only considered " very Coin- 
peieiu so far as il paies ami the 
only person he ipmics, apart fioui 
rlie Wesieiti roiument.iinrs, is tho 
Bengali novelist liankiiit Chandra 
(-hniierji. 
um-lmllmig. 
ject, much 

einiiieUl 

Radliakrislmnn. And ivltett Mr 
Ch.imiliiiri Iterates *' tile present 
rn fee-bled suite of Western life and 
011111110 ". ami Kuropeans I il e 
Aldmis Huxley for having become 
"so de-vilali/ed that tliev feel llie 
West* 
mill 

hm 

largely that of debunking wli.u h- 
cnlls the esoteric wisdom alirihnted 
to lln: Hindus, ratlmr than that ni 
giving us an idea of what llimlm ai 
is .iImiiiI. 

While being iiileul on ran viug 
coil this iionocl.islir opc-iaiinu he 
woiuleis how the WesJet net s caiiunt 
see dint if thi.-. isuieiu- wisdum 
" ootild do tiny good to anyhodv thi- 
ll Indus iliemselves would iuu have 
been in llie stale of menial Inert lies:, 
from which they weie .iron sec! nrilv 
hy rhe Western ideas which caine to 
India with Ihe r-stahlishim-m «>t 
British i ule ” Pei liaps in hi*, honk 
lie will explain, ns he loils in tin 
here, how u suite of mc-in.il 
inertness could give nm* to 
such re vitalizing nioveiileiiK .is 
llie Bh-ikti moveim-nt ami Hu* 
V.iisuavit inovoillent and to riit- 


.si i . 

Nail"' 
again- 
Field 
which 

,,,, Onohci 

1 lie Times first. Tedime. detail ap.ni, ill.* 

coiiL-|o''i*'Us uf [he N.iliul-ie. iiiiiMir. 

Lilmrv <simid*. V- V. GhIiiIh -or till Kmuin*-I ami 
, HU ‘ ,, * V au PPWjr.ololiisc.v. |.‘;::ti-K7) ami S. s. 
The TI.S rcih-oK iU Nahol.ov (in llanmila'V, s\«*/dc.-.<e dc 
advert iseinetiK R* lSSU '' Vi»l n ms* L.I., Paris a 

■ipi.i-.ir in lids issui E, ™>*\ ^ l, j ,u . sliv, ' l l,Vi,l, " c " 1 wUkU 

Jll'.llllX' (*tl hccOHsc ir l ’- fe"’ 

imlnsii-i-il un i ni, in iil kno w I tin mu (lifter mill'll about 
ST ‘‘iJ i "ffi? Nabokov pedig. co. llic.i.gl. tile* 
■ i ’ . _ C j ^^fo hmore recent and reli.ddo re -rare her 
mVATLi '?. aclverll « r » i-S. S. Nabokov (.Miens and M.p|»le 
mi mV i iiu-nce. incuts (ailuhisuv’s work on a iimii- 

ucwczwicesaHnBHmHHb iHrr nf i)niiil>. Neilliei nive. any 
.Mippnri to |). Nahol.ov’s nedulity 
I me try «>f Kahir, Hamda.'uboul the '* prehistoric n a u cum ur.s 
Mi'ah.ii. Nmiak. Surd] ol litis eij'.lueeiiili celt Itiry family. 

nu„ , iai,„ .i w ,.i r.-.n.i 
I ‘ 1 ^" n ±^ , N«l)ok-\l..r/.i, a myiliiL.il f.nii leuit li- 

I 'l, '. r ,;J" W^centniy Tiirt.tr pimce, is .snppcirtc-d 
wriUMs like Hankim Cki' j,y M ci serious evidence mid was 

i!-i , ! ienn H® •■•‘■suveral limes iioidiciily reiected hy 
real I indiiisui as mostf-thc f Ii-rnltlrv* Hepsirtiiteni of ilio 
iidm I ta ye always miL jjunnte in tin.* ni ■ n-l • -i-t ■ i Ii •• n i n ry 

l.vforc, (hiring and 4 when ii e*.cludr,| v.n-ioiK Ni.l.o|:..v. 
rtih*. from the sixth pan nf lln* geiiliy 

, Bircgisters, till.' -.eel iuu ill which lit- 
Depai'tineut nf Ilaliu ^|j viduals with an e-.uldishcd cl.iiui 
and Literal tire, The Qutc.tu i cftii or in I noliiliry lieloie lli.'t'i 
sily of Belfast, Belfast BH.werc plm ed. The s.uiic •cepiiclsui 
upplius to the varimr. Kola led 

I q iNnhoknvs ( Muscuviu* :,c|iiires or 
saac ixOSCDDifrontier Cossacks) who nccusioii.illy 
.appear in early ilocumeiiis ; there 
Sit, — I enjoyed (it ir.ls no reason to relaio tliein to one 
written hy Paul PuKdban other or to the eiglileenili-ceiitiiry 
lit lie Ro-euherg exhibifcbcarers of Lho name. (Nnliukuv is 
lutpenal War Museum ign adject ivnl name, deriving from 
t.ciy, l-Vluuar.v J). Hu t>Naboky = crooked, s<|tiim-cycd, hem. 
of "|*a|h-r were deeply a Nantes of tiiis type were cmimon m 


pain lings on u 


history of the present-day 
ivilli two successful 


■ * uv iimiu .y 

wav in talk j who n I * .P^^Jabokovs begins wi . 

bdg" ,u t,iinlsimtfi(('i rot j lcl . s ,j lL , Sl ^„ m | half uf the 

"*'• 101,1 1 l '! ,u, ( | , 1 *“Jolgh teen tit century, an uciinft statu 
(imis iiuxiey tor miving ore mite m. : . on a S.ihircLy «* cour ,cillo r and » general, both of 

0 dc-viinli/cd that they feel Hie m ill.- R . I eu’ti cr I who ni obtained hereditary nobility 
L'sierii heritage of leligion, ethic-. >. mu nj'Cii cm Mfurw. (nruro properly (runs lilted heredi- 
d ittU'llecuow «s >m wMi*v.ir.iMi- the Kie.nitwrg m*\m 'tnry gentry) status by pniiiioiiun in 

1 lien", his atm •a-eiu*- in I*.- vi-i v Ih-.ivv and hi'iing f’the service ticcoriliiig io Peter I’s 

i„ il ,. ii j.i- , i . • i ■ ■ L v.-i, .1 i... ... mu a u ...i... ... 


•l.ireMin-ii -.ir.niiig *1 n< *TuI)le nf R.mks. Tliry helmiged to 
N.ullc-. Could not nett -the large class of able men like tho 
ii'iiim *"d. and the HottibC'-'DIngUcvs who rose in tin* top during 
liuiig .- Indeed, «M ■tho reign* uf Cmlicrino II and her 
m edc cl surelv is 11 lu^iuccessors, when llie enijiire was 
inancm dtspl.iv «»f w>*pamllriK fust and oppnrninitiex for 
1 1111 * 1 *’, Miami sir! pis .wd P^wiable soldiers and mlministrntorx 
jiAVIP HOL-yiuli energy and drive multiplied. 
1 hill Ik Mr Dmiu-i Nabokov’s line derives 
xom the younger of iliesc: two 
jrotlici's. Alexander Ivanovich 
1749- 1807), who ended his days ns 
i^JlflSlk govermu- and a full general ; their 
,'ccord is remarkable even for those 
So ,- -Might 1 nuik* oK inte3— two knights n[- St Aiidrow 
oot iiiiimin>rtaiii t equivalent of the (lariorl, 

Mm ijc.t W.irnei’a tf**f*V minister nod two full generals 
ni yuecH Chtisiabn (J^JvJthln seventy-five years. That such 
( In i. si . 1 he! PaiiklniH 1 nn J their womenfolk made 

days as a Second— not »|reat or wealthy matches with 
--Adv.-misi, and o***"**"™ Qr . Wittgensteins or I’alz- 
'• a member of «>* l rOhts was in the nature of t-iuiigs. Tt 
Fiigi.ind —-. wns n .' so naltir.il that iliev should 


I niiiMc re, I la vet I 
Ini il, ( '.i 111 to edge. 


Queen 


Among this week’s contributors 


4S 

IBM. 


D. M. AitMsmo\t;*s Ultima inis anil 
Scientific Rvidism will In* published 
Inter this- year hy die Cnmbridge 
LJntversiiy Press. 

J- S Aiiikhion is the an ill nr of The 
Jlonks at the Wake, 1959. 

Rkynrr Banjiam’s hooks include 
Architecture uf the Well- 
tempered F.m'irtm»wm t lf)f*9, uud 
t-0s An tides, i 97 1. 

Mien am. Bam on K Dire tun- of the 
SSRC Research Unit on tthnic 
Reutihiis, Brislul. 

Qukntin Bi-M.'s honks include Vic- 
torian Artists, 1UG7, und Virginia 
Wool/, a Ringruphp, 1972. 

Bruce Bnircm.K is a Lecturer In tlie 
History of An at University College 
London. 

Ruri-rt Rkmn V. novel Kofom'idngent 
was pub Li shed Inst year. 

Hutsif Uuor.AN’s Tocquei'ille 
published in 197.1. 

John Brooks's iuinfcs Include 


KlV.'lllVf, iM.'i 


was 


The 


ward Gallery, London, which was 
published this week. 

J. M or daunt Crook’s books include 
Victorian Architecture; .4 Visual 
Anthology , 1971. 

S. B. FiNt-in Is rhe author of 
Comparative Government. 1970. 

Pit 1 l.|t* FitKNril is the uni hm- nf The 
Movie Moguls, 1 %9 ami U'c.ncMi.r. 
1971. 

Suzt Gahlik is the uutlior of Pro- 
gress in Art, 1976. 

UivRBNCR GOWing’s Goya was pub- 
lished in 1965, 

Bgvis Hii.i.ibr’s most recent book 
15 Austerity/Binge, 1975. 

Deboiiaii Howard l s the muhoj of 
Jacopo Sansovino ; Architecture 
ajld. Patronage in Rcnnifttmice 
Venice, 1976. 

Micuaei. Kit son’s books include 
Claude Ldrrain : Landscape with the 
Nymph Egeriit, 1968. 


'Great Leap, 1967, and Dure in Gol • Tkvl Levy is the editor of l.uiton 
condo, 197(1, Strachcy : The Really hit crest inn 

■ « , . ' fJSJ/l&fl An 1071 * 

Ahtiiltr C auh:k-Marsiiai.]/s recent 


books include Lewd, Blasphemous 
ami Obscene, 1972, , 

Peter Conrad’s Romantic Opera 
and Litermu Form will bo pub- 
lished later this month,. 

Elizabeth Cowling's essay “An 
Other Culture " appeared in Puda 
and Surrealism Reviewed, the Cata- 
logue uf the exhibition at '-the Hay- 


Queslion, 1972, 

VmGlNlA I.LWVELI YN SMim’s .4 >■(.•/] 
Chekhov and the Lady with the Hog 
was published in 1973. 

Christopher Lloyd is Assistant 

Keeper m the Depyrinaeut of 


F. R. NuRMAN’s ('lunch nnj Sue 1 V/ 1 ? 
in i: mil and 1770PJ70 w :e, pul,, 
bslied in 1976. 

Tom Puii.ui's'-, paimiugs an* tlie 
subject of an Arts CutuiL'i] liiiveiling 
L-.-diibiiion cutreuily at Kirnuugliaiu 

Anthony (Join ion is the nnilmr of 
The Nature of Things, I«i7.4. 

Bl vhiii t 14 i: A ii is Liliiariuii ai tlu- 
Ciiuriuiilii In . iii me, l.cinchm. 

Mai U( i< r. Riciiaki. son's The Exploits 
of lingellirecht was rei^sueti I.i 
year. 

Kt'irtt Romi inn Is the author of 
Munich i 'UK. 1%H and Sir Edward 
Greii. ]97l. 

A. W. B Simpson i s p M ,ressor of 
Low at llie Univeisity of Kent. 

Neil Stkaii okd is Keeper of Midi 

; t,l »L l,dle/ Amicjuirivs at tin* 
British Miial- iuu. 

Jon a rtl an Sum pi kin's The Alhiccn- 
sum Crusade was published earlivi 
tinx month, 

Tamara Tairot Rue. is the author 
(wvtli David Tall nii Uivc*| of /coin 
and their Dating. 197T 

D. M. Ihomas’s collt-cti'cm of jmeim 
T/ie fioncpmuon Voyage, will be 
published m Miinh by *k*L-kvi and 

Warburg. 

UuHKNu: t Wiiinii.ijt\ the Imoghui- 
oo/io/ \ unhinge und his l-vlltnr 
Artisl* was published in 19.74. 
IJS.CMAUn WOLUIFIM 


DAVID MlRfcrOw' I ji wealth und .status ami make 
'i in,! iu-wood Af^'dKin.v enemies who called them nnr- 
v romw or arrivistes. The Nabokov 

family history is a typical Russian 
'•I’t s,ory , of 11,0 ,Htt ‘ cightconth 

I lit 1 rlllOciW'lnd mneteomli cetuuricx. There is 
k.na 3 i uc , 10 1>c P ro,, d of liere and no 
So . -J'.imcla Kew B,, yieod tu aeok fictitious ancestors ill 
/..i ‘.A remote und Siifmliicntnii m* rn 
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llie introduction. j[t. 
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xvas Hint enreors were 
!Bn tu ihe right sorts of talent* 
nj. i Russian Empire and the 
B&okovn of both linos produced 
lr o. than their fair share of 
men. Outstanding among 
ieo «, was f Vladimir Dutitricvicn 
'06.8-1922), son of the Minister of 
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Sir.- Ynur 


Grecorv Martin i s ti 10 aut | lor uf plfi w nh W ^ n f j ’ iTofr-svu of 
7 1970; . V. , «« 
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ALASTAIR FORBES 

on 

Margaret and 
Townsen d 

RICHARD WEST 

on 

Jaroslav Hasek' 


BUckfrt*" 
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on sale now 


.1" i ii 1 .ii ii ■ r oi do .miiioi 

nil. J m‘ 1 1 1 1 1 i f i j .V .di. it. n • 

him i ll. An iuf.im j»r«nli*:v uf > rtnli- 

lnill, 111' V..I ■ .1 |n of(. .a.| ,.| ilia 

.-■-.cc-l l.'iil .Inn;: I .iv.' Kl ii.i.il 

h'Ti.ri. (Iil- ag*.- oi (liiii 1 .-. .uid joint 
• -il 1 1 . >r "f Pi ai'ii, tin* Ijt-.t It :;.i|. 
Idstnriiiil joimiil oi ilu- unit* lb- 
was alsii j'uod-bii'l.iiiv. .nut muhl-. 
tiling of n (iiiiitlv. It v., 1 . liaiill*.* 
un-|ii i-.ine ili.u iii* -.lion I.I ni.il.t-- a 
lin e match with a kukavislmil «»v 
heiress v,hn ui.uk- him not- ol llie- 
rkliL-M men in gu -.s i.i uhili- - tin- 
only fly in the ointment -hi*, 
r.tdicul synipiilltie-. in.uk- him unc 
■it tin- most ini|»> pillar melt at 
court. ** I.l-s iii.iIIil-iH i tie M Nalml.iiv 
mill k*s itialhetn-. dt* la Un-.sie. ' Il 
iv Js i m fori mi ;i ( l- I'ulh fur him .mil 
Tur Russia that llie litoi-.-. v.iit- nut 
of joint. 

'LhK hrings me 111 the .ennui 
p.tr i of Mr Hmiiri Naliiikov'-; 
dialrihe. V. 1 1. Nuhokov was mic uf 
tlw* founders and lenders of the 
Coiisiiiiiiiomil Ihiiuocrtilic jiarlv 
("KHs" in Russian terms) mid hi.-; 
grniidsiiit takes me viulvmtv m t;p.l. 
for quest lolling the lilK-ralb.ni mid 
const it ni ioii.il .I'.iiii aiidiis Iml it of 
his failu-r mid of the p.uiv to ivbith 
In* heloiiged. Now sonic or lie so- 
called (’oiisiiiniiioi.il lleittoiiiil-, im 
doiiln la-lii-vi'd tilem.i-lve: to be 
L’oii-.tiiiitioiu] Lilieral-. in il«* VVe'i- 
lem ‘.euxtr r.f the term. (See Vikno- 
l.cmiLovil.scIl or, belter Mill, 
Vussili Maglakov. Iiintself uik-i- a 
Kl\ fur thoi oughgoing cxpo.-.iirt's u) 
tills invih.) 

Their unions (and thi-, goes for 
V. 0. Niiliukov nml lii.s closest 
friomls) belied ilu-ir words. l : roill 
the lime of iis found ail on in I l K)5 
the party never wavered in iis pre- 
ference for the revnliiiiiiiiuiy left 
mid furious revulsion against any 
invitation to join a reforming gov- 
ernment which might he t aimed by 
i Iil* presence of Liberal -ill'll dec I 
bit reancr.il s or independents ur, 
worse of all, because most liberal 
of all, Ociuhrisis, i e, men who Inid 
a /copied the Constitution grume' I 
by llie Isiiipernr in April l*ii«i 
in good faith. V. I). Nabokov 
w.ls one of tlie foremost leaders nf 
this group, which v\as car el'it I in 
lake mt pan in violence itself, but 
refused ever to condemn it, how- 
ever uiitrugemis, which condoned 
mutiny in tile midst of u iimion.'l 
war ugaiilM Jajiiui, which detliiiiHled 
a complete amnesty fur nil 
terrorists, however bloudi-lvirsty— 
“ Hie heroes and imutyrs of 
lihcrly M in the words of Pelrnnke- 
vlch, Nabokov’s great friend. This 
was the puny (not yet even 
lega lived) l lint drafted the iinlorinus 
mnnifeslo of July 19U5 winch cun 
only lie called an inciicineiit to 
revolution, the manifesto that led 
the masses oil through manque 
general strikes niul itcur anarchy in 
tlie bloody Moscow rising nt 
December 1905. 

Now it is true dint V. D. Nabokov 
stood up fm* ninny honourable 
causes ; lie was one of rhe first 
public men to denounce the imti- 
Jewish pogmnis of Kishinev in 
1903 und Bclostok in 1906. It is 
arguable that no compromise was 
possible with the Old Regime and 
that every pretext or device, how- 
ever don hle-f need nr ruthless, had 
to he used to bring ubuut its fall. 
Consciously or unconsciously, this 
appears to have been the attitude r»r 
most of the KDs, Nabokov included, 
before 1917. It is not possible to 
combine tins view with the pretence 
that they believed iu constitutional 
methods und were working to trans- 
form old Russia by legal, peaceful 
means. Their party name was n 
deception. They longed in their 
hearts for a Radical democratic 
republic with the old slogan “pas 
d’ennetnis fi gauche ”. TJic majority 
in tlie first Duma stemmed from an 
electoral alliance with all the 
Socialist (more or less revolution- 
ary) parties, however far to the left, 
Bolsheviks alone excluded because 
Lenin chose mistakenly to boycott 
the vote. It culminated on the first 
Duma’s dissolution in July 1905 
with Lite Vyborg manifesto whadi 
amounted to an open cull for civil 
war. V. D. Nabokov was of course 
one of the signatories of the mani- 
festo. which earned hint a mild post- 
dated sentence und d is nunJLfi cation 
for a Duma seat, but did nothing 
to soften liis implacable opposition 
to every measure of tlie Imperial 
Government, including every one or 
Stolypin’s grout reforms. It was 
natural tiiat the Sc Petersburg 

S entry assembly struck him off 
leir lists in 1911. It was natural 
that he took n leading part in draft- 
ing the Grand Duke Miclwjei s 
abdication manifesto in -March 1917. 

It is no exaggeration to say tiiat 
the principal achievcmant of tho 
KD party, with V. D. ; Nabokov 
among its -leaders, -was to- paepwo 
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B.'1-.hi *. i .in. v. b'-ii miiii- nf [lit ii 
b id' i -- III. i- Mil*, iil.nv t lied to ilo 
.•I in i*ii;. 

I li.u V. M ’..ibid nv i (if f f .i In nur 
death in l‘‘22 when -..oing Milynkov 
(v.i ill whom In* ii. i Iwigei >.vmp.i- 

llii/cil) 1 1 mu .in ,is*.,i ssi ii built t 
■J i"n Iti n> vn In- Im gorteiK but ii 
-. lioiijil ii'il Mil: I one in [lie ilepiL' .s- 
i"g f.iLt ■» oi Iii-. p.iliiu.d (-.ueec. 

I CUR VIMiCKADOrF. 
l'.i "uM'Imii Ci.iiig.', ii.-.ii- Bjnlniry, 

(1-noi-i.l .liiic. 

‘The Renaissance 
and the Gods’ 

Sir, -M.iy I l.iki* tin* <ut,imiiii uf 
.1 i»li n Hoil.iiiilvi’s IuiiiImium* 1 -evil - iv 
Ml The Renai.-ance and the Hint* 
(H'-.Villhi-i J.l, IT/7) 1 " tiling mi 
*. niu i •-,nf»-r*.* .iiTi-iilimi sevi'inl 
'-rrui-, .iml pmlili'iiis in llie MiieS? 
l'i"fi“.Mir lUiiUmder miles ili.u mu* 
editiuii of B<» cacciti’A ticnealugiti is 
ii»ii llie oiii- (k'M*iitit-d in uin- pms- 
jiri'i iis. We IjikI | >1 .iiiiiort in reprn- 
diitL* Bud lev’s lf.ll i-ilil toil, tint 
wh«*n a copy of the lexuully supe- 
rior 1 -l*J -I eiiilicil her time iiv.iilaole 
tlnuitgli die Mmlnuss of a private 
■'iillccinr, ivc graiefully used it in- 
Mttuii. Urn* 1518 Ovid, however, Is 
the victim uf an inadvertent .iml 
1 l"*s happy siiliMiitnion. Desuilied 
in t he priispectiis as a version in- 
cluding the couiiiieiitai ie-. of I'iei re 
lleisijirc (alliihuted in the period, 
mid in ihe book itself, in 'Luninas 
W.tleyM, it is ill fuel a copy of 
Raphael Kc-gltis’s eilorinoiisly in- 
fluemitil edition, published iii the 
sjuie year. 

Wo liad nrigiii.tlly pl.uuicil to 
issue litiih vnlmues uige tiler : Bcr- 
stii re/ Waleys as a conipetiiiium of 
medieval altitudes inwards Ov'icl, 
Regius as ihe closest tiling ihe six- 
leeiitii LVniury nmduced to u 
standard Ovid, with .1 full, new- 
style- “ scientific *' exegesis. But at 
nil early M.igc in our planning the 
size of the se lie-, w.is fell hi 
lie unmanageably large, and we 
decided to issue the Hurauh’c/ 
Wuloys flrsr, and leave tlie Regius 
for a second scries, should -such a 
project prove financially feasible. 
Wlut then happened Is not clear to 
me, but somehow tlie inicnifilin of 
tile Regius got cuufuscil with lluu 
of the Hersuii'C/Wtileys, und was 
issued, so to speak, iu disguise. 

I saw no proofs of tlie volume, 
nnd so liad no opportunity to cnlch 
the error. Tho problem will even- 
tually be rectified : the second 
scries is now under way, nnd will 
iucJudc rite errant Borsnlfe/ 
Waloys. The publishers inform me 
that purchasers who wish to 
exchange one fur the other will be 
cheerfully accommodated. Another 
lute change in our version of Pop- 
tonus's IttiU Ovid has resulted in 
an Incorrect prefutory mile. Erra- 
tum slips for tiiis nml die Regius 
Ovid Jmvv been scut to uJ ! mi b- 
wrlters. and arc available from the 
publishers. Finally, our 1544 
Venice Virgil is reproduced from 
Jiodlcy’s copy, which is missing 
.several leaves. These have now 
been supplied from another copy, 
and arc printed with gummed 
edges so that they may be tipped 
iu. They will lie sent out shortly. 

A last word. Professor Hollander 
wonders why we did not Include 
Reynolds's AfpcAorfllutof. Because 
there is a Scalur Press facsimile 
readily and inexpensively avail- 
able : since most of nur purchasers 
are libraries, we tried to avoid such 
unnecessary duplication. But Ills 
other suggestions ure admirable, 
nml we shall bo including several 
of them in the second scries. 

STEPHEN ORCEL. 
Department of English. The 
Joints Hopkins University, Balti- 
more, Maryland 21218. 

E. M. Forster 

Sir, — In my review (Feb 3) of 
G. K. Dai’s G. AI. Forster's India, 
one paragraph wos Inset tuul made 
to appear as n quotation from Dr 
Das’s book. It was not. It was a 
paraphrase mode tip partly of quo- 
tation und partly of ccinmeut in my 
own words. I feel Dr Dos should be 
freed of responsibiiity for saying 
what lie did not, in so many words, 
say. 

WILFRED STONE. 
Department of English, Stanford 
University; Stanford,- C A 94305,- > . 
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lli.liilL--., llie i i-.il iii I |(i ■ i ai fhe 
Advent me ni tin- ll.meing 
iigiLL'. lir.il Iii' Ll-m l"'. i i l'.i' v.-i 1 1 hr; 
to n il tin 1 1 util. 'I hi-, iimiii tli.iiL-Iy 
oviik'-t ail ■ >f 1 1 ( i.il c. lining limn ]n- 
(pL-cliu' M. ii tin ol ilu- N'"-t.i||. t'uii- 
Matiiil.ii v: ‘ Ii i-. in.- tluiy io 

warii you iti.u 1 1 will It.- 1 1 ,i-f I 

<ig:<iii’,l von ’. ii. id tin- in .|i- t i.ii . 
with the uuiguif teem f.m play of 
(Iil 1 Briii%li L-riniiii.d law.” 

Ill the *’ recjifieil ’* virslmi 
nf/i-iiiJ lit Soviet i i-uJl-i^ I PJimsJl- 
uslicllipe chvloVeellki in V'ojumi- 2 
uf K i*n .in ItiiYt’ Nrtfnumiie 
sni hineiiip : Biliiioi <■}..■ " (ignin-k 
Mniu'W, I'Jfibj tiic iii%|ii-riiii-\ 
lviuiiiiig .1 ltd \V,ii -am'-. i"innH-in mi 
il haVi* I'l-i-ii CUlllitii-f.-ly i*\ri-.i-il. 

Ii i-- not hard io -;\*»» why (Ifmdit 
doubt le.s-: U-.u-i*ii iliai tin- - reni.irkH 
would sugiic,! in viilimis ioni|iar- 
isutls I'ei wt'ui pK-M-iit tiav Soviet 
justice and ili.u of Vicim'iau I'nri* 
iaiul. 

PJ-.IT.K RINGI.ANI*. 

4727 K\*>ex -\ veil lit*, Siiniei-.M-r, 
Mary laud 201)15, USA. 

Elektrik Tiinel 

Sir,— With regard i.i Williaiii 
Plnivduii’s review uf Groat Cities 
an<l Their Traffic by .1- Michael 
Thomson tNiwcm her 4), it is true 
Thai the municipal power and trails- 
purr company. Istanbul Klekuik. 
I'ruinvuy, Tiinel (cnrrect spelling) 
ret aided its n.uue lifter luu.es und 
uiilUybusoR replaced the Iranis. 

Kail fans might hi* relieved in 
hear, however. iJut the Tiinel, tin* 
world'* oldest and hy now probably 
I'll o* sliurte.sL uiidorgi'tiiuul, was 
closed only ieiii|u> rarity for refurli- 
isliiitg. Il ih now iu oiiL-rntion wiilt 
cars from ihe Paris Mi’Trn having 
leplaccd llie original Get nunt-hkiilt 
ones. 

AllMET O. liVIN. 

Dl- pa a mein of Orienuil Studies, 
University of J’cntrtylv.mi.j, Pit ilo* 
delphiu 19174. 


l/ilt 'IU'.- ill-.- 1 ,1 ■ l i 

L'.i i ui- !i». d .-.i.i.):- nil tin- u . n 

ill till- (i.n ). (Iiwl , I I- .' 

'•> .mi pk- Mia \ -.nl. in' C • - - 1 1 j i 
■ i"U : " H i ! V-. hull-' . i u* 

v ! . . . 1" 


Nietszche 


!.«!'. >U 1 

. * i 

■ .- 1 - 


li 


il -I* \ ti.nnu 
' a.ii" ' . 


Sir, — S. S, Frnwer's reviews sue 
nlmost always u .special treat, and 
lie often lists misiru ns liiti oils. His 
review ^Nov ember IB) uf Studies in 
Nictzscho and the Clussictd Tradi- 
tion, however, .shows that even 
Homer nods occasionally, Could It 
be ihnt Professor Pniwer's antipathy 
to Nietzsche, whom he accuses lit 
tho end of “ fundunionl-.d wicked- 
ness ", kept him from reading the 
hook under review wiih his nsuul 
utientioti to deinj] ? 

Professor Prawor singles out for 
pm! se un essay on NicWAtlio and 
Heine by S. I.. Giliimn, Chairman 
of tiic Department of German 
Literature ut Cornell University, 
that lie .simply cannot have rend 
with Ids usual care. Otherwise ho 
would have noted how many of iho 
quoted passages on which the urgu* 
mem ac pci ids are disfigured by 
serious mistrunsiuiions. In soma 
cases tills is really hard to overlook 
bucuuse Gilman has very graciously 
furnished tho Genu an texts, loo ; 
and hi Ills hook Niotzechcun Ptwotly : 
An Introduction to Rending Nietz- 
sche (1976), from which his contii- 
butioo was raken, ail of the original 
texts ai'O furnished along with iliQ 
mitlinr's tvunslaiious. But Profes- 
sor Era war docs not seem to JiavO 
been aivaro of Nietsschean Parody. 

To give at least some idea of 
tho mistranslations^ I shall list 
w very few ot litem here: 
wiftcfdhnlcten f intend angered) Is 
turned Into " harmless ’’ ; ein 
auch wo hi zu m isgcndcs (a 
dispensable) is uirned into “ tha 
jnissing” ; ein Nuturell fa disposi- 
tion or temperament becomes " a 
n atura 1 uccurren ce *’ ; verge isti- 

guugssiichtigun (craving spiriLitaii- 
zorion) becomes " spiritually depen- 
dent'”; Bacchus Wsst sich 'Von Silcn 
cinen BecJier vtit Wein fillleti 
(Bacchus has Silcn us fill a beaker 
with urine for him) becomes 
r * Bacchus fills a cup with wine " ; 
geheimnisvoUc ('mysterious) becomes 
r ‘ unusual ” ; and Lyriker In a crucial 
passages become* “poet” in mend 
of "lyrical poet”. 

What happens io Heine’s and 
Nietzsche's poem* is even worse; 
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Since E'i'ii] i (..nr Pimv.i i u m ., 1 1 
(nil*, miii- .■iti'iiliijil im ui:. [i mi |.i. 
iiunv, mi- !i,i\ mull iu i**i>t,T ilj.u 
when lie dues nni du tin. .ill i% v. ,11 
un iliai r ■ cull . li'L'itl.-iii.iliv. tli- li.ili 
Sl-IHl-iill- lil.ll ill- l|lll.t-, I I Mill 111/ 
(-'Min i bill inn In til" Wilucu,. undi-r 
i eview is iuu fiuiu *■ ,» p.i- 
over tiuciuin^ul fr-itn In. Iili.u is. 
Ul.V 1 'h aged ll mid I'hilosnphn 

( MIGHT*, lull fi-iidl tin- . i.-.sim; |..n,t 
1’iMlih v.liKh. tliMiiuii i]ii> i.-diitfi tiiil 
mil i ml ie, ilo thi-., w,i% imier'ii 

expL-ciully tin' tiiis honk. 

WALTER KAUI-M.W.V. 

Pri licet rm Uni vet siiy. 

b Dictionary of 
IVIodcrn Thought* 

Sir, — I :mi gr.iu-fiil ru tjliver 
Sl.illybiaxs for (|uming ;ii l-nuili 
1 1. utters Jiinumy 27) frnm liis I rjp- 
IKi ni entry uu Culrnn ■ in tin* l oniima 
Dictionurp nf Modem Thought. I :il- 
•:n apulugue fur having .iiu ibnicd in 
him a bigoted arc mint uf *■ Leavi- 
sism", wJil-ii, us he rightly -..tys, he 
nffei-ed no definiii'in nf tli;u ' leim. 
The bigoted entry* uf liis in which I 
referred concerned tlie icnu Li-n- 
ufsite. 1 hope your readers have 
nut hec-n mo greatly misled by my 
travesty uf Mr ,S tally h rtss's viuiii’i- 
bu lions. 

UOGI-K SCRUTON. 
Department of Pliilu-.uphy, Biik- 
hvck t’dlege, Mulct Street, Luiulnii 
WClIi 71IX. 

The Limpet 

Sir, — Lovell, the learned .luihnr 
of The Edible Moll used of Great 
Britain mid behind tlKh7), uscrilies 
to Woidsworih iix lines which 
begin: "And should the stmngesi 
arm endcuvour/The limpet ft mn if 
ruck to sever. . , 

1 have sought by nil the usual 
nicuns to find die poem from which 
the linos come, but in vain. Experts 
have .suggONtcd tiiat the lines may 
heiong to some follower ol' Words- 
worth; but they nru not sure. If 
any of you r readers cuii find me 
the source I will gladly semi them 
u small litcrmy prize, 

ALAN DAVIDSON. 

45 Latuont Hoad, Wnrld’s End, 
Latidon SWIQ OllU. 

Two Queries 

Sir, — I wonder wlier her any nf 
your renders could miswer two 
queries for me 7 

(1) Thu uutiior of this povin : 

Postscript 

I am sorry to find at the city of 

limit 

Many folk arc uneusy concerning 
i heir faith. 

Nicodcmus, tho preacher, strives 
all lie cun do 

To quiet the conscience of good 
Sister Prue. 

But Tabby from scruples of mind is 
released 

Since situ met with a learned 
Moravian priest 

Who Buys : 14 There is nuiriicr 

transgression nor any sin.” 

A doctrine which brings muuy 
customers in. 

(2) Tha dares ol u poetess, Enid 
Hamilton- Fellows, In cn mt action 
with a iiaeiu of hers, At Dusk, of 
which the first line runs : “ All thu 
night long the robin on thu spray ”, 

BRIAN B, DAUBNEY. 
Summerflelds, Twyford, Mu iron 
Mowbray, In-'icesrcrshiie. 


SAMIR AMIN 


Coining March 

Imperialism end 
Unequal Development, 
Samir Amin .'£&0Q 

Elaborates/ applies ileus lit 
‘unequal Developmcn ('. 

HARVESTER PRESS 
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of partnershi 


By Laurence Whisiler 


KIvKKY IKIUM'S ; 

Y'.llllirugll 

i'llpp uiili I Mi |> i-’t- - uf illii-.it.t- 
I injl ■>. /wi-mmci'. US. 

Tilt* old u.\ci lenient ii-iunii, mu- 
ino ihnmgb i lii' jdimngi.iph'. 
Those f.i c.idet i.im nd lit tie, lliiise 
I* j u l*ii I nmiils, ilinsi- u n pi i* 
cuduiilcil nxilM.ipi.-s, >111 mi I'n 1 1 ill 
gusto, nf joyful iiivi-lilivriKs.— a 

1 met iv nf fu rill's,^ an iiii-.nliile pm.-iry, 
mi civri u helming. Anil thi* uld 
teaser comes along uiili ii. Wlm 
designed ivhal f Wlm pm down un 
paper ov.iiily llrai leumi'o, ilnu 
iiiutlilii .ii imi lit a fii'si idea, which 
lliatle all the difference ? For lhei‘0 
were nvn .irchiu-ci:.. 

Tile alii iliuiina name i*. I.isriliiil- 
iiiK *■> play: iu rirnwh.irk, l hal we 
caniini help seeing whai we rxp.il 
to see, i lie tin •wit In -.i Mining uur 
I>rei-'H1>'| I'lioil'. Sevi'i al •A.impli-s 
can he I'ivn from ilo* an liiierfim: 
nf just ill i - peiiml. Ail Imr linliuii 
if ill adinir.ihle wnrl. in ■•diliug the 
twenty mill Hies of ihe Wreli Society, 
lull hud I'linvinci'd himself ih.it 
Wren nml Vanbrugh were men of 
genius mid Hawksmoor a mere buck- 
2oil sequent lv, when pi mm lie ide.it 
’or u dianel at (ireeiiwitll llnspii.il 
Janie Id liglll l lie.v li.Hl m 1)0 (lie 
Niily fruir-i nf Vunbrngh's daring 
md .snaring iniagimiiinii Style, 
InuiRhismaiiship ami nihev cuiisi- 
ieratJons now jiuiiti clearly n> 
fawksninuc. 

Strong precniii'cption can even 
'fface documentary evidence. Thui 
ho Boycott I' jv l linns at Stowe, 
xiginnlly topped with pyramid- 
shaped roofs, looked like Vanbrugh 
ind were given to Vmthnigh — until 
Sjbbs’.s tle.sign fur them appeared, 
vhen it was noticed that it figured 
n his lUiok of Architecture: since 
Vhich time they have looked liki! 
Hobs, will) diuracierisiiis ili.n are 
lot Vonhrugiun. Si owe and ihe 
iresent book provide u iliird 
example. A quarter of n century 
go, when i be Rrmhuil Jiaping ut 
hut bouse liegim in he tinders mod, 
be non It portico was ascribed io 
'an br ugh on acromu of its cnti|>]cd 
olumna at each side. Kerry 
>ownc-s accepts iliK and gives a 
ull-phite to the feniurc. Michael 
ribbon nml George Clarke, how* 
ver, in their furthcoming Imok on 
•town— ulready serialised in the 
clioo! niagn/ine— -point inn r hut 
dn conic i.L-oiii, who designed iwo 
rchways for Stmvn, piuvided an 
lrnpst identical portico for Lyme 
Toll In Cheshire [The Stoic, Decent- 
■er .11168). At once we notice a 
ertain lack nf V.mhriiginii 
muscle ’ in the Stowe portico 
.derived chiefly from the entasis 
UVen. in the square flanking 
oiumns), Authorship rein jins mi- 
ertain. 

. Can we imuginc netv occasions for 
niR trick of preconception ? I think 
0 ’ Ti, ' Orangery heliiml Ken sing* 
,, .VS Clm bo culled the jeivcl 
i ii Baroque, just a 1 * the 

.uUsdian bridge nr Wiitun is the 
owe! of English l’n l Indian ism : the 
vord being used to denote a small 
iGlt-contaiued work, ornamental, and 
lawless. One could not point to 
ntore eloquent examples of the Lwo 
ityk'N in i licit best. I'm* n long time 
this Ur.tugt.ry has been bunded 
Ti,. n .. U u between Wren, Vuiibrugh and 
gaw ksiiHinr, as respectively Sur- 
sGytir and Controller of the Queen's 
i UIU * ll'o Works at 

palace, but it now adheres witli 
«. 01 *' bkeiibond to lfawksninor. 
TRjtppose then, a rough skcLeli by 
nr? n should come in light, with 
Kh °i j 1 110 adumbration of dciui). 
Iif° a wo 1101 that the build- 
ing. displays an urbunity, n lack 
It austerity, unclv.i racier i Stic of 
Hawksmoor ? 

"M* Downes in the past lias been 
Z, Hawksmoor sell olnr* in* chief, 

un two books on tltut once grossly 
aaocesiimuted architect, bntli excel- 
handsome. Me now feels 


) t An/ * Aj- AW/A 

<'/ /nir <7 fsr //;<*/ // rt/rs t y,t 


A 

9 






. f . 'SjtffO A, f / C't/ry &'• S*p • /A* r. 'Sjff X * V^, W/.) / / * 

(Jt ) r. //* A' '/< "1-. //v tj W (fit t* M/S y*' s/rrs'r*. /t//j ^ 

I tinhruyJi'A i>h a nf m clcfunil iviiieleii', /ru«i hit niyinnr.iintinn tin tin- Inhlitiny «/ neie churches : the llm-hsft 
conn tcry m Surat m hnlut, which wa* pro/ai/i/ii i tcsciihnt in him hy u iv/urue in the /iu*t Jiulm Coni/iano 

iUmllciiin l.ibrurr : /rum Vanhrugli ), 

depended in eacli mlier to arrive iihirliit:s, ii liigbiy miginal idea; city. W.i*. building like Thai ihe 
■u full i ill aginative stature, wln> ml* upd then* .ir,* le.s>vr invites in each result of drawing like dii-.i* J\» put 
liihni'iilvd fur i If i ecu years wiihout .side. I b*:se three «vere worked up ii bluntly, was lie, wlm bad never 
Iricnnii, who achieved luge i her. in him lln* irciiii minus features seen lieeti Indued in an .uvliiteci'.s ulfice, 
menheini, some'nmg greater than in the I’iinocius iSriiimnicu.i etigrav* citptthle uf working out on puper the 
they ever a* liieveu a|Xjn, set wiki mgs, the cumi'.d nrcli nini e pcmleiuivos .iinl cupola aluive t lie 

null ai Casile Hnuard ? Ii need not 
ho a quest in ii of di'-ign hampered 
by draughtsmanship: niilicr of un- 


did achieve great buildings when 
apari. each in his recognizably pet- 
tonal iiiunuer. 

It is the ciillidiiirution that leases. 
Oversimplifving, we may guess dial 
the oliginul idea in each case, the 


than ninety feel high. Now it 
sirll.es a llie.vi::a*i(iiir iiute, while 
Ihe side arches closely resetlil'lo 


novel tirrungcnieiU of masses, the P°'od ly never begun, had at least 

bold ami bountifully lucid planning, ,ls Ipiind.iiinii, laid, as could be any .irlist) the fingers to do the in* 
were Vuillii.igh’s ; and the unicul.t- Yui'-r 1 u ’ hMl during the tlrouglii venting. “ Hampered *' is the last 
iotl of tile who!-.* design, the formal 1,1 l-'/nA Word tint could be applied m the ru- 

l Veit l 'VGitcss, evolving everywllen? \Ve shall never I now Ihu the as inuy he seen in Vanbrugh's 


one lie designed iur I'.lenheim, agin.it ion and liand u|>». •ruling as 
lung alter Vanticugh's tlismis,s,il. one, the fir si instiuviively forming 
ilncideniully. ihe cemritl arch, .sup- uotiuivs whicli the :.eciiii(l could vs- 
posedly never begun, had at least press — employing las h seems to 


lion of the who!-.* design, ihe formal 
In veil Mvoaess, evolving everywhere 


Ihu tile 


Word t It a l could be applied in the re- 
sult, as limy be seen in Vanbrugh's 
greatest rooiii of all, uric designed 
entirely hv himself, tin* uhhuig hall 
at Grinistliorpe. Ii is eu-sv in des- 
cribe; two flighls of .irc.tding siJI 
round; dru malic vie twill rough ut 
bntli ends; splendid il inr and cbini* 


me. His sources were lieteru* i ise and full, the a<lv.itice und recess Many have now emiie m iiglu and 
fielieiilis. with culler diversity uf form in the Down ex is inirtieiibirl.v pond nit 

lie cnUecied thrill from -any where different pans nf u building Tins fbeui, giving the best ivccovmt .so 

(inn stirred bis i magi nai inn— from cJt) intly lie expressed to ii very Gir of I lie earliesl — Vimlu'iigli’s 

the illy wul I nf Chester, from a limited extent in an elevation. Jt nwit in the ruins of VVidteluiIl 

Jaciibenu mansimi, as well us from presupposes a rlireO-diiiieiisiooul 1'alace. It was Kwift who gul it 

l'lilludin— and anatiged them in viewpoint f.i »• ha lining one for Hie nickname of Goose pie, ufier two 


lleU-io* 


Many have now cm'ue in iiglu and 
Mr Down ex is parti ciiliirly good nil 


I’alludio— ami anatiged litem m viewpoint f.i rliaaning one for me nicKnaine ot unosepie, aner two 
ever-varying ways with a never- f u u effect k and the neurest you t'xtrcniely ruiniy poems whicli 
failing sense of propur mm. unit a C au get on paper is a druiviua ri ” f, cd Vans leelings- when he was 
supremely hold sense of cum posh in perspective or rat her several R,t ll regu riled as an ini ruder into 
lion, unmlsiKkuhly his own. To drauiups. Only one of the blent i> n ' c « ,t ® ctl| i e * held that ii wns 


only great archil eel il is possible Arinin). Vanhnigh cmnposeil in ^'^.01 , 1,1 ovtVeiofv 

to fake on paper. 0 »t*rvillg llOW u-rms of plan and elevation, sketch- J . urn oV^mei i ml ve! ni.im 

be- murslialled ins blocks , one |n> , his r;i<luk . s foliy.fnmtal with a i ' ‘L ? {! ,,, . ' ' vs sin 

cun tiimk nf other arrHiigcments ,, CI1 illuJ | >rnK h. and relying on 1. N 1 ,tsl K 1 ^ N . 

"■« ■“ * il^rke? V..MV ... i..dVcu.« Seal “ JET- 

cursory Rlnnce. hart- V? 1 Ct !V.,. I,vc J! 1 1 ■ . , 1 1 dui, on 

Bur how hud the collaboration ... . ,, Maze Mill at Grecinvich ; and Mr 


nctunlly worked ? That' is ivlltil we 


Downes suggests that Vtut- 


long 10 know. Eirsr, tmy notion hrugli nit bis own, mil ike I lawks* 

iliac Ulenbeini was designed by ni,,or » had a prclerence for sunph- 
Hawksmonv ns “ghost” can he dis- 
missed, not only for the reusons , r* -4 • -4 

given above, but becuuse it was the Ljlri-d" Orm 

one charge that the Duchess of J — jTfjOl Cl C 

Marlborough, in her rnneour, never A v 

brought aguinst Vanbrugh, ami - — - - - 

would have relished bringing, i’iclt 


Downes is eqmiliy good un Von- 
brugh’s privjtL* estate _ up there, 
giving much now ' material ami ex- 


(. -III. ill k 1 1 1 i* II .iti’ll) II. • ■ 1 1. | . . 

Ili.n v. till. I ,|.*|| ....III, 1 Imi*,. . .1 

.1 .'tllllpbl* III. ih) u.’.-.l .TI ill 1 
<>l I"’. il ii I.I.* •:•.!. id. 1 

b'.' 1 1. till *!•-., Ill, il'.lplt. lit 111, p. . I 

H.ii'. i«pu*. II.* f.i :i in. ill:. Ii- ic.ithi 
have >* Mbli-li-d. with 1 1 .1 wl. ilin.ii 
ill 1 ItL'Cii'.i- 11.1ljon.il in .1 : . o .*. Inn 
I OI ihe ,1 . Iv.-jit nf I’. I. Iiii'.'.mni.i.i 
I'alUidiaiUMii. 

1 hi*. Mini, to me l .11 i**n bed 
simudy ■■', I r'igi'..i i|i, hiuviiv 
nl f'.nglish ] , ..iiin|ii'*, ii Jiiitl I. *111111, ■ 
Ill llie ii.uuls uf lio*->e nri.'.iiui .11 li.:*i 
ton )dt.»'.yiK'i .itic 1 . ■■ gmei.il .u|,ip. 
lion. (Ii tii iiiiii ,11 (■■ \ eon !i| ( ,n| v 
niter oddity, il lieliilol nddiiv, .a 
m iv In- •11*11 io Mi |>nv.M.-.‘s '(iv. u 
liool. mi i'ngli Ii i;.||(><tin .md 
Jam.**. Lev .-Milne’.. 1„ ,t u - |«n*.,j 
buihler >1 diet of ud.lilv iue,i!it 
MidigL .iiiiii : one li.ttl in .uliciii 1I1.11 
In* fared belief on th l>l,ni<|.*r if 
dulkr _ m hi 1 i.l 1 men 1 „f L.n-' livit 

I’lilladiimiMii, which Lug^-lv arc nun* 
led lor the deciiruus t.'eoj-.gi.m srvle 
we now irciiMii'e. Ihu ro t •■iuru 
to f.ui: thcmgli V.i jibing h did m.i 
de.sigll a model lowu. lie di,{ riejir 
a in. id. *1 i* si .ut*, and 1 1 1 1 i. i ( v th,.. 
lunsl^ iiupm liim iMiihliii); in ji J].;^ s 
mii vived Virioi i,m l uni.-nipi, j}j., 
" lVl * “ t'a-sijc ”, Mere In* m. ole ih,. 
oivul. through intu .lyvniineiiy, 
veors Jii'fore miyoue ul*.i* in i|j,. 
Kiuiiiiiitie Keviv.il, jo nliicli he e.iis 
a kind nf illuming *,ui. 

Mr Dimvju-j gives h h» of sp.i.-,; 
in these siimJIfr design*., .uid pi 
others, far from small, invenieil 
in the sunie blunt saucy ,iyle fur 
the Board nf DrdiMUiv — pci Ii.iiis 
tuo much space, for j| (s sii.mgo 
rn allot them iwemy-tive MIiimim- 
l o’Mi.s and oinit the verv early 
elevation fur We 1 heck.' when 
Vanbrugh was rniupeilng with 
J i«[iiiii n. Surely .mv earlv ilclgu 
must bo valuable, as helping to iliu- 
iiliiiiito his nliM-iire, Mitldvii and still 
hardly credible emvy into iircbitv. 
tore. 

'•‘here are also some discrepancies 
1 io L ween ihu text und the pltius. 
('hnliumululoy is Included in ibo 
latter without comment, bin li,ie<| 
'in I’aJtc 27« iiitunitt “ Am ilmt inns n:- 
.1 or ted ax iuiproboble or iin|rix%iblo ”. 
The Ki-usi ng tun Orungei'V i.s given 
to llsivvksniuor a.s a fact io rlio 
caption, but inuclt more doubtfully 
in the text. And it lias in be said, 
since the geuci.il siaiulmd nl iudux* 
mg is ill vma | in mu* linio and will 
nevur be improved unless reviewers 
constantly complain, tlut this index, 
though urn dismal, is nut <;nnd 
enough. I*or example, r lie compiler 
might have saved his time bv nmic- 
luig llawkimnor altogether, since 
nobody is going to wade through 
nearly sixty page* references with- 
OUC SUi)-(llt'ision5. 

1 hnyo left till hist two wonder- 
ful additions in mtr knowledge oi 
Vanljrugirs life nml practice. First, 
bis recently disfavored account 

l»nuk from Jammi’y 37 1 S until his 
dent It in Mhi'cIi 1726, in which be- 
set our icj record “ every trails* 
nctlou, of whatever kiml, everv 
penny Jtu received or paid nr 
gavo”. Second, fheru art* threo 
L'bupleis on fiiniily liisiory. with 
u ttiatiS uf information Nut will 
lie new to everyone, aicont- 

jmiiied by leu family trees- Bui litis 
is nut exclusively ■■ Ncholor's Inink. 
Let rli« gcucrnl reader, browsing 
in u bookshop, wisely Tuil to resist 

the exciting Illustrations and lie 

will find the story of gresu build- 
ings told clearly and ii fre.sli. Mr 
Downes's work 1ms superseded pre- 
vious attempts. 


Drought aguinst yminrugu, am ■■■ — roof (to erndempmaries prmtf of 

would hove roll ■died brtiigiiiR. 1 tyk commitinciu to the tight) lias been 

r«..'?*i ill h, l 2 « JJ , 5 ill i l , ,, L B K »' By Philip Tabor token by the amlim as sufficient 

. reason for im.li.il, m. When we are 

iLiided. oIlon ihM J. ? "— ' .. ' ™—*-—'. ' normally told only of the heroic 

nirion 'ot ."”dn« ll. rnp ' wiri, u * K5S™, he 

cl e res Jury iike rhe Jucobean one ut Modern Houses in Britain 1919* 10 1,6 cn < 1 ' the w . y. 

Wnlliitnu? Then of raising the four 1939 It would aho It. ire been leFresli- 


Wulliituii? Then of raising the four 
Curlier pavilions of the house 111 syni- 


It would also It. ire been refresh- 
ing, piven Mr Gould’s broad per- 


Hawksmoor's apotheosis wtui '“'ddle, sharp uga 
tried too far: iluu “his with diagonal phn 


to rise above finials round the lot 
ailbnigh's tu a degree which all the Hawksniuot 
j'.PfHhpr just imr supjmrtcd Hill stretch ? If 
' evidence, and at one extreme cure, in bis pride 
■ *.11 *■ 1 s volidity as an architect pliyxiugomoy nf I 

■ ,^i J J wus questioned He is right, each iudividuuJ fcai 
vneed to find a point of balance, fashioned by another man? 

' ^'ifoSun,* 7 fu0 ‘ ish Mvil,Bi,, 8 oF Fid: a simpler 1 

. fit hnu r is an aerial perspc 

•IhflT’on i 1311 i >ec “ use the truth that Cnsiio Hoivurd v.lnc 

■ ur ® : u (Jv 05 so improbable. After lainly n skeLdi of 1 
»*>*«. f,nvo l°, accept that here the .:entru is an co 

' - . . ■ 0 miin 01 e< U'ai gen ins, who closed bet wee 11 four 


imhs and glorious 


concrete to shield tJieui from ihu 


parts; and private vuias were a 
slight emharrussmenr to it move- 


iiisrory cancentrares iitsleud nil the 


Pid* a simpler example. There mem devoted to mass housing, Tliu Houses, particularly those by the 
l5 in akil pSlwtivc view .»r core or Jeremy Gould’s booklet, a better-known designer.. 

Cnstlc Hoivurd which is almost cor- unvn-hy-iown giwoiteer of some 5fl0 The text Is in effc-cr u emit) minus 
taiitlv n .skeLdi of Vanhrugli’s. In lieusex by .150 architects and firms, cuptioii ro_ the plans and pbol ti- 
the '-eniro is an c-oti'unce arch en- sols the record straight- — abundantly, gruphs which, awkwardly, urc nil 
closet! between four model aLe-sized since Ihe mere sporting of a flat, throe presented sepuraiuly from one 


n nut her. Ttideed, since this is tba 
first in :i series of monographs hum 
tiie Society nf Architectural Mis- 
rarinns, it must lie said that tha 
picsciuatioii is disappointing. The 
typography is inelegant ; the plana 
ere ill-uruwn, and not 10 ihe soma 
scale or approximate cu ic-iu.'ii imi ; 
and die photographs, though mostly 
recent, ure often dull and grainy. 

None the less the Illustrations tire 
Fascinating. The plans prove how 
native talent had nvei conic ti loan- 
ing 10 words rumbling pokincvt and 
wus up to Corbnsinn high jinks 
well before the more polished Con- 
tinental refugees arrived. The 
photographs vividly chart the grad- 
ual discarding of the g lossy white 
uniform for tweeds, the brick and 
timber so ill-subcd in iiiu course 
wiloring of the 1 11 tern a tin mil Style. 
They show too (lie birth nf the post- 
war ’cliches which stili surround us : 
the partially tile-hung wnU», ilu- 
co ncrete-f rained pictuie windows., 

mul those dreadful ram h-siyle 
buhis trades. 
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FORTHCOMING BOOKS 

ALREADY PUBLISHED 

WELLS COATES 

THE CARICATURES OF 

SHERBAN CANTACUZ1NO 

GEORGE CRUMSHANK 

A biography .titrl nssnssmunt of 

JOHN WARDROPER 

th a work of Wolfs Co at ns, the 

One Inn Hired and twenty 

architect and di>Rkinr;r who ployed 

caricatures, from the rnbir.1 .mtl 

,-t loading part in the English 

(.iffisti last years of tin: 

Modern Movement. 

Ceorgiun ere 

ii2|3 f . nooiiius. 

1-Mpp. inr 2-ljip crikutr 

Hiirclmvc-r I'lO.OO 

Hardcovor L 15.00 


VORTICISMAND 

HANS SCHAROUN 

ABSTRACT ART IN THE 

PETER BLUNDELL JONES 

FIRST MACHINE AGE 

Tim first bool cfovutoc! to this 

RICHARD CORK 

major iwcnliirih iv-ninry .ircflilcct. 

Winner of til o 1977 

lc’Upji. ?i>0 ilftisr. 

John LtcweJyn Ritys Prize 

Hardi 1 ll>. DU 

Volumt- lOrii/insaiid 
Licveli»|jp limit Cloth liutii*tlC29.00 

THE OCEAN fN THE SAND 

Volume 7 Synthesis and Decline 
Cloth bound L'37.00 

Japan; From Landscape 
to Garden 

SHADOW OF LIGHT 

MARKHOLBORN 

Photographs by 

Japanese gardons: lliuir moaning 

Bill Brandt 

and dnvel opuimit minted to Ilia 

Introductions by 

social and cultural history ol 

CYRIL CONNOLLY and 

the country. 

MARK HAWORTH-BOOTH 

104pp. 85 photographs 

This hook represents Bill Bruridt's 

ClothbaiinriL7.50.Mity 1978 

own choice from the photographs 
lie Iui3 taken over dm past 

EDWARD WESTON NUDES 

forty-livo years. 

1 84pp. duo idiin photographs 

Tho first coll action of Edward' 
Weston's nudes assembled in a 

Cloth bound f. 15.00 Softcovor L7.50 

single volume. 

PHOTOMONTAGES OF 

128pp. GOriuotono photographs 

THE NAZI PERIOD 

Clothhound C12.CQ Mutch 197B 

JOHN HEARTF1ELD 

PAUL MARTIN 

This major revolutionary artist, 
pion cored the photomontage ns 

Victorian Photographer 

an art form. 

ROY FLUKfNGER. LARRY SCHAAF 
and STAND IS H MEACHAM 

144pp. 100 illus. 

Hardcuver 17.00 Suf (cover L3.95 

Paul Mo i tin's con cooled camera 

THE HISTORY OF 

record ad the spontaneous 
happenings of atroet lifo and 

PHOTOGRAPHY SERIES 

holiday crowefo. 

96 page6.nvorage CO photographs 

240pp. 146 photographs 

Paper Bo orris F3.9S 
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Playing games with infinity 


By Suzi Gablik 


MJCIIAKL CHICIITON : 
jasper Johns 

.I25j>p (wirJi .102 illustrations fi I In 
chillin'), Thames ;md lludsuii. £1.1. 


Thu author t.f Hi is elegant mono- 
graph un Jasper Joints— “ supur 
hi list ”, us Nciesuwk urritiineri him 
in n recent enver srory — is u friend 
uf i hi- nrtisr and wcll-kitmvn writer 
of such scicncc-tUiirni till fillers ns 
Tliv .•iNi/rpnti'iJd Strain. Michael 
Crichton came to writing as i\ drop, 
out from the medical profession ; 
his lunik is un “ mitsider's 
nirempi" in make sense nl a diffi- 
cult lint compelling artist, In which 
wo Iciirn a Jut ahum John Vs work- 
ing imuiduri-i, his habits aiul his 
m] mi. Here, for a start, is mi exam- 
ple of Crichton engaged in what he 
calls a typical " Jnhnsinn conver- 
sation ”. He lias just been watching 
the artist at work milking u litho- 
graph at the Gemini G 15 I, work- 
shop in Los Angeles. After consider- 
able deliberation, Jolms suddenly 
makes u change on the spoon 
handle which, aecordiiig to Crichton, 
seems not different in tiny way 
that matters, so he is prompted tci 
ask: 

'■Why did you make tlmt 
change ? M 

“ Uccimsc | did.” His lone implied 
groat vcusouublcucss, us if that 
were the only possible answer. 

T persisted : " IhiL what did you 
see ? ” 

“I saw thai it should be changed." 
Since f wasn't getting anywhere, I 
tried un other approach. “ Well, if 
you changed it, wliat was wrong 
with it before ? ” 

"Nothing. I tend to think one 
thing is us good ns another.” 

“ Then why chuilgc it ? ” 


brciunc an “ overnight sensation ”, 
Of his (i wit success at this lime hu 
has commciited, with rliaraci eristic 
modesty, Mi-il lie liked the atten- 
tion: “ l thought iL was interesting 
that other people hail a rear I ion in 
nty work, because prior to that 
linn: 1 bail assumed it was mostly 
uf interest only to myself." An im- 
portant lesson lurks in that atti- 
tude: the absolutely “free” artist 
is nut rfi'ivssirrp; mi usu can ho 
made of him, and he has no iile.i 
of wli.it lie should he producing, or 
for whom. In I‘i7 l one of Joints'* 
paintings .sold for $2011,000— the 
highest figure ever paid up in that 
lime fur a living American artist. 
Yet he remains someone whoso 
tulcnt lus mu hceu inuionnul hy 
success, perhaps because he dues 
noc consider It imsi-ll* a f .minus 
artist. “ M. i reel Dnch.imp always 
said you were only a famous artist 
if a cob driver recognized you ”, lie 
says'. " mid that's never happeiteil 
to me.” 

What at t railed Johns in the 
image of the flag was the fact ili.it 
it was ready-made, that lie did mu 
have to design iL himself. “Thai 
gave me room in work on other 
levels." He did not want to create, 
and indeed never has created 
directly from imagination, always 
preferring tn use ready-made 
designs-, images ami loitering. As 
Crichton so vividly points out, we 
see Johns define his concerns again 
mil again by strictly limiting his 
own eonii'i hill hul and by eiuptoving 
arbitrary devices for ' eveiy tiling 
else ; 

1[ hu needs letters, lie takes mi. 
remarkable siemils not of his 
making ; if lie needs coluur, he 
tries to find a way to make the 
selection happen according in 
.some fixed rule ho is not respon- 
sible for. lie never .seems to walk 
the gangplank of personal pre- 
ference: rho decisions in bis 

work, can all he explained by 
some logical, impersonal plan. 

It is an approach conceptually 


By now ho wus getting exasperated 

with me. He s ailed. There wus a akin to "llWof his friimil" Joim 
Tnn " " WM * h - — Cage, who considers riiat music 


long putisu. “ Well ”, he unit! 
finally, “ l may change it again.” 

” Why ? ’* 

“ Well, I won’t know unitl I do It.” 

Much artfulness has been shown 
iu rapturing the essence of Johns's 
quiet ambivalence : die combi- 

nation of natural reserve and bril- 
liant. gaiety, the high spirits despiro 
Ins rather sombre and melancholy 


.should lie free of the ideas and 
feelings of the composer, and whose 
compositions aro produced through 
chance operations and by throwing 
the I Chinn. Johns has always 
claimed that he dues not want his 
work in be un exposure of it is 
feelings. 

I could not resist asking him 


views about human nature (once recently, as we went through the 
ho told me he hated psychology, 


C jsycn 

ratably because he hud sucli a 
ad ortu), the lendoncy lo obli- 
queness nnd literalmindedness. 
Crichton's prose stylo is refresh- 
ingly unlaboured, a welcome 
reprieve from hothouse aestheti- 
cism. lie understands that the real 
Hfo of a person must bo repre 


art thun this cryptic artist who was 
named after “Sergeant Jasper”, a 


_ , . , jasper”. 

Revolutionary War hero j wno likes 
the long poems of Edward Arling- 
ton Robinson ; and who, at the age 
of twenty-four, had a dream in 
which he saw himself painting a 
large American flag,, got, up the 
following day and did 1 l That wan 
m 1954, when Johns had alread 
come to New York from 


tsarrayed and even operatic. 


army, 

At die end of the first day of 

jSSS T 8 ,ec > tura on Beowulf, a 

French lessou in whidi he could 


oo sc- weaving together n? 
levels of intention and 


av C* test 

« * S LV«Vh. M ,^, ‘“S*™. * ut meaning 

J°Por.dic a 0 |ly b00kSt °“-'' v f tin “ 

J ' : ft W 1 that invite a kind of 

The credentials of aesthetic res- ,00 . kui R winch. tike listening “has 
.ctability came early, and 
X “ rst exhibition in 1958, when 

Ynr^ l i Seui r i 0f t . M6dern Art ,n New 
York bought three picture*;, Johns 


• ““7 ut aesmeue res- ««« listening, 

pectability came early, and after ' ,l ° ,iap l ien l « uute 

York touoh* Wrings done over the last six 

- years (which liuve «o far not been 


With 

(.merges 


I liu-ce 

SI 15 ml 


exhibition at rho Wliltm-y together, 
what he now felt on seeing that a 
lifetime’s commit ment to working 
in ways intended to be explicitly 
impersonal had produced (u the 
cud a body of work so profusely 
nnd so splendidly personal. With 
liis great sense of the paradoxical 
„ . , . - always ut the ready, he answered 

sented directly by the subject’s that it must have happened os a 
characteristic style of speech and result of making those choices, 
behaviour. 

. ... , .... . . If the early images of flags, tar- 

This has led him to divide up his gets, alphabets and numbers culri- 
text into three separata sections, vate the tension between idea and 
the first being a sort of log-book of image, between abstraction and 
imptessions, anecdotes and convcr- concretion, nnd are like static por- 
sations about the artist, by which traits or emblematic warnings, the 
he creates a collage-portrait that work of the 19G0s manifests a will 
reconstructs llie special quality of to change on the part of the artist ; 
Johns’s personal style. This is, to my to burst out of his self-imposed 
mind, the most interesting part of boundaries and to put together 
the book. The second section con- things with different natures in u 
sists of a brief history and analysis way that is more improvisational 
of the works, modest in scope bur and a matter of "seeing whut 
substantially well done, followed by happens”. Certainly tho compysi* 
an oxuoorant, if slightly puzzling, lion is no longer predetermined by 
treatise on the. crisis of the ™c imagery, There Is in the later 
observer in physics ns pronouuccd Johns an aggressive interaction 
upon by Einstein, Niels Bohr and wU» the things of this world that 
Max Plunck. is central to the more raudum mid- 


soi-ii m this country) Te; . r 
imi-xpi-ru-d cbnoncV i„7' 
John s former ni« u ],. . 
those stable prop, that L. 
tho tahiic of our world u, 

*■ very thru: Hint we have n- 
m t.gm/.! ji. the Johmiaz t 
pli.v- words uud number, , 
hulks, flans, nashlighn \ 
lungers maps, iiliysiognej^ • 
P'e'ii •= ■ -I hey represent John. . 
mg gai lies with infinity.' W 
text o| ids earlier work & 
predispnsiiioii f„ r factual ,r. 
eli-iiieui.s which suggest Ua- 
I'.nlu’r iluu the uniat’s perso' 
the m-w (Mini i ngs anp«r v 
i-.ulii ul iniive !uw.ii(U abiffc 

pictures j 

, -- all-over” - 

in the sense defined by 
Greeiiliei'g. weaving his wftfc 
min .1 tight mesh whose stlc 
unity is recapitulated z i 
meshing pniui, producing v. 
and sLMsmimi through am. 
1-uimi nf ropet uioiw. Each rf- 
paintings hus a rhythm, ag' 
fmie, a fl«iw, a pattern, a 4^- 
.t cnncepKud direction a 
there Is no subordination, 
community uf equals cult 
in a single, indivisible p> 
If mu re 

In many ways these are tb 
difficult and controvcnltl < 
that Johns Lias produced, : 
l lu-ir moaning, while Inn: 
nudiiplicitv of inlerpm 
seems deliberately to KoU - 
hack. One is tempted, an tn 
hand, in see iu cue al&tKVii 
the cross- hat thing ;umc sezd 
mystic essence, some obju 
nii'dil.ition which will ltd 
mind toward inner conaa 
and uuilicatimi, like a mum 
the opposite extreme, one a!p 
templed i«* itnugino the eSo 
t foils as being reduced MU 
design whose interest lies 
the movement and hanu: 
lines in space. AH ilUtWB 
Julius, however, tells ui to 
beauty of lines is not hii w 

No, this is as careful., gnu 
fa I mid t esjnmsiblo paiftMli 
.shall ever see. What Johns hu 
is in manifest an WfiMiJiI 
fess at work, width he tUi* 
uf fnri to oi l ic u late the spice 1 
painting hy a growth psB 
would h.i/.nd that the m 
n.iri.iiivc weave nf corr«|W“ 
represents a dialectical Ijj 
hirtweeti structure 
laying uut of fuudattietiwf 
pies. 1 .suppose him to be v- 


Adrian Stokes, critic, painter, poet 


•u. WVJ*#) 

Hy Riflsi'iid Wollliciin 


One fine clear morning in the .ptii"' 
nl 1‘l.iii, ami a guest M.-vim; m 
nlli- nl i lie lintels in tile se.i-.idc tn-.'si 
of Si Ives, w'ukeil by the il.iwn .in ,1 
going over to l lie wi'id i-.v tn tins.- 
llie iiiiiains, might have ubsirv'd 
bi'Mi-.illi him n yiiiiiigi-.li mail of 
-.tiil.iug npix'.ii.iiKc, i a I her like a 
gn-.il blond ha-.s’l;, let Idnisulf ouv 
of llie hotel by a -ide il»mr, sle]> 
nil in [lie lav. 11 I lint fared llie -.vsi, 
Mtrvev the view, and then, liaviug 
careful I v tnfceii up podiimi, unpack 
u pariicul.irly large ground -.It vet, 
nuii, spreading it mn over the damp 
gins;, set up nil easel oil llie gi'oiind- 
du.-vl. then :■ canvas on tin: lmm I, 
and filially settle him , elf in truin 
of tile canvas nnd hogin, with smile 
lie-.ltaiioiis tin,] much thirling uf his 
I ,u gi- hooded eyes, to jiaiiit a |»ic- 
luit-. The canvas, mir hypothetical 
iib-.ri ver will have noticed, is int- 
1 our bed. and only iinagiiie ill, it the 
■SCelie below him — il-i'*|f like siillle- 
lliing out nf a painting, French and 
a few derndes curlier, or from a 
imvi-1 by tin: I amemii is— -buhls him 
tit tin* iviiulnw a lit 1 1>' longer and 
lie might mute in uuiicu ihai the 
piiint.s nre unused, the bnislit-s lire 
fi'C&b. the easel is brand-new, uud 
the large ground sheet must have 
been bought specially for the occa- 
sion. At tin: ugc of ildriy-ilircc, 
the mail uiuler Ills window is llint 
very inntuL-ul (uiiiuing, if iiol his 
first painting, then his first painting 
ns a painter. 

Who is this man ? And what 
could it be tli.il, at ibis juncture 
in his life, bus led him tn take up 
painting and tn form the resolve 
of becoming a painter? Atlrinn 
Stokes had been burn in 1902 into 
mi up per- middle-elans family. Front 
them he derived the financial 
Independence tlmt made his life 
as n writer and nil artist possible. 
The cciurnl facts of his life up 
till this short painting holiday in 
Cornwall are tl.'esc. He had been 
at boarding school during the First 
World War when his eldei brother 
was killed. He hud guile to Oxford. 
His father had sunt him round the 
world. Still in his twenties lie had 
published two hooks uf father 
immature lei'leciiuns upon civilisa- 
tion and its I'murc. He had spent 
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" lh< ■: «fi|*rV i. a .-:/i. -rii- j.'> / 

.c.'ivu *»:• I’tciniiti WitiHiftm a’ i n i ,fi i 
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- • 1 i \lcni > i i I l.r. ':.i .- 
I in .,.i ember, l“~7. 
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‘I- . i .i . -ii iiini ilcithnit i "ill 
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■S.'-.' I. l-. .■ in, mill tnul f’tntt;h, 
i 1 ■">/' f until .17 f//ii.:iru- 

»»■/ t*»i- l.'n. fhc I V »? t»m- i,/ 
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• ■: f.-i tin- ini .inu 

I 1 i . -It 1 I'i^I vd 

■ I l<. •- 1 ”. l'. of 

-. ill. in' ll -.-| s 

I* . i j tin* il in ..ci> 

■ a i-l i ■ ,-j .eiu.iiion. II 
■in-l..' | • l .i ii-* I ,,i s to b,- 
• •■nr il-Tiee i-l i ■.•led 

mil -pLi.i.' I p'-cluic in i^IIl'I, 
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it 

Tli.' fin -I cli.iracKi i-.ui. is ilio 

h. n ilc.i t«i « bi- i-l.UL-. ^lu' e-.’s word 

i. ■‘i'iiiM'. rn, ni-. ”, .uni Id , it-,,- , nf 
tin- word iinve from lb? ntn.si 
111 e i .i I hi -i |ii" i'y gi ir-j r.'li.-Cil u e ill 
wbiili (ml- i-i.ibi-'i,ir.i : c jii-u is an: 
bin in (!■•- iiujM creative u-i-. ‘'tni- 
blent ’* gatlu’iS ingeihi-r i lie sense of 
ohjeclifirun'oii of llie inner, i lie 
revefiiiiuit nf something in the oilier 
world i ha i realizes or mtikes t‘on- 
rruiu a suli irci'vt) Mate, and dlsu the 
.sense uf Miiuething that t-.ui be 
luokoil at nie.iiiingfiilly only if It is 
.seen as the pruduti of work nr of 
Liig.ieetiu-Iil willi tli«> maiL-ii.il. I be 
ill. ili It I let ween the inner and the 
outer has not been In »r rowed from 
:i code nr pieconcepiidii. h lus 
been "ilirnwn out”, there is 
“ exuberance 

At the time nf writ lug The 
Qmillrtt Cento Stokes hid no way 
nf unifying nil these characteristics. 
Then, by the time ho came io write 
Stones of Hi mini, he had found one. 
He found it In the phenomenon nf 
curving: taking the term “carving" 
out of tile conli'usi, enshrined ill 
liaditinnnl art -theory, between 
carving nnd. modelling. 

Interestingly, in n conpl.- of placet 
in The Quuliru Cento. Stokes bad 
taken up this carving-mud cl ling 
antithesis, but lie could not see that 
it gave him the distinction lie 
needed, and this was because ha 
conceived no way of taking the dis- 
tinction excepr liu-rally : as refer- 
ring tu actual lediniques of art. 
However, a few years later and 
Stokes hud evolved a more meta- 
phorical way «f taking the distinc- 
tion, freed from direct reference to 
technique, in which it could never- 


■•ilo <u |-r- 


-mn. 


tHir Tun.-, Ci, 1, hue, mi ,I<| </ 1 he Siller, The lni}-ticl nf Architecture, / , i»i»rr;»i.i» 
mil/ i he Inner U'mW, llie liii'iiniinn in .l# i, t.ml Hefleeiitiii'. mi ihe Nude. 


We rake n first step m wards see- 
ing liuw litis might be lvlien we 
recognize that for him ilicri: was un 
iiicnmp.nihlliiy, no incangriiity bet- 
ween thinking of Im p.iinling iis in 
nccnriitiiicc with a iheoi v sntd his 
feeling himself in his p.iinling m he 
nmler tin- direction nf some tiiai- 
vullmis image of paillling. Ill ii 
note iipnn his wurk which he wrote 
fur llie catalogue of .in exhibiting 
in i%x, Iuil which, mystu iously, 
was never used, lie evokes “ u severe 
image called urt glowing like a 
small and rudiaiil flower ". “ Siu.li 
ini image of fiction “ lie goes on, 
'* lias haunted me since my first 
visit to Italy more than forty years 
ago." And we inkc another step in- 
wards understanding the unity of 
art and theory of an in Stokes's 
life when wc recognize that the 
theory of nrt on which bis art 
depended wits one that in turn 
depended oil his experience of art. 
Fur Slukes urt, the theory of urt. 
the experience of tin came to form 
an indissoluble triad, the three con- 
stituents of whidi liud a common 
source, and we hove Just been given 
u clue where this is ni be fmiqd. 

Ii was in the winter of 1921-22 
that Stokes paid that first visit to 
Italy which was tu lie so momentous 
for Ills experience, fur his theory, 
and so ultimately for his own 
practice, of nrt. He Issued from 
the Mom Ccnis liiuiicI mi the 
morning uf the last day nf the old 
year, and in IndUe Out , his mast 


Venice. The third vnliime never 
appeared, and the idea of the 
trilogy lapsed, 

In The Qutittrn Ceiitn Slukes idmi- 
tilifs till- ait lie is i-iiiicei in-l] willi 
I tv I'lii-iling certain dim. ad t islics. 
The fits! char net eristic Slukes culls 
love of stniie : “ love uf" stone in 
explicit cun Hast lo mere “ Jtien- 
liim to" stone. The lover nf stone 
or- (,i nice phrase) i lie “ Mmi"- 
s i r uck ” artist is one who hux Mich 
a powerful re Sat ions It ip with Lite 
sumo Huu (he smile is Cm 1 him 
animate. He does nut, like Michel- 
angelo, have to “force" the stone 
to life. It live* for him and this 
sense of it .s something olive means 
ill at lie is attuned to its po l end nl. 
He is attuned' to its potential as 
men ns or medium, and lie loses no 
npjjori unity of displaying this. But 
lie is iil.su all lined to ils potential as 
content, in that nhuntiisies, which 
are of course fumlumen tally hit, lie 
finds it n.niirol io ascribe lo the 
sume itself. The stone is treated as h 
repository of con tents, of figures, 
of things stirring within it, and the 
Vjiiatlvo Cento artist typically sous 
it as his task to summon the stone 
tu “ realize its own life 

Tile second characteristic is called 
" mass " or “ mass-effect ", ug.iiii 
introduced liimugh n contrast : this 
time ut once with massiveness or 
the “ scenic ” effect In veil by 
Rumaii or Baroque architects uml 
with any highly linear iicamiL-m of 


months at a time in Italy, looking intimate book, Stokes lias leFi us space such as we find in 
•at art, and he hntl published two a description of tile moment of Brunelleschi,, one of the villains of 
e i> riiirv into “the cnunicr-luildscane ' ti.„ ........ 


— experienced 



unmien t 


direcled sulely in the “ iiiiicknuss nf 
the eye ”. A iniilding inat exhibits 
mas-, (hies not iL-qiiiri! rime roin- 
iiuinicatv itwlt : mu is it in be seen 
as >m tittumnbiii'iii uf unit upon 
unit. Such buildings ure said In 
rest' in hit- in i heir immediacy ilm 
face, tlie "wide fact* ”, ihu ” upsti 
face", uf ii ruse, in ml elabtir.itely 
wrmiglit curly essay entitled 
“ FisdiieHu ”, rescu ud Fur the 
new col led ed edition and tvhic.li 
iiicideiituUy carries no i-cforeitcc to 
the pu inter nf thai name, Stokes 
says ihtit any architecture time is 
"even vaguely Ouatiru Celt to in 
spirit** refutes Pater's dictum that 
nil art aspires to Lite condition of 
music, mid just wltur Stokes means 
is ilvai such art has nothing to do 
with lime, nothing m da with 
rhythm, nothing tu do with process. 
Il ilivcioses itself instant a tic dimly. 

The tit ird characteristic is per- 
spective : again the “ love " of 

(terspuctive, not the mere “ use " of 
perspective in which the im-Quatiro 
Cenin l : ]<n‘entLnus were adept. And 
if at first perspective seems mil of 
place in this list, this Is because wo 
im lu rally think of perspective as 
primarily u re present at ional uirt, 
whereus Siokos conceives of it inoru 
ns n way of neiti tali zing the side- 
effects of rcpi-eseiuaiiciii. For niiy 
attempt to render space un the flat 
(as in representational pain ting) 
or deep splice in shallow Space (hS 
in representational relief 1 readily 
lends itself Lu a powerful attack on 
the Mirfacc. Depth may be gauged 
our, and, mice this attack has been 
launched, then all the prettifying 
uuempts to cover up the damage, 
tn impart finish " (one of Siokos’* 
pejorative words, much applied to 


tlieles? be used, both with precision 
ith perspicuity, to pick nut two 
profoundly different ways or modes 


of working with nuierinl : wltat 
Stokes celled " die two main aspects 
of labour 

What ver iis plus tic value, a 
. figure carved in stone is fine 


nieuipluii 1 for the unity and shy ; I 

of rhe wor hi. In « ? ense, ( U S' 0<1 d also itt gomes 
hu kcuii as a scrie* ", ”, possessed of looks 


seven nr eight 
his analysis 
kept him la 
England fur the greator part of 
and lie was t | le year — Stokes conte back to 
tlmt niude n ituly many many times, sometimes 


he was absorbed ill urt 


myths— which show c r4J P“' l i ' very strong and very end nr mg staying for long periods. We find 
u continuous process, impression upon both sexes, fie |,( in travelling with rhe Sitwells, 

once-;ind-for-all event : was emergiap, from a period in t hc first to open nty eyes " ; 
Kublcr points out in i«rl wltfch any attempt on lus part to *..1-1,11* nttnnra nr n n rnn«nii : nlnvinu 
7'imc, (lie universe krtptJL respond to such un impression made 
bv being perpetuated w*E- would occosinn in hint- only pain 


r t eyi 

which any attempt on bis -part to cu klng offence at Be re ii son ; playing 
respond to such un impression made Le unis with Ezra .Pound nt Rapallo ; 
uv ucing |!crpciMa(®M v'^bjj would occasion in him- only pain mostly, most often, tilonu. Ho 
bling rJiupus. UnUinitf* or confusion. became addicted in Italian sounds, 

u synonym for chaos. . . , . , t o Italian smells, to certain compo- 

As with all ofjohns^i Adrian Stokes, at the moment when jjjj J^l, | t al {[jjf 

new pictures tell us rtW" be Wfls establishing himself as a n nnrilculiu- kind 

narrow range between young writer nF fine sensibility, of a ” d above all tn 1 a l , “ ll,c , 1 r . ‘ 

diversity, between _ • original style rucL also with sottte- n,t „ ofc!! n hp l °s.i^° a a 1 

simili.rity. Recall, for thing very definite to sav, to take from , 

- - 1— mn.3 un Duini-tno 0...1 , n .i n bit disingenuously lie did not claim 

that it was superior to other forms 
oF art. 

It was different, _ and for the 
values he found in it he favoured 
such terms as " direct ", “tense”, 
and also” '"urgent” mid 


.. P a * ,ll| ng “According to 
What . By this time Johns had un- 
frozen the armoured structure of 
his earlier work, often distending 
the paintings with an accumulation 
of attached and bulging objects — 
cups, rulers, spoons, words, tin 
C * ,u ‘i a broom — that protrude out 
of their frames it) ways which 

Sout 'jJ 5f s p u e ^L.!°r 8t . Jo A s L f ® r J° hns * 

Carolina, to continue coHege after 

having been in the army. 


The fact that paintings from Hilo 
period sometime 1 } seem uncon- 
trolled at the contre may be evi- 
dence of buried hysteria: looking 


early preoccupation up painting and seek to become r 

Icnces tlmt finds its painter? Now Stokes h\insself had 

MuLcment in ihe a * c .' ^ask' * n answer, which he would give, 
where each uf the rwo c Jp, and which we should trouble t6 
to resemble the ou’.vLjiF understand. He said at -the time, 
they arc nor, in • and he used to repeat it in later 

bout are virtually : years, tluit he took up painting 

from real ale cans. m. because there was do one else 
ships of similarity ground prepared to point the kind 

laiity, of double Fainting riiat he thought ought 

cation and division. »o exist. Now abstract from this 

identity. masks ^? Swer n»y suggestioit of heroism 

.xHnienixMJS and . rtf*®*. ?. r A n self-sacrifice— that Stokes 
show how sustained * te PPed into rite breach— for tliat, 

impossible since ‘ hef€ „ ni^A •?‘i, C04Wae \ ls ? joke and not to bo 
tinv variatiotts. scent w La C- : u • «onou*Iy, and what we are 
the Esc i“ n « told is that there is an htti- 

s. ■ |||“ Cc connection between his paint- 

Verocchio. He found it supremely 
three extraordinary expressions 

Renaissance culture: (he Tempio 

Malatestiano at Rimini, the Ducal 
Palace at Urbino, and the- city 'of 
turn against fch jj&in of smne And vn^r". 

ure a direct couU /Vi ge j d* L ^ sn y of a man’s urt that it derives apprehended as a .^£.0, 

AH that has chanj* V from theory is to denature it. It is urt. And for this pairicuiar kind 

means. _ j t ^ ^alienate the art from the man 


. . _ M exuberant *' xfsed rather specially. 

ground prepared to paint tits kind He found this kind of art in stiiall 

towns ond in ordinary . houses aa 

well as in the great villes d’art : 
indeed least of all in Florence, hy 
which he was “almost bitterly dis- 
appointed ", He found it in the work 
or Agoxtino di Duccio, Alberti, 
Piero della Francesca, Francesco 
di Giorgio, Luciano Laurana, nnd, 
and off, . Donatello and 


Terms to their ^ ™ Pomtli 

sueiiiinglv anomalous , Now opart from those, if they still 

not represent a wist, who hold to t|ie view, that art 


Ul Ll /MIU *111 l'"* - — 

of art Stokes coined a- name by 


V I,,, nf this . 

said ii l r.?rc. and u i s dr y and desiccated. If the fifteenth century, tlie quotoo- 

in J. J,t wliy wie ' s J 5S,A of the matter is implau- cento, and cuttnne L in two. His 


preferred art was Quattro Cento, 
and the first book oE his projected 
trilogy lie called The Quattro Cento. 
appeared in 1932 and Jt_nad- n 


?«S«' Riga g make\K ^equeT in >9*: S^of 'Rimini] 

n ‘ in att other dir^n^V^| m ^ of himselE. ^ ' an 'dcKo, of course^ of/Ruskia on 


booming jtvsious, A ‘ • 

for fear our I- 
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c.irviug when nne fuels ih.ii nut I In * nf iliu cmhv.is find ilie 

(lie figure, Inn (lie .slum.* through jMiuicr iludi'Mifs himself in it*: pre- 
tho medium <%f rhe (inure, luw scrvauou — and Swikus diuw* uti 
conic lu life. IMasiic roiiccpiinn, explicit p.miMeilrelwci'ii this vitality 
nn the mlier hand, is uppermost with which the m liras ri cm ' lowed 
when lilt inaturi.il with whicli, or ami ih* potential life tliat l.w vvu 
from wliicli, n figure has been haw seen. i ilie true t*«i ver all lihincs 
made ujipe.ir.s mi more rfum a.s so tu I lie .stone ami then tries to reveal, 
mu eh suitable stuff for this crea* Hut vitality cun be preserved only 
tlun. if cnliiur determine;: fut’in, or l oltuif 

A work of emviug—- and this Is still «‘ !rv ‘**< ■»* iwinciplo »f creation’’, 
in the centre of Stokes's attention ^ ul n, \ t J 11 * 1 n,! - v c olour to 

— confronts the suectotor with a «l*.’»riiiiiie form will serve as the 
carefully modulated, carefully atmlonuu to cnmn& In the first 
graded, progression of unem|iJmiic phi«, colom uuisi lie used so i«s to 
forms: recalling “a panorama con- provide a total orgum/tuiou of the 


beauty and of different emotional feans tlm he 


sensejsiiia ^10™^.'“^“.?^ Eff 
‘" usl •* used Ml J/ In juMOit 


“ panorama . l or ir u n jHtlin to t ; ie ui*. of colour to represent 

which. Stoke* .frLm 'ct^ned that ri!fJectfliI | lj|h( or „ S0LUVC ' o{ iUli . 

the v«unl values of imitation ®v uiinosphoic. 

fust those to he found in u good 1 

landscape — thut is a souilict'u or And, finally, the total organization 

Mediterranean landscape — ut live of colour must reveal Itself ull at 

hour ut which tho sun has gone once or “ in a fraction of a 

down after tt liot day. “ Things second ”. Forma must not be 


stand. 11 


groped for”, mul Vasari's dictum 


• _ ■ . - , . _ that h puiitring of Giorgione could 

And then in Colour anil Fonn t he seized in “him sola occJridta ” is 
which appeared in 1917, but repre- trcated as |IUM pi . llise . With these 
sented several yenrs of thought and diarnctcri sties fixed Stokes was able 
of discussion mainly with Adrian f0 construct the proper carving 
Kent, his first mentor in painting tradition In painting. After Piero 
and who had been with him on the came Giorgione, BrneRel, Chardin 
painting holiday to St Ives, Stokes nnd Cezanne. Later he added the 
extended the concept of carving names of Cuotgcs do la Tour, Ver- 
into tho domain of painting— mecr and Picussu. 


further sign of how effectively the 

concept had been freed, witliin itis . - — — - - 

inind, from its literal or purely Hon crucial to Stokes's theory— of 
technical sense. Piero, it is true, which he was to write in 1961 that 
bad been there from the beginning * c was “ ihe one insight by which 
as a Quuttro Cento artist, but Stokes 1 “ a Y e w’ 0, ’kcd for nearly forty 
now felt able to identify. y ea ™ '—was based unambiguously 

characteristic by characteristic, a on hjs experience of art. But nn tin* 
whole kind at painting which *9 r H I,ul ? us ,,cader might misuse die 
systematically exhibited the cssen- distinction to make nonsense of 


Lists are dangerous. The distiuc- 


systematically exhibited tKe cssen- distinction to mR k e nonsense of 
l quality or qualities he had thus ,hftt exporience: converting the his- 
p found largely in the work of t0l 7 wt ,n *° an enormous game 
teen th-cen t-nrv m-hIium-* !«*« the good carvers against the 


fifteenth-century sculptors and L"'J* the . *i? od car il crs “!»'«« the 

architects. Colour and Form is a S3 modellers. Two strands in 

work from which any serious *%«*• s thought should moke such 
uainter etui learn* hut* T mnei- na<m silliness Impossible. The first, qI> 
over this detail and concentrate on ■ ?hserval>le in Stones of 

ihe characteristics K»mmi, is that the two main aspects 

- is.. - . j Of labour, rhougli iso I able in prin> 

y n - * u, ti Pointing ciple, do not occui 1 unaccompanied: 
■%! “ttahdy hi any great work of art 
^ ” both are to bo found though with 

\& crucial notion) is attributed to one dominant. And the second 
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strand i:; dial,, tlimifili initially ilia 
cui viiiR nindv is (Siite's jmiiusiu- 
umis upuii) iwrceivud as ihe iimilu, 
grariimlly inndulliiig gains in import* 
iini'u ami .sun lieu. 

In 77ic 0 not tin Cento iion-Quulird 
Ceil in a ri i.s a mixed bag ranging 
from tlie lioroqut* nr the niftiiu* 
inuniai iu ivliat is designmed “the 
iiiniisc-liLu preciiisiiy " of Minn da 
i'icsolu, but tho iuirodiiciiou of the 
concept of mmleUiiig in Stones oj 
Hi mini gives the cimcujit unity and 
du* art value. But to master this we 
need iu turn to umithcr theme in 
Stokes'*, evolution, and one of 
major significance. 

ft was iu 1921 that Stokes first 
visited Italy but not till 1929, with 
the piibliculinn in The Criterion nf 
some instalments of his work on 
Rimini, that his writing on Italian 
art appeared in print. It was in 
1929 mat Stoke* entered psycho- 
analysis with Melanie Klein. Init 
we have to wait till 1947 and the 
publication af Inside Out for the 
first mmiiihj^uoiis influence of this 
upmi It is writing. And ilicn the in- 
fluence manifests itself in the com- 

C nr.iiivciy limiU'd vein of xcnii-auto- 
iography and with no great 
exegesis. 

Inside Out and its companion 
volume of 1951 Smooth nrul Rounh 
are remarkable works, mingling 
art and childhood ; but they in no 
wily prepare us for the uiu bilious 
project I hut Stoke* was to take 
on in a scries of six slim volumes 
that issued from thu Tavistock 
Press bet ween 1955 and 1967 : 
Micfschmgcfo, Greek Culture end 
the Eko, Three Essays on the 
Painting of Our Time, Painting 
and the Inner World, The Invitation 
in Art, and Reflections on the Nude, 
And wiint these books undertook 
to do was this : they undertook 
both hi general and in many points 
nf art-historical derail to correlate 
the two modes or processes, the 
two “ maht aspects of luboiir ”, 
which Stokes had come to think 
of as all-important within the 
making of art, with tho two psychic 
attitudes or “positions*', tho two 
fundamental kinds of relationship 
that psychoanalytic theory— mote 
specifically psychoanalytic theory 
as further elaborated by Mrs Klein 
and her colleagues — had come to 
think of us ill [-important within 
the development of the individual, 
Tho two psychic positions wore 
one in which relations to part- 
objects, or objects not folt to 
be wholly independent Df tho 
individual, dontinutc and another 
hi which r elutions to whole-objects, 
or objects experienced as self- 
sufficient and separate, are pre- 
ponderant, nnd Stokes’s project 
wus to connect the modelling modo 
with dominance of port-object 
relationships und the carving mode 
with the preponderance of whole- 
abject rolationsldps. 

Now, within liie port of psycho- 
analytic theory to which Stokes 
appealed, the two positions initially 
belong to a development or his- 
torical account, in thut in the first 
few months of life the infant is 
thought to be capable only of part- 
object relations and it is only later 
that he graduates to whole-object 
relations. Nevertheless, the theory 
holds that at any later stage in life 
the two kinds of relationship are 
found conjointly and indeed good 
whole-object relations aro possible 
only on the secure foundations of 
good part-object relations. And this, 
of course, fits in very writ with 
Stokes’s ever-growing awareness that 
the cowing mode and tho modelling 
modo arc never found in isolation. 

To bring tho project of tho Tavis- 
tock books into sharper focus, we 
must look more closely at the psy- 
cho logical implications of the two 
kinds of relationship, and this is 
beat done by considering the two 
positions cteonologicaVly, or as they 
unfold In infantile development. 

Iniriallv the infant has not the 
power, the cognitive capacity, to 
take in the existence of whole- 
objects : that Is, objects extending 
in space and in time beyond the 
sensory moment. It finds In the 
worM only part-objects, or objects 
os hxi mediate experience presents 
them, and these objects it finds 
f»*er ratifying— say, the breast 
mat feeds i« ; or frustrating— say, 
aw nipple demed it. At the same 
time the infant has its own feedings, 
o£ love and of destructive- 
tww, vdilch we intense in themselves 
but gain n further intensity through 

jgft.fr processes and pro- 
ducts, looking, sucking, feeding, 
. defecating. And 
*ese bodily activities «bo provide 

Srf«'! l h dcrp " ,ni,,a! ~' ,n d,at * e y pn> 
or reverie — of a continuing or 


nngoiiig psychic nciiviiy in. which 
the infant* ongnyi's : ini i njection, 

projection, inking in, CiistiiiK mil. 
Thu infant plum la sizes that ir 
swallows the gund objects urnmid 
It, but also smite of the bad*, thou 
it iihiimasizis liiui il dufeeaje.s tin* 
li.ul Inin the world, and with the 
bad soniiMinirs the uninl. 

And tho res ill i nl' I his lakinc in, 
enstiug nut, is twofold : (lie lurid 
character of ihe_ external world i* 
consianl ly inleii-sified, and ail Inner 
world is built up within tin- infant's 
mind whicli i.s at least as exag- 
gerated as the external world from 
which it in derived. These two 
worlds, the mner a ml the inner 
world, now teem with impossibly 
good, impossibly had, objects, and 
the in fit lit endeavour* to protect 
one and to save itself from ihe 
other with the crude resources of 
ir* mind. It idealize* Lhc pre- 
carious Rond oh jeers and bathos 
them in a steamy radiance : It 

defends itself against the frighten- 
ing bad objects by splitting, which 
means a further fragmentation of 
the world a* lie experiences it. or 
by denial, by the refusal to fued 
badness cither outside or insido 
itself. And then from time to time, 
outer world, and inner world colliida 
to offer it an experience tliat 
remains the prototype of all intense 
happiness : the oceanic feeling 

sensed at the breast. 

By the age of eight or nine 
mouths, the infant acquires the 
power to recognize nnd reidcutify 
whole object s— supremely, ihe 
mother ns nn entire uud enduring 
person— and the result of this cog- 
nitive triumph is a further nccex* 
of *anxtoty but of ;t different type : 
for now anxiety is felt not hi the 
face of a no flier's destructiveness 
but in the recognition of its own. 

For such a recognition is forced 
ju on it when it appreciates that, for 
instance, Hie bad breast thut it h.u 
attacked either in reality nr iu phan- 
tasy is the same us, and belongs to 
the same person as, file good breast 
at wlticli it has cxiiericnccd bliss. 
The reaction to this recognition is 
depression, hut the infant h.is now 
u chance to attain to u sense of 
security if it can tolerate this 
depression amt feel the urge to re- 
store nnd make reparation to the 
injured figure. If it cannot do tin's, 
it will regress to the earlier phase 
of part-object relationship with once 
•Mu aggression denied, the old 
Anxieties re-activated, und the 
periodic moments of manic relief. 

In correlating die two kinds of 
rchtiloiiohip with ihe two kinds of 
art Stokes was centrally concerned 
to show how each kind of urt was 
adapted to symbol! zo tho benign 
aspect of the relationship It mirrors, 
or its characteristic satisfactions. 
But lie was also to insist that tho 
darker aspect of titc relationship 
was not glossed over. So the model- 
ling mode celebrates tiio oceanic 
feeling but it also finds a place for 
tire splitting and tite attacks that 
accompany it. Tho carving modo 
celebrates die self-sufficiency of the 
intact object, and finds a place fur 
tite depression, for the uclie of repa- 
ration, that are its accompaniments. 

Now the peculiar suitability of the 
carving mode to express what Stokes 
calls " the joyful recognition of self- 
sufficient objects” should not bo 
bard to sec. It depends on qualities 
rehearsed : tire love of material, the 
attention to textura and reciprocity 
of form, the uso of inner light, the 
even progression of surfaces. It is 
tire suitability of modelling to the 
pan-object relationship tliat presents 
more difficulty, yet perception of it 
is crucial to an understanding of the 
new value, the unique and intrinsic 
value, that Stokes came to assign to 
modelling. And it is worth emphasiz- 
ing, that if, in genera], Stokes’s 
theory of art depended upon hi* ex* 
oerience of art, his new understand- 
Ing, his new evaluation of modelling 
came out of an lntuiise and pro- 
longed study of certain great artists 
whose work far him exemplified the 
dominance-— life dominance, hut not 
me exclusive presence— of model- 
ting. The artists were Michelangelo, 
Turner and Monet : and later aud 
somewhat more reluctantly, Rem- 
brandt. 

, ' lft new theory of 
modelling is an aspect that Stokes 
variously coiled “ pull ”, the “ eavel- 
opnrent factor", the ,f incantatory 
process ", and, canonically, *• die 
invitation in arc We are all accitt- 


on subjeci -, natier. The cffio 4 

1 tiio picture's f2, 6 i 
Stokes s removal of mot 

a lot uf extra power f run. i * '■ 

Me SVv 

V. ow l . 0, ' ul tari-uiAwtiSr 

|n '' ,« .was his i ll5ight 

envelop i ii^ effect is likelv .l 
strongest, the pull 
,|u:.t When ihe form itself R 
nilejuMied. when there 
ill Mi k ini the sm fnce )]«• 
eiiipliii.sis ml depth, greatest In* 
hirit v nf . stress, hurshctt *2' 
ui illmmitiitu.il, or any 
Ml inn uf uinvemciit: or-X^ 
was auut her Insight of Sfal 
•<» , perceive this enui«L-,. 
— when I ho different eh^. 

rem .i in unlinked but are ihoa£ 
ridden by soillc compulsive a 
in :uy reconciliation eiiher S{ ^ 
posiiiun or i*f technique, h *. 

latter kind of case “ singlinas'i 
achieved, where singleness h n 

trasied In the integration of 6 

great masterpieces of cartint 

And now wc have in a roughs 
rhe con st it lien t* of the new tip 
of modelling, if the etrohj®, 

factor can symbolize the ocu: 
feeling, the illiniitahle bliss, 
tire contrasted or stressed etat- 
wild her tiie-c are left starkh tl 
cent — as, say. in the palaiS^ 
middle Turner — or whether the;: 
somewhat omnipotently gui,- 
logiMhcr — as, say, by the hi 
stroke in some great Moneis-r. 
lmlizc lire part-objects theost 1 : 
in so far .is they are not 1C; 
repaireii. Fur there is an (imunc 
in Stokes on the nlrimntc mt^l 
of the reparative drive in any pu 
creative artist, and Stokes Mile 
us desri iptinus both of late Ttw 
nml of late Monet, si w wing he; 
the ciivelupnient is still potri 
but Ihe (rug monied clcmenis n 
now liar in* mi zril by suino tspVb 
lion or touch or text lire- 

To thu project. of the TiiiwJ 
hooks an objection vraih to * 
raised : wli.u evidence is ihw ^ 
the proposed correlation .belts 
kind of art and kind of itt? 
rehuiondtip ? Ami if the tt®** 1 
given, " tin* evidence of our pu^ 
lions, of our feelings, of our t 
viol inns another, and P«*» 
letii.il nbjection wails to take o» ! 
what e.viileiici* is there for a to* 1 
gi’iice of irerceiuioii, u cunvcrtfi 
of feeling, a convergence of os& 
tion, between artist -mu 
For if ihcri* is nu convcrflfM' " 
coiTeiation between kind of 
kind of object relationship «** 
reifdiivized to eitiier urtui ot*i» 
tor. 


in out of ourselves, to pull us 
d .“ti itiyiK »tos 
OTampfitiaa. depletion® o* reverie or 
me oktnents unleashed. The effect 
he was . now talking about, die 
^ “? ca ' 1tat i o n was at this 
same Hud, but it did not depend 


Any reader of Hrnit 
hooks— and Xtokus was aujdwr 
if sometimes dissenting i 
them— w*'l recogm/e the, wri' 
Hiese questions. In revicwme_^ 
Cult tire and the liga ill nw**! 

I raised them myself in r „ c JSL|* 
Stokes’s work, which .1 
causa out of ail ensuing 
deuce and many later conv« ' j 
I got a good irica oC the' n 2 
at loaxt from which hu 
would have been consiruciw* 

First, it is essential 10 
unlike most P s V cho ^Xw 
oriented writers on $ 

Freud himself— Stokes -'f* 
ccnicd himself with 
desires und anxieties,, win 

might be called rite pnv^ e Xj • 
lf»cy, of tho artist. ,lfa 
this dubiously accessible ^ 
evident relevance. Hi* j* 0 ,~f!U it 
ratiier, with lire wav m . ,y 
mirrors structural 
person, cro si atus or, coasw*^- 
of feelings nnd disposition. -,(J 
capacity tu du this is J 11 . 

in its own structural foatur®^ £J |/ , 
wliat Stokes was uhnnau*” T • 
“the image in farm”. L,rf» ' 

Second, there is one V: 

powerful factor _ that c<» ^ 
constrain* or assists, as > pjj ■ 
to see it — the a 1 rtl „. r /epfl^ . 
and the speciniors p ootei*^ 
And this is the gj rf • 
Uy of the tpedium or - JJ« ' 
trial. For it is a i 

as The Quattro Cento, 5^ _ . 

tended In Colour end ro. 
every medium or 0 f pg 1.' . 

ncctcd with a basic r® 0 ® jJj-jdj: 
tasies. Iu thenwelve*, 
it, these phtuifcaBies are j, jj | ... 
aesthetically any r more w 
colour red - But if ^ I. 

creativity, tiicy oJ» * #cl ■ L'i. 
vcrgeuce. £ 

And third aod 

of all these Is tbe c0 "® .^ € g C&j, . 
pressed at least as oariv ^ 
and Form and 
many contexts, that 
Involves projection. ™S ■ 

in art » that tl?e *5*”™ i. 1 ' 
is massive nuid the tut «, - j . 
control. ^$9 r; 

But if. hewover, fe 

tfons hold, then certain co i 


■il i In* iilmn-.i i.'*iir.t ,, |iK' ili'i* follow. 
Mnl;«.-. iliii imi -duinl. inuil ill'-.** 
i urn. lii.iuir.. 

Tile fir'll J*: tli.it art is deeply 

muled in lil'e, .llld tii-U sim' l.-ill-l I :n(» 
of mi miiili ucailemiL .if.tlieiit .. rile 
ill'.lillt lively ueMlielic einuliuil, 
mu-. I be ali.ui duiied. '1‘he null ut- 
ilities between .lit und life are 
a i lie me iu Stokes's v/mk, .mil 
einph.isi.’ed twice over. On the «>ire 
li.iuii, i he kind of nciiviiy that gen- 
erates arl is not miuuniinmn. but 
is linked with oilier, less repined 
ways uf working with nr upon 
muleriul. Thu fine mis, Sinkea 
would say, arc rooted in tho handi- 
crafts mid i ho handier, ifis iu ivliat- 
evoi* other fc iritis of m ami a 1 labour 
society contains. On tire other hand, 
tiie kind c>f perception that art 
generates is not uiuuunmnus hut 19 
grounded in the visual experience 
of the environment. Stokes loved 
tli is lliemo. ami Iu- distilled it in in 
his favourite dictum tii.it architec- 
ture is the mother nf the arts. He 
wrmf*, “There is n sense in which 
the crux of uil c.m be recognized 
In a completely satisfying progros- 
Miin from a cobbled thoroughfare 
to the smooth base of p building 
tlmi grow* upward from it : u sense 
in which graphic art even the 
grumes! is l In? iiiolniigiiig, or the 
cl\*i oral ion. nf tire shnpU'si itrclii- 
tenur.il effect ’*. 

And fiiim this ilirre foMiiw’S, as 
the next cm-.eiinencf, ihe .immense 
iinporimicc of ihe environment, 
whether this he the built environ- 
ment nf the limn ur ihe built en- 
vironment of ihe irodiiional coun- 
tryside, not jnsi far art but also 
fur life itself. Nm' is it merely 
t if “merely'’ i.s tire word) time 
wc relv upon nn inieuraicd en- 
viron in tin — “ the realm of npenure 
and projection, wall and void, of 
rough und smooth, tire constant 
theme of architectural effect”, ns 
he culled it — to sustain the projec- 
tion uf good c- go -states, llui u frag- 
mented environment, offering us 
only shock, glitter, cliuos, ugliness, 
en cull rages part-object phantasies 
of nn aggressive and crudely sexual- 
Iced kind. In this sense a good 
environment is not a luxury, It is 
a necessity. 

Aud the third consequence neatly 
turns the uiguitieiiL hack mt itself. 
Let us suppose that wo lock a stable 
architectural setting: nnd in this 
connection Stokes thought Hint the 
. ) Dili lei’ii imiveiiiunt only finished off 
what the hue Victorians und Edwar- 
dian* had begun. So the stability 
of life is threatened : nnd then the 
vitality of art is threatened. But 
Ihe threat to art art can treat also 
ns a challenge ; a challenge now to 
provide those . very values upon 
whose provision iL has historically 
rol.\ed. Not only ditl Stokes use this 
thought skilfully mid .sensitively to 
account . for certain contemporary 
manifestations of. art, but it was 

i ? , vu 2 y influential in a matter to 
which I, briefly return : die original 
motivation of liis .paimiuR. In Ills 
own art he con. si seen dy pursued 
what lie was later to call ,c the 
meaning that our streets refuse to 
us ", 

Adrian Stokes was a very close 
menu of mine, ant) it is of him as 
8 mend tliat I should like to wrjto 
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III e»iM'lii-.i<Hi. Il i . -.-iliu -i Imi-' >■! ,i 

p|i.-,l , .il> ■*, il Hit 1. Ill' liol*. jtl-. i i|i !■> 

h<* Ill'll’ In du ill iil’ i 1 1 1< • .t . ■ ui I 
nf .mtiiliei fiivinf, Willie 1'if.ii.uiul, 
l.linwn 1 1, nu- fai li«iit*ci* llimigh 
never .<> v 1 i:||. Willio I fiioi met in 
at thu Iiimi-.u uf Kuilriqii 

Mtiyiiihnn v.iih iviium Ik* Ii.kI I ••■■.■it 
tugctli'.-r as a ^tiuluii .it Mil* slide. 
Adrijn I did nut mm tin ;in<] 

It was .a HufliitgiuM Umt .«.■ ,u ,i 
wimer exhibit inn entitled " Tire 
Age of l.uii-s XIV ’’. My niiiud at 
the time was not guml ami emu ing 
out nf the iuj.|‘ui»iii 1 IidiL oil .ividly 
at tile hill canvases ul l ien: ges du 
lu '1‘oui which Adii.ui p.mii id.iriy 
admired. Indeed lie p.iriicdaily 
admired their t. dines,. 

I had seen Adrian u few ntoiiihi 

bcfni'u ill n fitiii'iu . necasirtii in dm 

Skide .when tin* ■iit-hi Mori.in Mevcr 
Si'liii|iirii talked In a largely 
Iriuh. mi audience .ilinin i lit- Ameri- 
can I'ainier . nf ihe 1 *J 1 1 1 . .imi tire 
195tls, Tire Jcmiie, which had 
Influence nil ihe development of 
local painting, was a dazzling per- 
formance, lull r laid .some curiosity 
left over for tire identity of a most 
remarkable looking ni.ni silling mre 
row behind me ami talking in n 
sort, rest rained voice ili.u came nml 
went and curried well, idiom 
Alberti. 

In li is mid I’ifli' 1 *. Adrian looked 
boyish with a hej.l uf rather vivid 
fair hair, .slightly Venetian, whicli 
Ire j.ui liis fingers ihniugli a Iiii, ami 
I iiuliced that |lic skin nil hi-t face, 
which was evidently very delicate, 
was totally covered by a very fine 
criss-cross uf lines. As though this 
was not striking enough, the pat- 
tern on his face was taken up in 
the potto rn of liis check shirt and 
his tweed suit, from which there 
billowed out — a I ways — a large 

slightly faded silk handkerchief. He 
looked most like a great beaked 
bird : fierce in repose, bat on tire 
verge of tears when lie smiled. He 
used to sav that ho looked like Mr 
Punch, which was not very accurate, 
but it was also how he described 
Turner. 

We met, then, n little later and 
around this time 1 was asked to 
review Greek Culture umt the Ego, 
through which I got to know Mrs 
Klein; und 1 remember u meeting 
at her house, as well us at each of 
ours. Early on wc wmu to Dulwich 
together to" sec the pictures. Amus- 
ingly enough, there was n certain 
background tu our meeting. As a 
yuung man Adriun had been a pas- 
sionate admirer nf the Russian bal- 
lets, so chat -when in 1929 die re- 
markHible Serge Diughilev died. It 
seemed to Adrian, as to many 
at the time, that, without . this 
man of hypnotic genius tire 
bullets would wither away. So 
Adrian set nut to discover the 
name of Diaghilev’s impresario hi 
London mid then wrote to him, say- 
ing that he wns a .young man de- 
voted to the ballet, with a capital 
of so many thousand pounds, and 
that he wauled to moke over this 
capital so dm tho huliet could sur- 
vive. How should he make out tho 
cheque ? No acknowledgment : na 
reply. Iq point of fact Adrian had 
written to my father. There aro 
people who suy that my. father was 
good at encouraging the young. To 
my knowledge he was also good at 
discouraging the young. He drew 
the line, I believe, when lie suspec- 
ted imurnctlcnlity o^* fervour. Any- 
how Adrian kept Itis money, ami in 
Jater years hp told me he thought 
of my father with gratitude and 
once asked to seo a photograph of 
him, which I could never find. I 
sometimes suspected that he felt 
he owed this invisible benefactor 
move than just the money on which 
he lived as a writer and on artist : 
ho owed hint also -die opportunity 
to look after his money, and this 
he was grateful for because it pro- 
vided him with something which, 
to the delight of his friends but 
ultimately in his own inward chagrin, 
often eluded hint : the sense of 
being altogether grown up. 

We got to know each other very 
well only, after. 1962' about the lime 
I began my own analysis, The 
Stokes’s housc 'in Church Row, 
Hampstead, an early Eighteenth- 
centilry housff— “tile houses in the 
street are not unpleasant , lie wiotc 
in his first letter to me — was on 
what we called ,r the analytic 
mute”, and I would tail in prob«‘ 
ably once, sometiknes twice a week. 

The meetings hud a pattern, 
Adrian would cqme downstairs, 
• shuffling a little in Ills slipped, 
holding liis pipe' a few inches 
out of his mouth, just above Ins 



.of * toenaiiie . w or trao- 

'log^,' »itid* Veflecftoitf 'urt; tUi rast 
nidftliig.*’ ,: *4 Kay^ ,l 'htdnj thrnlfftre 

.-ti _ J- ?. m- ." 


!u* v.'i'iM bvi'.iii. \l] \ti\* h-.-.ti.mi 

.11 I ir .| W'.. 1-.M11 1. J In 1||) 1,111 . If.. I 

lb. 1 »*..nilil pi. is '.utii a )n,;o 
l'i»; ui in.in.lii-., In* '.'."iiM .r.iic up 
.■I ih>. «. l* i 1 1 n *0.. he '.-.iitiM - i . u: i tiie i 
li ii.*l i.ii.ii in Si lv-_ . mailv him eiIii lJ*. 1 
1 "-I'm t* — 1 1 v mu .i miinhi-i* nf |in*.i. 1 
linn , until, gelling i in mre ih.it 
nu mre lIm v.milil h.ive t .i v* d in 
I'm .i illiniK-iK, lu* sullied tin il : liis 
h,n I. t.iiguly txwaitl*. mu, a eat 
.h*iii-.s his knees, .sitting hull up- 
i i^lil, I ■ i c 1 1. i 1 1 1> mu nf tire vein tlissv 
UVL-r Si Julm's W* I I'll liYe-r tile* 
v.ille-y uf iliu 'Humes— uni 1 lie-u 
I lie* tllmiglll . Iluwe-d, Ne \l ilioni* 
ing a letter nr pnsltaiil a i rived. 

It cnilliil Hcti I lie chiv er ..ilimi, 

.ipiilrtgi/cd for inn empire lie- nn 
ilsSe'l linn, L (included pirtlublv Oil a 
lungcniiid nr eiiigncitii: ilnnighi. In 
-a pusic.ird, l.uu.iliziiigly timed 
*’ Tucsikiy iiftei iuhki ", I find ihe 
seiile nee i “ I sli.ill clisripliiK* and ■ 
t.e*«*v» uvv.elf iu it Im in vfntulecuig 
Ini' vvli.ii .siuijile ie,i::i>u J'.iloMiina 
iivoideil cmiccriiing liiinseff will) a 
tone puent m\ tite plangent fouti- 
inins uf Kl>ule. l, Once tiie cniiver- 
siiiimt must have been ireciiliorly i 
i mi mate, und lie wrote by tile next 
post: “If lulking in me iilmm 
.vmirsclf is a mist, ike, there is a | 
ljiv.il deni else fur lis In lulk id nml." 

Al dinner, silting iii iln* bend of 
(i scrubbed table*, hit) king mu over 
many puls will) differuiu vegcuEiles, 
several hollies with different wines, 
blinking us though tt light Iv.td 
suddenly liccii luriied nu, he was 
invariably high- spirited. Hu 
resembled n buy taken mil in tile 
llicutrc and supper afterward*. Hu 
talked about ml uiui exhibitions uud 
friends, and lie liked childish jokes 
nnd nicknames purlieu' 1 urly. 

Laughter excited him. lie liud 
dcvelnped n must romarkahlc tvny 
of lialf-lisioniug to sonreniic which 
also involved tire most mini cun cen- 
tra lion upon the person ihuL I have 
ever observed in any human being. 
And he could be firm. Once when 
I was dining alone with Adrian uiui 
iiii uld friend of liis who wns u 
distinguished mrt-liUirtvldn, und thu 
old friend made idiotic remarks 
uhnui psychoanalysis, Adrian waited. 
He waited until we had each had 
oire cup of coffee nnd then turned 
io him anil said, "It was very 
kiud of you to conic”, and In n 
minute had manoeuvred him io the 
front door and out imu the wintry 
street. It was half past nine. Once 
he said to a friend of mine. Miking 
about some-one else, his voice drop- 
ping io a whisper, “ Don’t you find 
it is the gentlest people who cat) 
sometimes manage to be the most 
harsh ? He was full of irony; 
and he spoke nnd wrote in a lan- 
guage that he had reinvented. 

Adrian saw a great deal af art. 
He did not take the dispute between 
abstraction und figuration seriously, 
nnd required only that the work 
should liavo what lia called ill an 
early review “ visual relevance” by 
which he meant rhe precise power 
to support some image of the human 
body and therefore of tire human 
psyche. Ho exempted only work 
that Issued from “tho half-baked, 
ignorant and journalese theory of 
Surrealism He loved some music : j 
Monteverdi. Frescobaldi, Mozart, 
Berlioz, Schubert. Beethoven was 
taboo. Two great pleasures in his 
last years were the revival of Don 
Pus quale at Covent Garden nnd the 
great exhibition of Islamic carpets 
at the Hayward Gallery. He thought 
that the decorative was totally 
underprized in our culture. Ha 
could never see enough tenuis or 
cricket. 

After lie had finished die Iasi of 
the Tavistock books in 1967 he wrote 
« Jot of poetry. He wrote it con- 
■ tinually in tiie interstices of paint- 
ing. He mimed at trhe same con- 
. flections in his poems as in his prose 
and in his pafo tings. He also .re- 1 
vedlcd more of niimelf in his • 
poetry, sometimes unfairly to the 
reader. Ili-s best poem, I would say, 
takes for its tkle the word that was 
. vhe most Savoured, tite most patent, 
in his vocabulary: "Home”. It 
ends: “Flavouring regardless 

people/ Sc huber-t's . last sonatas 
reign.” ... 

Xu 1971 he fell ill and had a 
serious Operation. The next yo.tr, 
contrary to expectations, the cancer 
returned. Throughout: the autumn 
ho knew lie was dying. He went on 
painting with foiling vision, failing 
muscular . control, his thoughts 
some times wandering, hut wJlh u 
fantastic physical intensity probably 
tho greater for his resignation. 
These paintings recall tliat strange 
proverb: “The dancer dies and 
does not forget dip slinking of lua 
pJioyJdcia.” TJie.vpry Jarit pa in ting . 
that hfl' painted* was' flip last that 
' ho ' would htive . been.', capable of, 
baft ting, ’ IIo died, rts fl hg after it.,. 
\ From rhat moment hfa.fame. beg^u. 
to wilfeafy, ,1 ' .’Vi . . 

' 'il in 74 Iticl/flrJ ‘rL-tiirgn . , 


David Hockney 
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By Eliza bells Cowling 

IIAS I. A. M : 

The Kl'dI World of I lie SiiituuIIsLS 
26-lpp (2(in l>lack-:iml-wliiiL* j|J usi rn- 
tions, 22 in ciildiirl. Wu.idcnfi.-M mnJ 
Nkuhom. £12.30. 

Malcolm I f jsliiiii, tracing I he origin? 
of the movement back lu 1917, out- 
lines the history of Surrealism up 
to the outbreak of the Second 
World War. He concentrates on the 
Surrealists' public mid politico! 
activities mid relates them to their 
contemporary context. Ho has 
collected mm.li illuminating 
material ah ft in the social and 
pnlith'iil srene in Franco in 
Hi*? In/er-iwir years : information 

about l he ear I n us political org.mizn- 
lions, their ntcjnbi-r.ship und their 
policies, aim in such writers ns 
Vnlury, Cide and CocLetiu with 
irhniii the Surrealists were on more 
or less friendly or hostile terms, 
ii lie in the changing fads of 
Parisian high society, iibnut tlic 
world of popular ciiterininnicni, and 1 
so oil. The best munients in the 
book are those in which he shows , 
tliiit welMcimwn SurrcnJIsl evem*! 
or publications had a specific con- ! 

looked^ 01 ' ** 100 fl ' et I l,eiu, y over- j 

Wc learn, for instance, that the r 
abortive Congress of Paris " to f 
actor nit no the directives of the t 
modern spirit, and its defence”, c 

tn iQ« B,eI0J1 at f t ’! 1 . ll, . led tQ or Satiizo Ji 
in 1922, was modelled closely on the I, 

/i l . , ‘5*7!? t 5 ,,a - 1 Co, 18 , css ,lc| tl i« Tom s t 

L tI,e «>««« of which '1 

the French Communist Party was n 
founded ; that the title of Breton’s a 
political man if esio written in 1925, ] 


“ »vit li in a single jiiir.igiupli <i? Mr 
J l>r< I am hivueii 1 : I rum one iiipiu to 
aunt her, &i-< -lit high, • dotui milled tn 

- publish every snap of infiu mation 

- Jiu lias iniea i tlied rcgardI>-\.? of iri 
relative importance, Cuiiiplov sidt- 
•it ions and relationship!! tire com- 
pressed inin it Tew suiiiuiicl T here 

)- seems id hu no time for reflection 
d or an a lysis. The honk, indued, reads 
like on interminable sequence of 
; notes— the summary of a lunger, 
richer, moie considered work. It is 
s indigestible ns a narra- 

- live even when one is familiar with 
1 the inatetiid. 

} The bool; is also one-sided. Cer- 
i Lainly, the Surrealists were eunimk- 
. led tu public aciinn ami puliticai 
. involvement, but their political and 
social ideals were part of n liinr- 
’ o uglily integrated philosophy, Of 
their wider pJiMnsojihicai ideal.? ivo 
hear Qlnio.sr nothing, vet the story 
nl lln.-ir political .ilTiliatimi-; inis 
liitie im-nniiiH without tin's rnnicxr. 
Equally, we iieur nliuu.sr innhing 
(beyond the titles) of the poems 
mid non-political writings of 
Aragon, Breton and Eluard, the 
writers; to whom Mr liusluin con- 
stantly refers. Poetry is not, appar- 
ently, a significant ‘part n[ their 
“ run l world 

There Js also a baf fling inconsis- 
leiicy ot tone: Mr Hada-m imer- 
nmionrly shows Breton mid Ids; 
friends us a group of high minded 
idealists hot l ling courageously to 
protect their principles in the face 
of the blandishments offered by 
fashionable society ; lie applauds 
their intransigence mid regrets 
every compromise. Often however, 
he prefers to gossip about their , 
love af tail's mid the love nffuiri of 


’ r — : apply :u»si lii-iii- judgments. whii h in BritMi iiuisis |,. ir 

Kir 1V/I i nltiinl L'lK-n.,, n ‘bit binary nearly always turn nut .shown thm " , 1 , . “ Saj|1 '■*: 

Ky JVlICitdCl Kll. soil t,j 111' loll partial tin hiuli sense?) universal. These^ , . n . te ? K t . 

— in' l'»> flat. 1 1 also yields .smile fmiml evervivJ, J_ >W|, li"8s . 

: * r ‘“ — JntereMini: lesiihs. li we warn to ,livi-.i..ns nf ihe NvtfV* 

(iI:RAI,UlNK NORMAN : use art to illuminalc a past .society M-nihiii-mal dee ■ *' 

Ninel ecn( ii-Ceni nrr Painters and U-l.r.lo 1 " ¥* tlwtW ' • l »‘ l *» «?\Ybf 

l'dinting . IMl . Hl ill hi \ is 1 imu emmiiy to niumr» a J‘ 

A Dictionary i mieuriieii, has I'.eiierally imi hrm liming u) iheir hiiiniw^ 1 ' 

, ,, . ‘ ... , —that we nuisi elinii.se populur ldm , |, „ ... “"KWOCtin " 

2 , f0| , p (-169 1 1 histr.it lun.s 32 in rather (linn esuli-rie or i-xpei iuirii- Jii-;u,i i;ui bm »i, UIlC " 1 

colour). I fumes and Mudsmi. C2n. tal examples. Two aspects of the ■ , . " f t . ■? roadin «M 

Kpnsihilii.v of t In' pei iud ill partlru- omv , ( \ V |S i n ll V 

One- volume dictionaries of painting blink."’ tin'.: ’"is lln'' plvvaleint- 11 "? V.^ih’ 1 ’b ob ^ , ilumodla ‘^s£ 

devoted to a single century nr nationalism which is rei'leiie.l in ■) 1 ■ • , l ! ,l,r, ' ,,s mid pobt . 

s „ f 0,, l L ’.° I I,vi,,l " ; a,l ‘ Hw fondness for paimiug lu-i oic or 1 1,'-.! 11 !!“ l|, ‘‘ . mn ' ,u .' >l > Wilkie)^ 


«I-:RAI.UINK NORMAN : 

Nineteenth-Century Pa 
Painting 
A Bictionary 


, u,t “ivo in i in i s or 

5*S e “Ti ,er ]iterary lions of Paris, 
llio liberation oi sexual love was 
n significant part of the Surrealists’ 
ambitious programme "to change 
life , and it may therefore be legit- 
imate tu measure their ideas against 
their practices. The pity is that 
the_ stories are told with sn little 
insight while the comment, ny 
almost in variably trivializes: V.i I un- 
tine Hugo, he speculates irrele- 
vantly, was “ perhaps the only 
woman whose beauty and kindness 
Had tn ado Cocteau regret his lionin- 
.soxuahiy ; lirciun would “enjoy" 
ton years of " emotional security* 
Jacqueline lamlin “ until her 
imblt o£ leaving raps running began 
to strain his nerves*’. 

. Tfl ? confused purpose of the hook 
Hi» e IYh?J?“S d ,n a th 5 llsc 10 w!, idi 

the illustrations of Surrealist works 
°L ai ? a,e P llt - Their niuiuiitv leads 
J R " riiat .Wcnlixi urt 

ffj; I'wetisscd in some dvluil. in 
fact although nil the major ji.iln. 
tors are mentioned from time to 

She 1 o rC * S 3 )° to do 

sciibe or analyse their work 

seimusly. Here, us elsewhere, Mr 
itHsiam is too easily satisfied with 
rue sweeping, occasionally thought- 
less general izati on. The following 
emphatic, but unsubstantiated state- 
ment about Magritto is, uiifortu- 

Srk y, h n yPC[ll: , “ of his 

?T d 5? Ul , e traditional 
painting pE his homeland but his 
iconography was Freudian." 


i. r , * liuc os Ul CIOn 3 

political maiiifcsio written in 1925. 

La Revolution d’dboid ot tem- 
30UIS , contained an ironic allusion 

!F.wi e » T l i°* Politique 

daboid , of the nglu-wing chau- 

Action Fni115ni.sc ; 
the particuki rly uggiessivo 
anti-clcricalwm of the Surrealist in 
tl.e pi id- 1920s was their reply to the 
iHuch-i)iiblici.!yfi wave of “ conver- 

imt*l S lectna^*”. lh lliciSin lll,,r,J,fi i'Tench 

i 1 a nrt h UM° D ^j S “^actively designed 

S i t ’ Sf htii? u S A.generotis mimber 

."C. , ?n _ black-and-white documentary 

' •; ilSustrauons accompany Mr Has- 

- h, 1 ' 1 ® text , a “ d they have been well 

';S grosen and roseardicd. Among the 

' • i 81 Wh°ts Of die Surrealists 

fui P£! nS Bt are pare[ y sccn : a 
i i Breton as n mcdicnl 

auxUiory in die armv jisychiatric 
I , - "nit nt St Dizicr In IDtrt i thc pW 

1 ‘ Mi which Jacques 

1 i S r hd iJr !i C{i at «*» wrliirfi ivas 

ced as cv'donce that his 

™ .fcte.fi! ovcrd,,!e ° f " rucs 

* a £ et ,J?f SI,Ite ^ usefulness of cer- 
" JJ 11 \ P “l s “p cs . w dct «‘ls. tlie hook 
“ ™ re is uii saris factory. Too 
ort-en stringy of names — of writers 
Eg* Poiiticians an dot her cele- 

aSd sn °{«^i w * , i ape . r *» books ‘ filalS . 
and so forth — jostle one anoihor 


imed by u suluct bibliography ; and Jromed t ie events r.f daily life— r-xivl imt C, him, erln? 

'c lesser known schools-siich as family rejoicings, the upbringing of „'f i I uVnat b ., 1 " / 1 0 

| I .b;^ L ‘ Pn V l,, c |,L '^’, Scaadinavial1 ’ i' nldm1 ' Mcknes*. poverty, death, p icc I 1 dav’L swSdaTl 
.Ig1.11 and Spanish - ore not Genre painting-: illustrating these s r t , eoiVeil.ui^ 
glected in ruvuur of the familiar toptcis are u> have Li . T i l l r 

s? T’S .c’ssf^ S" - r « "■ sns 

itorcoliiiinsm and graphic artists ' J ’ 

c included but on u mm-e selec- T7 , • -t t 

rrom an antique land 


For once, moreover, in a diction- ' 
ory of pant ling, the ilhisiraiimw fiv Bpiil^rlirf Dn-ul 
1 willy serve a purpose. One picture * V KCdU 

to convey uu idea of the work of — - ■ ■ 

major artists Midi as Michelangelo ,, "V~ - 

oij, as in this book, Uegus, goes no- VfcRN G> SWANSON ; 

Sf mhw SSL’S s? Sr. *■— 


nf _ avail! garde versus xt 
whiilt i-j in. t t-niii'L-ly appwj 
l-u.i-r he 1 eel-, off *• early sc< 
liaining, .l.ipain-se, I’rc-Rwl 
and nioderiiisi iiillueuccs, thi 
i-r.i. his leihnicai procedure 1 
t»Mir.--e hi% <>wn persond ( 
(h.n.i.;i« 1 ’I’hi-si' are nll-ioc 


But , ■ * ro . v ? n ™- hi r Lawrence A Ima-Tiideniii ‘ our.-.e bis own jiersoiul < 

^ a,iy Period, not The Fainter of the Vici'lr a l Vid.m " Th. se 'are nllt« 
tn ho ^ in ? c ,^ l!Rm '.i century, tend 0 f the Ancient World »nr the tin-, in 11 iiieleeinh-ccnit 

to be specialists in « particular j.i 4tm wil , V“ . , . , , hi-.i..r v. I.i.t tliei. emrent w 

i'liwroilon of a ! , ' lil c "!' , I lir I* 1 !'"- •"«' l-W poi.ula. it v not guarani* 

typiLid work by ulre Munich pointer t a ^' W ,‘ r 1 , L - ,IIuslr, ‘i"» ns - Ash tmivi-i s.d' .uiplU ability. When 

?. £ sc ^ s „ uf IHMsnnt life, Uefrcgger & l,rant - U’-M'ei buck. U.9M. f,,[ i, j s pa «sed oi 

i» r H,C ii r,ISl ."b'l iKijipcns III ipiiiklv: Mi Siva ns, ,n implies 

(■ Bi-gas m. the alphabet), , ■ „ ... . . , n-st i»r vi.-ning Ainia-Ta 

S?t p L e “ a \ a ' r Vacation of his style Vude ® , .1 „ l . ,n ; u, « Alina- w ,„ |. j„ ;r„-d *m ill-life wh 

and Is an •invaluable supplement to f a , mu • ,l "V 1 £l,,da divi-nt slvi-d v j,., v (l .i.,.. f, , elating 

the text. lHtiMrarhms, on a smnl iv?° k 'y r,lu ’» '')*'•» '"■«» recently. A^ h ", ' . ( ?, , 1 , |S 

v/Jitt 1 fjw ; I* 1 '^ Ml p' “'P P'ovided for 1,^: ' 1 ! dllll v ' olume.l pn- tm-ui-. on Tudcma’s work ib 

l V LW l Udr|cj r | S of the artists \ ' 1 *. dome., nc 1111 id,-, 11 1 it. -d remain thus.- of the Brth 

discussed. and genre, lots of gmid, clean (well -a-li 

Hnupnuni- tl,.:- i. i. . mo.sllv) run. (hinlv tlixiniiifiil in 1I..1 tc . 


iiowever, th, s honk « n good deal Si! ’ . iMim.se d , ». Ml . is als0 pa 

mme than a wide-ranging guide An^ 'iltle injudicoms in dc.iiio 

« "c teun th-ccn Lury’s pails Sr inl - -, , 111 V V. ■« '*■■* and bn. .mm in Alma-1 

J U F author s avowed aim » d ^nln .'' y ■ , ,1,l,l * !h,l • >« >'■ «H vnv well tiling Hat 
is 10 cmplitUMze those artists, chief v 11 ' S n 11,1 Jwi'inirili-ivtiimy as sensual -uhiei ts out 

h! e !hih- W n° W fc C - ,dBMy cslecmcd ganm W f«?r Si? b h# , v “ W* 1 *' 1 na>mi..;-s referied 10 nnd III 

Ji 1 then own lifetime ns well as ■ P»»lislter.s ex 1 dm tat ion. thev an* all ifivr r lie eft 

those whoso dtsdnciiioii has been A , s - I* 1 * r |> u hlurb rightly cluihi-d I ud ilv though. 1 

demonstrated since; in other words, S““V. s) ’ Vl ' 1 ' 1 . 1 <-■- Swan sun’s Imuk is ;i , Uu . colour * .sprS 
fP.kiye equal weight to Uie cstab- I l ,L *.p lr ? t ,,, s | J°r modern i-eajipi uisul the Tenid nimu ” where it 
lisbcd and tite avant-garde. iL f adc .'. n -‘ 5 ! ife a «i' w». i!, and tlU nem W t»k«j lady 

_® y ante token, popular iMs Sod ‘ lal ue ^ Tl. e '- V J ' W " ' IU ' in « ft.r, eyes closed, i 

?rpni er l°iu ? ndscapes .°nd domestic two colour plates -md iWth f ,ll ,v ' iwried, which nukes tim 

mnos bulk large, as they too were fuse bJnck-nnd- white lu,t ,flL ‘ "ay the feather 

fhlS y n, S0UgIU nft - er ’ at ,east »‘n The dedicated emhi.si J c' 0 "; al,,1,,M noL i‘'tfilli.»g its. 
neHfid t c ? ur,l " es i during the lot more: a full (if unttlSlLf P“ r l' ,,s,! n « d the strigil * 
recfl?ves «1 bQ °^’ Meiss °nicr bibliography mid, possib v th - ,s Captly alias 

Delaroclie 0ll n e, ? tr y ? s Monet, greatest blessing. S„ indited ■ s V ra|,cr ”» K for acw 

^ Delacroix, and checklist of the ^ works |,ltlurc has to be seen and 

^ ?," ,a . aCt V ally . a ,onaer on e tiian began giving on onus n fm iw to ,} ° believed. As for l 
nnnlw*^ ti ^ saIeroon » corres- to his works early in jiis carwv Mr Sw anson rightly cnip 
nat ^ A md ° f Z ie rimes * Mf s Norman and 408 of these up to 191*2 ‘ ,l,u uni,,t ’ s constantly h* 
knotvledm ha p a l! c, Ji rl ? b]y wide are ,isted by Mr Swanson ? by date r,cr 1 , " ,ljl ‘<y, including J«^ 
ihn*n C nf° it e £Ie,d (wider number and title, with medium ! ‘ UL 'b u< r ' nc (complete wj^ 

Wstoriis ?nd a l T ac * d T lc art ' a '’ d P r csent bcation, whcre knnwn " ,is pi«iiuntiati«n of 

“ and I should guess, This mil save any keriuiK du, “.B «ho Boer War when b 

has l a Bh«rn m kee / >ers l ; she also man y laborious hours con ^ piling h a 1 ar,, - ,y l,l,dcr General de «! 
nF^ iS??. eye L for *e standing own. urs compiling Ins losing KrflIlll d ; "Vydocs 1 

r:; ll: r«“i, nZJSrnsz* F* • Hi ans?. ■• • ^ 

itf-wSi (which ”, 
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l EARTH S FLIGHT ! 
BEYOND 

: LOUIS JACOT : 

: This book sounds a word of warning! 3 

: auHior considers that the great advances made in i 

: ™f ars i n a . str ° DonJ y and physical science have ■ 

- be en misunderstood, and that essential lone-term 2 

: f°“ 1 "l i01,s '?£* d r awn ‘hose advances have ! 
E theorie^ CUred ^ scientlflc obsessior ' with outmoded j 
► * 
t The authors intention is not to spread alarm, tut to ' 

: , • J . : 

\ ih ok , 1ha * n °-° ne who has the future \ 

\ °^ 1 I \f p ] anetat heart eun afford to ignore. \ 

l Hardback 709160062 £S m: 

.Paperback .709161174 7 2 50 - 

l ' ROBERT Hfl LE HTP 


ft JS awara s-St™ " u -° a i 

sratS c "'"TlJLVTJl 

'SSter? SraiSf fflf feisr «s? ?**•*«!« ■ '*«« «*™u 


uSl Cn i p ro vision of much "dema actually met Cambart. , T, ' e mtthor’s uncertain 
Sdl S w.the a . nd W JJie switch-over hi of * d «ai extends souietiO 

This ? reputations. mid -18€0 S to prcdominamJv K ,,a B° «»d fact. The sfc e .S 

S2th9 d o? 7nli5« ? ot on . J y ctowcal tmbjMts was handled by sketches is quite surprisij 

lacSidl Lw.®a* (ajl arhs t ^ dst 0,ld d ? ale c. and tho division and *»»w can you pos nb 

slncfi d mimi, lffetime an ,d discovered Responsibility for this most m- l,le ^les of a tasteless 

conlZali/ 116 ^ &iscd by his portant tactical change-these m^- Thomas Gibson features « 
fallen m ^m ri « S E , n ^_ subsequ«itly are sull to some extent mys- sent-duy urt scene, 
their infill , g ^ ace 5 bu t also, often, ~ n f 5 ‘ ? ut we can hope that ilie Gibson was a nineteen' 

tn Ll?" 3 f i° rm : Al1 hera likely fo »' Alma-Tadema studic-t Neoelavsicist. Hie V and 

the 0 nFr e h.r« early v^ n s ti,e is bas T ,hoen set up at Brigham Roum (Morris) is distiro-t 

whirif C o Ure ’ ■ Vldl ^ datfi * with p 0ung University Art Museum Grill Room (Foynterl, 

( 8rtls f made his name, ?- rovo i Utah under rhe author’s AUred Stevens whom Tade 

chanJi-prl^a r !' 5 ar£ ,eil ds t 0 be W ^ 1 eventually provide ,UIVt - , me l s, i 3'arls m * 

1 lzed in terms of its tho answe rs. J v would Jtave been the Help 

contemporary and later success. f When Mr Swanson dr.r-e I whiter (182.1.1906) and 


applies the idenl.iolv ,i ,fr, mtiiiattfly beerfes looking for. f 
j lues me idi 0 ] ug ,cul suaitjacket book is nevertheless 
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Singularity in Venice 


By Bruce Boucher 


II.RISIU l'll.NA III ; 

\«roncsc: L’upvru comp let a 
Two vulmiH'-i 

• 1 18 pp. v.i ill 20 cutriiir pliito' j 
iinnuiiiberuil pp, bldck-aiul- 

ftliili; illiivlratiiHl-.. Venice: Alfieri. 
Ll'd.nOO. 


" They have kuockc-d cm Paolo 
Veronese’s door, but lie wasn't at 
home.” Tims Knhi-rio l.nngbi aixliiy 
smniiiOd up the state of scholarly 
research on Vcrouc.su smne ibiny 
years ago. Since that time— indeed, 
for half a century— -there has nut 
bunt u major survey of Veronese’s 
oeuvre nor »n attempt tn define hi? 
peculiar role in Venetian art. Paulo 
Vurnuu.su still does not rveuivu 
scholarly visitors with groat regu- 
larity. This is a si inn go fate 
for a mini who hold mii-Ii ii 
pivolal plan.- in i in: hisiory of 
art, linking tin- ago of Titian 
with that of It uhuiis. I ■; his lifoliiiiu 
Veronese had been iilnli/ud by vhui- 
per men like- the (.‘anacci, mui long 
after his death lie coniiniicd lo exert 
n strong inriuence over artists us 
diverse as Tiepolo and Delacroix. 
Yet Veronese, together with hi a 
great contemporary Tintoretto, 
remains mi umlor-snulied and fre- 
quently misunderstood artist. 

Veronese was, in part, the victim 
of his own success : the case with 
which he conquered Venice; the 
agreeable nature of his work as 
opposed to that of the more earnest 
Tintoretto; his theatrical handling 
of religious themes ; nnd the 
niuchinc-like discipline of his shop 
8S it turned out replicas and free 
copies of Ids work long after his 
death. These qualities have won 
htm an enduring popularity, but 
they have also engendered a critical 
hostility that has lingered well into 
this century. In additHui Veronese 
docs seem to invite iis to take li-is 
■ ain rings at their very beautiful 
face value, and many studenrs of 
Venetian art have dune jiii.L that. 
Some have even gone so far as to 
maintain lliat fur Veronese the sub- 
ject had no effect on Iris treatment 
of a composition and iliac Ids talents 
wore those of a very superior decor- 
ator. 

If Venice had produced mi apolo- 
gist ot the rank of Vasari nr even 
eu academy like those rf Rome or 
Florence, then rue critical fnriuuo 
oF Veronese might have fared dif- 
ferently. Pietro Culiari, the first 
biographer of Veronese in the 
modern sen«e, produced an am bi- 
lious historical-aesthetic study of 
the artist which still bears re-r end- 
ing for the large amount of docu- 
mentary material it contains. Un- 
like many of his successors, Callari 
wos interested in looking nt, tuid in 
ioukitig for, dncuimnis tltnt would 
b el l> to place Veronese’s art within 
a sochi I frame work. He locked, 
nowever, the gift of canuo’sreur h<p 
that was possessed by Ills greuici 


cmncmpoi aiius M-lm-mi .md 

1 .udultl. 

When in l*i28 t:iiiv-|.|.^ l’io<. L u 

pmduLud hi-; jii-ui,i^r Vun.ii- 

he bmugln tu ilu- nisi: a -.un-r 
u\e and a hcitui ii.uIitm J iuling i,i 
i lie artiM’s j.tylislii: (k-vulupiuoiK. 
l-iucco nnt only i e, 1 1 ranged Vet mi- 
e:us cbrc.nu|„-v .md fmmd new 
Murks, Imu he aim undei stood 
[lie iilip<i(t.uu'u id Vc-ic.na, if, j* L -„. 
graphic pusiiitui on the binder c»f 
l.onib.n(l v jii,j ill,- Vuiiem. .md „f 
lhu Vei iiiic-.e .ihool in die fnrm:i- 

ll'Hl ul lilt- Vtiilll;; ,11*1 i -.1 . ll i-. 

Mecca's picture ot Vl-i-uik.su iIul 
ha? iiifunucd later surveys ol the 
urLi.st , but all too often mure recent 
accoums of Veruiiutu have gune 
back over the miiic ground «is 
Jwocco’s mid in much the .same way. 
I lie result has been a narrntviiig 
fijciis in the interim] development 

the mli-.i and a ■.tilling uf mil' r, 
equally rew.irdiup, a. pm, i,f Veimi. 
e :e\ art. 

. ■•veil now, ilii*; siln.it imi is diang 
mg, and a n 1 1 in bur of younger 
scholars have made uondile 
aitempis to create a broader view 
of Vcnmese und of sixteen tb-ieu- 
tury Venice. Terisii, Pignalti's 
Veronese : m l.'npera enmplvie lias 
appeared ju»i as the study of the 
□ rtiit has begun in gain iiiuineutuiil, 
mid his own text tegitieis some nf 
the questions lIi.u have been raised 
in the past few years, Pigiiaui lias 
already prod need niuuograpliic 
studies of Giurgirme and Loilgli i as 
jvell as a bonk on Veiunesu’s jiain t- 
ings in 5nn Sobastiuno and a study 
of the great fresco cycle at Mu-er. 
lie has now pmdiicud two bulky 
volumes thut enver all tlie paintings 
of Paolo Veronese. A long intro- 
ductory essay i rums significant 
moments or themes in the artist's 
career in roughly chronologic j I 
order. This is followed b v IW 
pages nf clu.selv primed i'iim- 
iugue, including autograph, uiiii- 
buicd, and lost works. A sec- 
tion oil dociinicius, an exten- 
sive bibliography anil Severn I 

indexes conclude the Tirsi volume. 
'Ills second is eutiruly devflLcd to 
plates, with over a thousand figures. 
Although lie did have assistance, 
Pignatti has none the less com- 
pleted u fu nil id able assignment. 

His Veronese is. however, a diffi- 
cult lunik to a. -je -S bet.iu%e it is 
Midi an uneven mixtuie. Us panoply 
of scholiu ship is reniarkublo, and 
the presuntiitiuii of so mauv tlocu- 
mentj under one cover — rhe first 
occasion since the efforts or Pietro 
Caliuri 1(H) year* ngo — is a 
gre a nsse. lu itself. Together 
with the corpus of photographs, ihe 
documents und catalogue will offer 
the most raw material to other stu- 
dents of Veronese. 

There are more reservations 
about other aspects of the bonk, 
chi’flv its priccj which at rhe cqui- 
nt f, f £100 is e.-:cov?ive bv any 
■" ’ — ,-: ’'i ,, . i| n irpke even 
the most affluent libraries think 


1 '• -'I ii> |»iiiv|i,i-.c. I he prici* 

1,1 al-.u v.in i; iiiif.iirlv .iguin*.i tin: 

luiuk, _ iMi-.in;; ujie’s l.\[il-CI jl imr, 
i-xci.v.ively only to dash ilu jn wlu-n 
iht: houl: i 1 , n-veak'l l» be jnM 

aiiniiiur .md not vuiv 

(Oiiipieheiisive III th.ii. Alihcntgii 
I’igiutii rail*, hi', liuol. /.'n/ieru t’oin- 
pUl'i, he (.online-, hi-, di^u:.sii,n io 
l-.m.iiu works find almost exclu- 
sively t-j Vc-ronesu's style, in a ui.iu- 
••’■J’ . ,,0 ( nn like Fine ei i mill I'.iliuo 
irliiiu. With I'igu.iiii, however, one 
bi-iomes mine aware nf ihe defect? 
ol monug] .ijiliic vonre ill rat ion ili.m 
"I it ■: viiloe. ; Vliihii ;u li ■•■■■« i| it ■- 
h«a the untlior’s aitcmluu to the 
exchisinn nf Influences that muy 
bnve conic friini his early tcnchcr, 
Antonio Badile, or from liis con- 
tempura lies like Titian, Giuseppe 
S.ilviati, or Bassano. This impies. 
sum gains i-u i n force titciit from the 
absence of any |i)i(iiii|'raplis tvial- 
mi' in in her nnists, su tlmt one is 
I'Ti with the impression that 
Venn I use existed in a vacuum. 

Pignatti'? essay is lively and raises 
a large number id topics, Much of 
ihe eui lier part yf the book develops 
n . thesis which jiixtapuses I’noln’s 
ill. -if finn mid nmnicrti in Titian's 
evfoiy, Veronese’s first major cmn- 
nii.Hsiun in Venice, the ceiling paint- 
ings for the chamber of the Council 
of Ton in the Doge's Palate, was 
praised bv a com cm pur ary us 
' opera vcraiucmc dt disegiio ft 
gentile”. Pignimi secs this us n 
recognition of the non- Venetian 
qualities of _ the artist’s work that 
align him with Raphael and Michel- 
ajmelo, Correggio and Parmigianino, 
i bis is novel, but two problems 
beset such an interpretation, namely 
the assumption that words like 
aisexno nnd man/eni lind the same 
conn n in iiu ii in the sixtuc-iltli ccnUtrv 
thut that they do fur a twentieth- 
century art historian, and the prob- 
lem of Central Ilu I inn disegmi 
versus Venetian colorc or of 
iiumicra n? mannerism. It is, more- 
over, difficult to see a very strong 
pu ll, tu wards Central Italy in the 
earliest nf Veronese's Work? as 
'■PpuM-d tu mi influence nf Gitilio 
Romiiiiu in neuiby Muntua or tiic 
local inriuence of Giovanni Coro to 
In Verona itself. 

Pignatii's sense oE the chronology 
o) Venin use's work in the first ten 
nr so years of lus career is also 
novel. Chronology liu? also been n 
thorny problem for any discussion 
of Veronese because several yf the 
earliest documented works are in 
bad condition, like the lievilacqu.i- 
Lnzise aharpiece of J5-18, or else 
they survive In fragments, as in tlie 
case of the Villa 8ornma frescoes 
of 1551 and those of the Palazzo 
TrevisBii in Murano of about 1557. 

The Bevilncqua-La?ise painting has 
suffered much from over-restoration 
in the niirtlPL-nth century, and offers 
lur • of an indii arion of how sophisti- 
cated the yotiii4 Vcrmu-se was than 
tht Prado ‘‘Christ in rhe Temple ” 
wnuii bears ilir date of 15-18. Pig- 
nntri put the Prado painting mul 


the a J-i.iiinii.il i l.illi-rv “ Ma.ml.ik-n 
l.aymg A -idu ln , r Jt-i-.-uL-, ”, v,iiu!i j, 
geiK-iiilly li l M iu | )L . .ii (.uiiii ilu- {i,-. 
Rinuin-4 of tin. lf. r ,iK, inio tin: second 
h.ifl 'ii lhu I , r.0-:. Al -ii L.il.ilugiieci 
aiiKiiig i lie i-.u-liu-.t p.iitniiig? arc- an 
“ Aiiiihik i.iTinn " in p.idu.i. linn 
s< em? :i cliibiuu ; alii ihiui.m, ;i 
'* Ikipti an nf Cliri-n ” in Non!) C«iro- 
luin, width is it st ml in wtuk dei'cn- 
dem upon y (halving from tin.- und 
7» Ihe, and j pain ting in 

•hni, which, even in u had i»Ik»lu- 
gi'.ipli, mii-.t lie In, ill late and a iu'ii- 
diK-i ul the /irirtegu. 

I ‘igii.il u i-: on safer ground when 
bo discus --.os rhe Jong and fruitful 
period ut work nt the elm roll of San 
Seb.istl.uio und rhe Villa Rui hm-n at 
Maser. For hi? account of San 
Seb.isliaitn, Pignatti draws upon ihe 
va I liable bunk he wrote ten years 
{U.i'» when the painlingx had j’list 
been resin red. The detailed plniiu- 
giaph? uf _ ilu- chiirc.li are uImi am uii g 
the best in ilu> secaild volume, but 
ihe iibaence i»r any pliutograpli uf 
ilie whole ceiling i? teg ret table, as 
Is tbu onu.isiiui ol un account of how 
Veronese recast the enUre presby- 
tery nf the church, designing rite 
high _ altar, new windows, stalls, 
and illusionist ic frescoes for the 
iqise nnd cupola. Those frescoes 
Have been lost, but they are intrin- 
sic to an understanding of die way 
in which Veronese saw die presby- 
tery, ns well ns recourse he made tu 
Giuiio Roman u*? earlier essay oil 
the same ihi-nie for die upse of die 
cathedral in Verona. 

Oil Maser, PignaiK produces 
photographs of the recently dis- 
covered trcscocs in the nyinphncuin 
with a londo uf Peace wild two 
mono ch route allegories, of which 
one appears to be a battle and the 
other something like a triumph of 
religion. They may prove to be un 
important uddiiiuti tu ihe icono- 
graphy of the Villa decorations, n 
problem dint still awaits a satis- 
factory explanation. 

Veronese’s father wus a stone- 
mason, nnd Vusari tells us that the 
mchilect tiuiimiciifeli ioved Paolo a? 
u son. As an artist, Veronese pro- 
fited by his knowledge of nrchitcc- 
ture and sculpture, mid the Villa 
Maser shows the extent to which he 
could recreate their effects ill his 
paintings. Few pni liters could 
achieve a? convincing a relation- 
ship between a figure and its nicho 
ns Veronese dues at Maser or lu his 
nhilo so pliers for tlis Library iu 
Venice; few could paint an extra 
storey on to the vault of a rount 
without distracting from ils basic 
proportions. Veronese manage.? this 
in the S'lla duil'oUmpo at Mnsar, 
where members nf rhe Barba ro 
family look down from a fictive 
balcony above width Suloimmic 
columns rise to support n ceiling of 
elnburntely framed per '.peel I va 

scenes, Pignatti Is rinltt, I think, in 
considering Pallndin’s nmissluu of 
the frescoes from his account of 
kluacr as a simple lapse, for 
Veronese was cnruful nor to detrnct 
from tlie architect me. In any case 
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h'ltb iii-n v. ii.- .u[i- ni-f.i hv ji-(| 
p.nr»n-, v.fili v.ln.iii ib--. iuucd ,,u 
tiileie.i in ill- .-neiuiit v.i. ih I und in 
Clil'iS.'. .1 1 .licllilucilllu. 

. Li’R h'-r |i.-n i mui yf I'iuii.'tij's 
nit r.icim: r i-m i-. given "U-i m dm 
Rtviil Suii—; «»i' lijhlic.il st? 
painted fur i dVriMi ic-. in Vcnit-j 
.■ml VitCH/j, ib.- | <iti I it'-, i.f (he Ime 
iv I iy. imr ? pniniiny.s, ihu nlk-gorie-, 
ami \ c-rono-.i-’ , progi i-v. inn tu-.said? 
a more .iiniosiilieric lieai mum *E 
ion- and a fru-r brudi sircd.e umkt 
the mf I ii-.-hcc of hi; .idinii.iiiun fui 
Jjiuipn Vuissaiio icharjciMir.ricjUv 
Veronese sem hi? nwn mui Carlin* 
to study v.iili i'lasiauo). ’J'Iil-sc nre 
tfie nnj:.i enjoyable .md i ii-.tr mme 
pnges ut I’lgiiaiti’s survey, and one 
leel? flint he iv.pftntl; m tlii-9 j,| S | 
pound (d Verimes.i's career more 
syinpatbuticnlly ili.m to uny mlier. 

nnt"k« 0 i Y‘ , '" lf ’i “ r - C,,t "ir'gl | US Will 
nnt he pleased with ihe one pro- 
vided in this honk. It is brief, «? 

*!; ld '° b ® wlili seven hundred 
ennlLS, hut f| ]s hmdl v more ilmn 
u bibliographic c-onipfl.it ion. pj„. 

11 r ■’ ^': ,L 'by. and on sumo 
ot-C.isiiiiis vital nirnriiiailnn is left 
ont. There h also a tendency for 
the cntulogue lo com indict tlm 
mtjrodiictury text, a? when the 

Magdalen In tlic N.ilituiiil Gal- 

and 'frrn 1 ^ ‘iJ 1 ’ 1 *' 3 in lllu WtalogllC 
and I5.it) m the text, or the fres- 

*. U M ? s V r . aic ‘ fiiven li,<i earlier 
titan usual dating of 155960 in the 

5rrf»'^S ,l ° ai,d a dating of 1559, 
J.i.»9-G0, nnd 1559-61 nt successive 

stages In the text. Remarks on ihe 
physical state of paintin' 7 * '■••n .--irn 
as well. 

The worst failings i>, 
logue mid of the text are Lliat 
nowhere does one find a discussion 
i y cro,,cso a s a draughtsman, uor 
is there uny aiieinpt to individuate 
the hands of Benedetto. Gabriele,, 
ami Cnrleito Callari, the hucredes 
ryitiii who continued tu turn out 
Veronese paintings until ilie end 
of the century . These are, in fact, 
two aspects or the snmc problem: 
namely, how did Veronese and his 
shop produce paimiug? t With the 
large number of drawings and 
modem attributable tu Veronese 
and those close to hint, It is a pity 
lhat the opportunity in analyse this 
material wus not taken. 

One’s feeling at the end ol 
Veronese is tlint what begun a? 
a labour of love may have ended 
as only a labour. it suffers by 
comparison with an earlier opus in 
the same format, the monumental 
study of Guardi by Antonio Mornssi. 
In Ins work, Mornssi imposed order 
on a chaotic oeuvre and also pro- 
vided a catalogue, similarly concise, 
yet vastly better informed and more 
informative. Unhappily, Fignarti 
has not achieved a fresh or even 
a precise study oE Veronese. One 
must- feel grateful Pm- the factual 
digest and for the photographs, 
but one must ah.o regret that so 
many important tuples-— Veronese’s * 
relationship with orher artists, the 
mechanism i»f patronage in 
sixteenth-century Venice, the politi- 
cal nnd religious significance of 
Veronese's large owmiNsiuii?— have 
been ignored. For iu price and its 
pretensions, tVron CM is a large 
disappointment. 
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Original and characteristical 


By Bevis Hillier 
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Colby Library Quurlcrly 

June, J 977 : Special LsSiii? on 

William Blake 

1 : 17 pp. Wat civil le, Maine : Culiiy 

College. 

William lllake lias probably 
suffered a i ore si range and extreme 
reinu-i proi.ii ions than any other 
major .mist. Ill* life ami works 
have exert if- ed ihr wisest and the 
dot li>. 'St of i'(i n inn 'iii.il ora. ft rimy 

have ini erpiT'l eil liini in l heir mvn 
im.ige. Who clue could he a 
st.in da rd-benrei for republicans 
I siicli as Swi iibu rile, whn wrote a 
rhapsodical life of Blake, published 
by J l<»it eit in JS(iH) .uni lyrlc-wriior 
of (lie Women's I iimiTiiio aiuhctu ? 
(The Inner in spile o( Knthleeil 
Bitine'.s .spurn I alio ii : “it is just pos- 
sible lb at Blake was all r acted by 
Maty Wtiilsloneci'afl, whose view's 
mi free love lie slimed.") He 1 ms 
been cast as the purest, must 
nxTciic *pirii n[ Nencuissicistn and 
ns the wildest apostle nf Roman ri- 
cism. W. B. Yents, by accept mg a 
flngi'.inily spurious i radii ion, even 
managed to turn him into uu 
Irish mail in the introduction to his 
edition nf Blake's poems, posm- 
lajing llmt Blake was the gramlsnn 
ni nil Irisliman imined John O'Neil 
who assumed the name Blake when 
be married a woman called Ellon 
Blake " who kept a shebeen at 
Kailimuu:s ", 

The earliest book on Bloke— 
Alexander Gilchrist’s two- volume 
Mfe of Uifi'i — was one of the sanest. 
Gilchrist bus the s tutus of u 
source ”, fur he was able in talk to 
men who hud limw:i Bloke, such 
iis Sum ue I Piilnier anil John Liuitoll. 
He wrote an oxemplmv Carlvle.ni 
htiigrupliv wli uli reit reset uud lJIake 
us ibe type ciT the sin tore uriisi und 
craftsman, faithful to li is own con- 
ript of art ami to his high ideals 
in the Lice of material adversity. 
Gilchrist's subtitle — “ lMcnir Igiio- 
tus suggested that lie i.h might 
“kike more significant as artist than 
ns poet In this altitude he was 
followed by most liiiiuteciuli- 
century writers on Blake. Swim 
bunic naturally li.id something m 
suy «»« the poetry, and regarded 
ilinke as iJic single Englishman 
ot supreme and simple poetic genius 
nniJt before the closing years of 
the eight cent h century, the one mail 
or JliHt .date lit on all accounts to 
rank with the old great 11011105". 
But Swinburne primarily honoured 
Blake us n whole- hogging fart pour 
‘ *P * “f?* Re much of Bloke's 

friendship with Thomas Griffiths 
Waincwi ight, the poisoner — “ mi 
intimacy not unpIensiiiB to coni- 
. monioraie” Between Blake and 
Wui new right, described by Swim 
burne ns “admirable alike ns a 
painter, a writer and 11 murderer . . . 
with pen, palette ur poison his 

Im-iiPc ver “ mere crafts- 

55 ,* ,0 win burne drew a parallel: 
in ouch it is uvidont there was.., 


1 exquisite .isjiii .iiion idler goml- 
-■sK uf work", even though Wuine- 
ivi'iglit " dues nr. 1 seem iu have 
u! Way 4 used die muieri.d at hand, 
whet her strychnine nr mere ink, pi 
the be«t pin pnsu Oscar Wilde's 
rending nf this passage was ru 
inspire liis essay ahum Wsiintivi igln, 
** Pen, Pci nil and Poison ", a vehicle 
for his own exiicndst tu'MW-aiTs 
Silku nlliirisnplly, 

. By contrast, mucli of the liven- 
tietli-ceiitiuy iiitciesl, until die end 
(if the 19 . 'ills, was in Blake n.s lviiter. 
Yeats xaw Blake as pai'L of the 
“ jlidilell Ml 1 earn of rrealion ", the 
Biter Pinto which Imre along Spun- 
■ser and Milton mid wliicli mil lira llv. 
like ilicr O.vffl r,l Honk n f Mtidt'ill 
Verne jiu edited, included Ye.its. 
True, Ninette »lo Vtiloii, in the ballet 
Joh of 1931 , interpreted die biblical 
story through die vision and eyes 
nf Blake. There wos also a rcvivnl 
of interest in Blake and lii.s artistic 
followers among British romantic 
painters aflur the Second World 
War: John Million's pastiches nf 
Palmer had 11101*0 nf Palmer in tlieiu 
tliiin 'Join Keating's fakes ever did. 
and Graham Smhcrland was deeply 
influenced by Calvert’s wood engrav- 
ings. To John Piper, wlm used a 
Blake design as cover illustration 
to his Collins book of 1946 , British 
Homan tic Panning, Blake was ’’liie 
true Romantic, The t’l.i.ssicid Tliumv 
i;i based tin an absinicl idea nf per. 
lection, the Romantic on u subjec- 
tive use of particular details and 
moods of nature’*. In the same Year 
as Piper’s hunk Ruth veil Todd’s 
collection of poetus The Vianet in 
My Hand appeared, which Included 
no fewer than four poems on Blake 
and Ins followers: ’‘William Blake'* 
“Samuel Pn Inter at Rebate”! 
‘•Henry Fuseli" and ” Edward 
Calvert ", 


Lui the scholarly jmlusiiy uu 
niuke which grew up in ihe post, 
war period hud in gviierul linlo 
ri'uurtl for the paintings. The ad- 
mirable l\uik uf Sir Genfftev 
Keynes was mainly bibliographical. 
Thu r use n relies of tho Americans 
David nrtlmun and Nnrihrtip Frye 
mode only subsidiary refcience to 
art, und, when they did refer 10 it, 
were sometimes off beam. Kidman’s 
achievement whs 10 set Blake in 
bis liisu.nctd and political cmiiexi, 
in the preface to Lhe fiisi 
edition of his til, ike : Prophet 

twnnst Umpire ( 19.^11 he expUiiiud 
the importance „f iipplylng liisiorl- 
Ciil method. “In order to get 
close to the eye- love] at which Blake 
witnessed rhe drama of his own 
limes”, Ixrdiuiiu wrote, 

f have rend the newspapers uml 
looked at the prints mid pai tilings 
and sampled the debates mid 
pamphlets of Blake's time. As 
Blake would say, I have “ walked 
up & down” in (he history of that 
time. And I have learned (0 
read the idiom of current allu- 
sion with sufficient familiarity to 
detect its presence even in Blake’s 
obscurer pages, where workshops 
are dens of Babylon and royal 
dragoons are punishing domons 
and the House of Commons is a 
windy cave. 



KrJ man's capacity fur >-|iocn Litiuii 
nil niinutijc is ulmn.M infuiiic; inn 
iiol until the 1970s did lie produce 
bis The fifuiiitniiit’tf Make, wbicb 
uinrtyM'.s Blake's illustrated hooks 
with the kind of fundamentalism 
that charactcrisrvs Leslie JIiiimhi's in- 
terpreiaiioti uf Hillkird mini. nines. 

Sir Anthony Blum’s Hampton Lec- 
tures on Blake, delivered at Col uni- 
Ida University uml published as The 
Art of William Make in 19.19, gave 
n new direction to Blake studies. 
“ A vast quantity of energy and 
an excessive amount of ingenuity 
have go nc into the study of Blake 
iu the last twenty years”, Blum 
wrote : 

Ill's philosophy ami 1 lien lug v have 
been ni ia lysed m the Iasi hidr ; 
hk sources have been studied ad 
nauseam ; bis simplest poems have 
been made the basis fur moun- 
tains of exegesis ; hut little has 
been written about Rlukc as a 
painter and nil engraver. More- 
over, most of what lias been writ- 
ten bus been directed towards the 
symbolism of the designs, und 
they have been considered simply 
for the light they may throw on 
the poems. The ordinary met li mis 
ot ai't-liisiury have llever been 
applied to Blake. 

fjji' Anthony proceeded to remedy 
1 us situation. He was scornful uf 
the " uncoil trolled enthusiasm mid 
disproportionate praise " which had 
been lavished on Blake. “He has 
been described sis a more imagina- 
tive puiuicr than Michelangelo, mul 
a more skilful engraver than Diiu-i . 
buck statements are foolish mul 
tend only to conceal Ids real merits, 
which tiro so great mid so rare that 
they are not obscured by admitting 
mis weaknesses." 

%| l'.lmit would -show that Rluk.i 
,s . " ,l1 *•» unique as is idien 
nun 111 timed ", and ili.d he had 
much m common with his contein* 
poranes and fount mucli from his 
predecessor*, lie enjoyed the glee- 
ful paradox of desci iliing Blake as 
rme ol the most traditional uf 
thinkers mul painters lit that lie 
drew unashamedly 1111 the ideas 
and images which bad been 
iircmiiiil.ued before lii.s own time " ; 

die bunk he nssci'lx tb.lt 
Hluke nmrowed more I'.vtvnsively 
and more systematically fiom ( bu 
works ni m bur ur lists (linn did 
miy nl Ids cmiiemporarlos So 
Blum exposed Bluke to tbu i nu ll- 
nonul merhmls of art-liistury. He 
concerned himself, like any url- 
Historian tackling any other artist, 
with the sources of Blake's imagery , 
It was n fiii u pioneering essay ; 
hut it tended to come up to some 
7 inn lencct rat Iter titan jump 
them. Its essay length implied Lhe 
need for a full-scale book on the 
same tack. 

In 1I10 l%0.s Blake again assumed 
a new character and a ' new 
Import no co with the growing 
enthusiasm for Ncoclasslcistn which 
culminated in the great London 
exhibition of the style. Robert 
Rosen hluin's Transformations in 
Late Eighteenth-Century Art, the 
book that first mode Nenclnssiclsm 
respectable (if quo excepts Mario 
Piv.fs valuable but less influential 
work of 1940) was published in 
iju7. Rosen 01 urn’s aim was to 

free clip period often previously 
called ** pre-Romaiitlc ” or “proto- 
Ronuntic " from its “ semantic 
strai jackets ” and to give it an 
identity of its own. 

lie brought into focus artists such 
as Fuseli, Mortimer and David, of 
whom tho first two had frequently 
been treated (though not by Todd) 
as mere perpetrators of grotesques, 
(he hitter as a “frigid" classicist, 
doubly odious to the Baroness 
Orczy-ish school of pie-Rud6, p K .. 
Cobb historians of the French 
Revolution, us a regicide. (Again 
Blakj seemed to fit in, for is nm 
regicide the logical outcome of 
republicanism ? Erdman hurt 

5o rS- l raW i, proving attention 
to Blake s radical support for the 

rtpnri ,CB, ' a . in l he Wa, ‘ of Indepon- 

and the Fre,lch revoke 

1792 S,?™" t0 r- the . en ™S« of 
{S 2 ’ ,v . hLn most Englishmen who 
had welcomed the fall of the Ba, 
niiL' in 1789 were having rueful 
second thoughts.) B rueiw 

, «"Ws Dlake as an 

of HInL-it mMSt bn,a »«d account 
ot Blake s art so f ar published 

IhmtV L he C ana,ytic course Ilf 

B inn s book. Sir Anthony was his 

fn™ a if ,n , the ‘h'esis which 
formed the nucleus of the book- Sr 
Bind mu n ulso continues’ the wbik 


of I 1 ■Ilk Ki ilinan and I'Jftds Unsi'ii- 
hjiini in bfilliiiig Blaki- iu his 
hisioriv t-unlrxi. (In iln- preface 
Id ibe sec uml priming uf bis book, 
in I *lt i*i, ItiiM’iiliiuiii ill. inks Itiiuhiuin 
for hi'lpiug him “in .sliarpi'ii (lie 
accuracy nf M’vvi'.il rcfi'ri'iicvs id 
B lake’’.) Hr Biiulntaii’.s is the first 
hunk in see J die artist as 
a whole, .mil ,iImi iln* firsi hi 
grapple iiiivlligi'iul.v wiili iln: illu.s- 
1 raid! bunks, ik'iiinli.sliiiig smiie nf 
ki'duiaii’s nioru uiilLiiulisli spL'nila- 
lions mi ihe way. 

.This is very murli nn nrr- 
Iiislcu'iaii*-. hunk fur ari-liistni i,ms. 
Uiesc ivlin have hvaiil l*r liiiiiliuiiil'^ 
vivid. (iniHi tn-vjiili, MiiiiciiniL'S 
ciiiiiiinii.il lev 1 UH.-S mi art will regret 
dial In* has nm gone fun her in 
suggest iii)* what if is dial makes 
Blake a great artist and wmiliv uf 
a xtitilv nf ibis kind, i'erhaps lie 
thought Blum had already tin ne die 
Job ton well. Tlie nearest he cutties 
to an eiuniimial assess 111 cut uf 
Blake's geilills is in )iis mirnducdon, 
wlierv he says: “I find m> -elf 
llaiiuietl hy Sir Jo-duni Key in. Ids* 
churiii lei-i/.uiiiii Ilf the ’ urigitial nr 
chunmeriMic.il style’." As Mr Biml- 
lltiiit points din, Reynolds vuidd not 
pussilily have li.id Blake in mind, 
*>wl his winds can indeed be applied 

(0 Blake : 

Bill there is another j.iyle. whiill, 
ll|uie.;|i inferior m the | ;:r*-.ir 
style j, lots Mill nival merit, 
bruiiise ii .-.hens 1h.1i iIukl* whn 
Villi ivaied it iveie men nf lively 
and vigorous imagination. This, 
which may he called die m igin.rt 
ur d1.11.1cietisdc.il M\Ie, licine, less 
rofen ed Iu any lute auhe(V|ie 
existing either in “eiicr.il nr par- 
tiirnl.il* naiure, must he "iippnried 
bv die puhiler’s voilsisteiicv in 
rhe principles whidi he has 
asstiuted, and in the union and 
Inn ninny nf hi;, wlmle design. . . . 
A faithful pic line uf a mind, 

I liiili— .Ii il be lint nf die llinsi 
rlev.neil kind, iliiuii’h ir lie 
irregular, wild and iiu'm 1 eir. vet 
if ii Im marked by that spitii of 
firmness which ’ cliar.iciei'i/es 
works nf genius, will claim alien- 
dun. anil be muie si 1 il. 1 in', dt.nl 
a I'uinbin.iiioii of e\> ellcin'ie-: dial 
do not seem i»* unili* wvll 
ingclhei'. . . 

l)r IliiHlinan's appin.icli is 
rlironn log leal, dmugli sc vet al 

ill a plc.vs, fm example tlwt dealing 
will: Blake's love- bale rclaiiuiisliip 
with Swcdenhurginiiisni, cut across 
strict c 1 1 rn no logy. I lie main dilTi- 
cnlty uf such an apprnaclt is that 
the dating of some of Blake’s Winks 
Is disputed. I)r Hindman will have 
added 10 the arguments, Inti is 
jikely to win the new ones. For 
instance, most scholars have held 
that The Marriage af I leaven anti 
Hell was produced hot ween 1790 
and 1793 . Hindman uccepts that it 
wus “ almost certainly*’ begun in 
1790 , but he believes it was also 
completed in that year. He also 
dales die Tiriul ‘ project—" the 
murkiest and must Ossiunic of 
Blake’s works of prophecy " — to the 
mld- 1780 s, making it a “ transi- 
tional ” work between the biblical 
il lustra .ions of 1785 - 8 G and the 
invention of illuminated priming in 
17 M, when the previous consensus 
has been that Tiriet belongs in 
mound 1790 . In both cases liis 
arguments are convincing. 

It would he wrong to give the ini* 
rcssiun that Dr Hindman's book is 
ialdJy chronological nr hugged 
down in iconography in the manner 
ot so many expansions of doctoral 
theses. Throughout he is concerned 
Jp show now Blake’s works reflect 
Blnkes views: his belief in the re- 
domptive nature of artistic crea- 
tion; his profound anii-matcrial- 
Km; his expression of “poetic and 
mythological truth rat her than 
historical fact”; the Swedi-n- 
Dorginn idea that images could be 
•hi intermediary between this world 
end the next, giving art u divine 
mission. , 

1 Wia ».h »« modern books 

ouout Rluki: is n counsel for the pro- 
secution. Dr llindmau is a balanced 
wnier, and does not belong to tliu 
besotted Blakean** satirized by Blunt. 
» e even write of Lhe “ almost 
complete lack of natural dexterity " 
of the early Blake. But still |iis svm- 
pati.y is so deep and constant that 
we get no real answer to lhe hostile 
ciiticisms levelled dguiim Blake hy 

5!.«« ,, f e,I,p ‘ JM e rifi L s - 1Jl tondmm 
quotes some of them, from Hupp. 

W*|i* , ‘difinperate desci Lpihm of 
{ , rhcv w « r « like 
the conceits .of a th unken. X*ll ttWlJjr -.! 


rated. 
Sh 
was 
Mi 


E 


n m.uhiun. Represent a 
mi the imam, and piJJ}" 

fill -tUai would l, e j 

mu.h mem") u, Siotlft 

*'» *’x It’ll viiganct- in hi s 5; 

! ,n ’ 1,11 10 assume there", 
to ati'.iv'er. But was there J,' 

,,f 1 null in 1 he gib* 

■'•igi'il Blake— 1 " ll c can 
lie ( iiiiilnt execute , ’?('S 
*V*’*v’i li.nl ”, Blake OTotC ?U 
me •■■i.l mav siilUJo me/tC' 
niisrluef. ) With all P ! 
in:.|)i rat uni, |,i s work heipoi' 
fi usli atiun ot the InadMw. 

j | ls* , l. T F. I.awrcnte vv'. 

Ii ,l i it All 1 1 hi el Hussein that o 
as .1 rmisi.ini depression wirt- 

ic uiilv'injwii longing of simpi,; 
less people fii|- abstinci tboof* 
y«Mid 1 hen minds’ sunnlv'M 
was nut ill-educated in it E 
Dk mind wax vvcll-siockcd vr< 
crary re fei elite, and hlv c. 
replv in Moser of ihe Rarah 
cmy, limited hy Ur BindraaK.;*' 
salnii'.il sullies against S«d-i 
indicate u decidedly sopkk' 
numl. Where lie lacked *£ 
wa-: precisely where, at u, 
lie needed it most: in loot 
winks ni an. Me never, unit 
Mens (for who in Dr Bioioi 
presses extreme tidrni ration) v 
ijaly; indeed, lie never setfi 
side England's green and n 
I- nnl. in 17K4 u Mr Hauls. 

’’ so co 1 1 vi need nf bis IBIaiti 
Ciuitiimu l.tlem s tluit be ii r . 
de.n nuriug in raise a :uk,v 
l<< •.end him tn finih liisiitl: 
Rome". What a phy te (!• 
MU'ki'ed in i.iising the: 
Blake's visual siai vaiiun tooic 
him to he, as Mr Himlnuoi'. 

'* fai.dlv t v|ie-c,isr, tinratt^ 
an,. 1 in the elevated nuD»g 
as an engiaci'i' with iimwulr- 
Ui * •iiii--.i- ii mi’tlu bo ar^uN’ 
Hl.il.e achieved tliui'0 as U ' 
quaielv luimeil original to: 
could have dune if ihoP. 

•n hi’ideil in rlu* grand tradiw: 
pailieulai- hi. illtistrutcd ^ 
might never have been pr*’. 

But a N tilings are, i< he IM#!! 

«* %r i iitati-cf .is 111, ne tb.tiiJ'-J 
aiii.iic iie.il., slightly more i r -7 
than lie, Dniiuiiicr Rmn^ 
nnl tin- liu a) defence for 
nil, red by lti-viiulds for in( 
e.in.il in « liaiiti l i-i islitJl vlvlt,- 
. eat 1 ii iiv is allmvaMo i( 
sisteiit? 

Tlie great Blal.e industry f 
nn with no mu It multlW. * 
ago. tin- f '«//»/» /.i/'iriry Q* 
.miiuumfil that a sprcwl 1 |W 
Bl.d e was prnjerjed. In 
issue, now pnldislu'd, *■. 

.foil 11 Suthei land, report* _ 

“ Be.] muse from rnnlrihul'* 
been s«i gnud lluif CLP wB*; 
in publish additional article* *• 
Blake in fen ilicotiiitiR issu*?'' 
wonders what further reft*' 

«f Blakean -arhokudiip W 
possibly be all or the preset' ’. 
of articles. Their .liithorl ^ 
then is elves to Blake’s workM 1 
much devotional twi.nut wff. 
lavished on the Bible- n®*,_ 
extract from the first wun^.. 
Desire r,f Being’; 
nook nf The I ”, by Onw ... 
Uupimci : 

One fund;! mental quBiiio®- 

icrns 'I lid’s iiatus: ' 

Damon, Kathleen 

G. M. Harper 1 . 

among those who 

is an iiiiliorn sold liw'v 

l errors’ of descent nito W* , 

R. V. Glcckncr, Nancy 
Mary L. Johnson arc , 
who believe that she ,s f 
much like ourselves. ■ “ ■ j .' • 
And as if this array of . 
were not etiuugh, wC . ar *\*idt ' 
to take into account A nn *M 
who foresees “a cuming ■ 
urity" for Tbel In ' 

children riding fl s . crp 2vsT> 

lust plate; though 
Depp ner prefers V 1 ® I'.St k- , 
David V, . lird matt p that • 

bolding the reins is n ^L 
of the Mnaller Lucy s * 
human forms of dew gnjj .. 
esisv riding of the ?, h £ j 
counterpoints lliels *,* u wl 1 '*' • 
sl.tii-k’ at thoughts of J, 
and curtain ; 

One gels the feeling. 
piilants in this fcig. d °' 
eniov Blake exegesis ■< . 

that the results do > . 

much. It is like a w'0«« 
wurd pu/idc, set bv » spoi'-fe 1 
obfuscation- of wh.c 1 jj ; 

ciuiLn ..ill uublisaea • 


Next to Nature 


By Christopher Lloyd 

Kl.mi ANimivIVh : 

Adam Klsbeimcr : 1 ’aimings, Draw- 
ings. Prints 

lfi-ipp. M 2 ilfii-.ir.illiins, imir in 
cnluur. Oxford: I’h.iiilon. £ 2 fi. 


Adam Elslieiiutfr < l r i 78 -lfil(Ji is <i,ic 
of those tare a* lists tv liu have 
changed (lie way people Imik at liie 
world. Artists may remi'd tlie 
wiiiUl as they sec it with varying 
degrees of accuracy, m rise they 
nuy inteiprui ii with Vaiiyiug 

degrees of pm tins, hut few .tcin.illy 
awaken fresh responses 10 ii. The 
p.ii nVular rcs|i«iiiM.’ tlial F.Nlieinier's 
]i>i in lings elicited was a new aivare- 
ties', of nil 1 lira I phenomena. In Ids 
fourth lecture In the Knyal 
Academy published in MtO’i, Henry 
FiiKcli ranked Kl.’.lieiincr mimui! .1 
uumhi.’i- of iirtisis to whom “ 11.11 11 1 1- 
di v -i loved lu“i' bir.nii) in ibe varied 
Iiv.lv* uf 1 is in)*.. ii»-*i irti.m, sell in g 
still'. : in i'.vili;'.!ii 11 util 1 .uni il.ivvn ". 
Intel esiim'lv. Mniuirl I'.iliiK-r 
qmiles ihe. paisage nn iuui'.' Ilian 
one nce.r.iiin in lii-> /.•■nets and il 
is nf run r. so within I’.Jinr,’-. 
Virgiliaii pn spiral.', that uiie finds 
nn uvnntiiuii nf namral MiirnHiid- 
ing*. ibai >.n ninny people have 
emtio In usMifiaU' vvirh Kl'IltiiliU '. 
jieisonal vision uf the world. 

Few have been able to rcsM the 
elegaic monel of such paiutiiiiis by 
Klshci ilicr as “ Aiiriir.i ur failed 
to feel u sense of wmidi'iinent at 


ill-' gala sc uf si.ns 1 1 i,u fill', i ]■■ ■ 
sl:v in ''Tin* f belli into r , : , .|»t‘‘. 
in liuin ul l best* | •.titii in ii 1. imt 
rtifficull In ui kloi .land Imw l.l.hci- 
nii'i h.i. entile to lie abided a. 
“•1 ‘ 1 nmaitifc ’ inierpivwr uf 

ililUire". Indeed, lhe p.iiitp i t i«ii- 
leillpnr.iries v.Cie nm iio.i , .'..ii.' ul 

tills feel ill:; uf Mil 1 1 lllh'i lieful e 
nai ure ami mie uf hi. iniim.iie 
fiieiliU in Koine, ihe p.ip.rt In’i h.il 
isi, I), Jiili.inn V.iIil'I', wim mcie'ii 
Mniie ul I'll .heiiuei *.-. winks, ivmle 
iu his Animalitl Ale •ic«,h.i 1l1.il 
in 1 eiiderine. the ih.iiui nf wuikIs 
and ii lies, the lio.mr, ««t fl«v.'i'f.. 

the pleasures »f the 

in living 1 <■111111, In- - pi inert 

iln- true i-ssi'ii, uf imt urc iliiif 
he upeuert ilio i-.ve . ul p.iinn-is 
not mil v uf his own Jnv but tin 
this mailer especially) of those, 
ton, who LUtiie after. 

Admit ledly, while this ceieliraliMll 
»rt‘ mu nre mny have been seen hy 
laii-r general imis a. Islsheimi-i's 
li'iUi'V In l ; nrojie.il1 |»>ii ill illi:, )l was 
inn Imw his repinjiiui) vv,i . t**.l .*!> 
lishi-il :n u | il was f 1 1 1.1 in I v imi iln- 
-.-ih.' « nun iln nine fatlui ki bis mil 
1 i 1111 i 11 1 1 , Mim-.s in li.dv. iS'eillici 
line-, il l -il. >■ iiilu .n'miiDI lli.il two 
nf his inu .1 pii-.v'i 1 Mil CiillipnsillOl'S, 
“ Jwiblb .iiwl lliili)feiin-s ’’ aiirt 

“ |iqiit..'i tiiirt M< icury in ili<- House 
uf I’luk'iiiiin and Baucis'’, .11 inn*- 
linis. hi hi. pel 1 cplive iinni.igi .ipli 
mi I .Islieinier, Hit* first iii.tim simly 
mi the paiiilei in lie pnhlislied in 
English. Keilii AililreWs is fully 
itivuiv uf lhe invil in tuin.ri 
iiliv simplified ilnlioils nf Els- 
lieiiiK’i’s ev»i»irib(itimv in Eiuu- 
pea n painting. He has suc- 
ceeded iUlmirahly in cutpli j-.i/iny 


1 1 v 


■•ill'. 1 ii pi-i 1 nf rlu- | i.i 1 ■ J ( - 1 ' . 1 Is." 

I< •pineiii mi lli.il .1 linin' ■■( 
I’.iI.iik .'il .i- i".|iu ii| r imv. pu .■ 

•aide I I lieiiii.-i '•» -.1 vli- i. 1 9 

In jiu-. c.-. .ill iillelil.il Ingii lll.il 
. 1 1 1 • 1 vs • Mie in pare il. ei.tibl.il ei'n- 
Uilinii ftuiii it , liet'jiiuiilg-. in Fiaiil.- 
I'lti'I din i,lg 1 lie 1i11.1l tier. nil"', ul 
lhe dvli-ellih I'eiUiny in 1 1 % .uiiiinn- 
1 mui in kniue where In- e. first 
1 i;dh rtert 111 Ifillll I lie i, minis infill- 
i'Iki'. ,n v.liiill he vs .nlijeCletl. 
I'ii'si "I all in smuliein (iejuuiuv mi 


1 iii< >1 tin pi i*. .in p.tli nil ‘I lie ii.inel i 

1 1 .ii i-iu Bv pri-p.iii'.l mil 1 in -l iv 11- 

Iiiii , 1 •.■ i-.iinred with iln- finest (if 
In 11 she % s<> 1h.1i ed-i'v 1 ii 11 mi 1 -• iimi 
v, .i . ,1 pi ur, .".[i'll and ii.iiiisi .il.iiig 
■ ■ riJi-.i I. ... a 1 e-.ult nf wliii.|i Flslu-i- 
nwi let, Si-V'el .vl wniilli'.hed V.mks al 

lii>. rte.itli. This fast --huiihj nut he 
11 1 ni it Is Mi e'-.ert .111 i.l there is in i el- 
an i In lulle vi- (iinV.iinil B.lglifUte'.s 
i-viili'lii'e (Milil. velgillg mm in vt lit ij 
lugV. I fl.i I I i Is) lei, lie 1 “died Viiing in' 
a Mnlit.uii C f 1 mpl.iifil . . .aus^d by 
p.iiriiing .it ni.iiiv small pieces wiili 
mi mucli el Icii'T 

I’.iiiiliri;; mi ’.licit a ‘.mail scale, 
lliiivi'ver, did 11ie.u1 iJinl the ai list’s 


wliiilt 1 .1,11101 bo 
liondert in lip; (i 
l nnwledge. Mr 

del el fed In iiulli.' 
nmiKitaapI) j. >h 


fulls cm up i'- 

ii". em ■!. He <it 
Andievis i-i 
if I Ii i , alid I11-. 
llliniv.lliuil Ul .t 


hiin* and avdihmus I’.vanniMtniii 

b.»ib the v.niL. nf an .i,x| Hie din.ii- 
ineitis, Ins chief iliscnv im y being the 
in vein 1 ir y uf I- 1 hciiiioi’; jitissussious 
drawn up hy his widow eight day. 
ofipi iln- p.iimcM'N death. \Vll.n hits 
tnii'i grit is. j I,, «i»l: w-riilen in .111 
chnpit'ilt style tli.il is fit to siaml 
abuigside llmse earlier iiKinngraplis 
plllilislie-d by 1 lie I'luidrijt Pi osi in 
its Uiilcynn days. 

... ’J'he introductory essay is billowed 

his vv.iv smith It) Italy and then in ouipiii w.c. limited and only uppre- by n catalogue laisunnc di ihe ]>alnt- 
Vi'niii' mi first ai livin'’ in die i-ij,le«l by a small circle of adniileis, ^ng^. drawing-, and pi ini-., which lo- 
11 ill mi la, are llu’inuj’Jily alisnrlieil ssIduu cat, be placed Car- rlmlos a secciuit ,rt' rejeeted wotks 

diitid del Motile and possibly Cat- /or which alternative aitrilmiionv 
r| in .1 1 Scipio Biii’gllt-si'. Even his 
ivsn aha, pii'ius. ibe cai'lv " House, 

Altai v.'iili Slihl". f Jinn liie late of 
tlie Virgin " and ibe l.nur " I-iilrting 
and Exaliatinn uf tlie True Croat”, 
comprise a multiplicity uf pacuds nil 
conceived on a rt'ditccd scale. It 


into tlu- painli-i's -.l\ le .nnl .kcuicI- 
ingly .nhtpleil in sn j l iiis divii pm- 
puses. 

Mi Ainlrev.-. 1 ntpli-r cnn'ly 
rinrectlv, 1I1.11 rite germ fur 
Elsheimer’s t re, it men 1 ul luiulscapu 
lie, in the work of the artist s' of 
the Danube .school, piirikulnrlv AI 


(luifcr, und that Iiis teiieliii'. 111 stems i-** ifs'tlnifalv In I’il'In’iiner's* skill ns 


cari he suggested. Mr Andrews Ih 
strictly eve nisiyisi over ihe quest inn 
nl aui'ilnitioi), accepting twenty- 
srvuu paint bigs in .ill, which U r 
ivclcuine rappel ,J ford re in !• Ixltcl* 
nu* 1 ' at tidies. There is a .shot 1 iippeu* 
ut* on (lie tradition nf painting on 
copper und a digest uf ddeumeup; 


from tin' siiiii,' source, although it 
v.-.r. ntiidilied hy ill,' iiiflucin'e of 
j.K'lipU I tlltDM l|,| . 1 ) 1(1 Jai'llpll IS.,-.' 
..niii. Again, with ivgaid in the 
b.iiuBini'. of figuii-., ii i-. liu- limmla- 
Inin-, of hi'* ai'l la ill in ticruiuiiy lh.it 

■ ill,' Utmost illl pi >11 .Dil i', l o|- 

I'.l .lit illiet anisiic vm almlarv is 
■iiixirtiv based oil Selin llgam-j, M'lii'i' 
.,m| Just A iiiiti.il 1. whose figures 
1 cl' nr in hi** will*}, even af|i*r In- 
hud e-.l., Irtish nl Imitsell in Indy. 

Mi' Andrews also -.nesses 1I1.1L it is 
111) 1 Ml 111 u t. Ii tlie iiileil.sely pei’MUi.il 
vision uf ills' p.iimings 1 hems dies 
a, th cine 1 hurt bv which it iv.i.s 
ililiiCVed linn is ut tin.* giLMIesl sig- 
niticaiwe. Elsheinw-v vsurUevl main I v 


.1 pairtti'f rliiil he maiiaged to cream tqgciiiei iviih tin- main soirrcos, eticli 

Riven in it:, urigitial language and 

accompanied by ms hit Ion. Tho 

ro[i rod ur 1 ion of l.lheinki's woiks 
Cevt.nuly pvesi-nt s prubimi.s fn r tin* 
pnblr her. Inn the rpmlit.v is high 
I’li'utigliiiiit. The penalty is iluu the 


sndi meninrablv nun posit ions ni 
this m.uinrr. Once mure il i.s not 
nn-rely tin! I, Dimly ul ilie .setting 
linn is iiupDrtimt,' but ab.11 the rc- 
lal imt ship of the figmes m the bacl-.- 
griiiiiul, tin’ rich tapitsiry of move 


luertt ticitiss lhe surface, arid the honk costs ,1 great deal. One would 
unified ire. it men l uf liulif, which is have liked a mure ihomngh dltcnv 
the o.-Kciice of E Is he ini ci '.s achieve- si«n 0 f tlie drawings in the intrridnc- 
nieilt in “The Stoning of Stephen ” J' ,r V essay, and wiiile Mr Andicws 
nr “II CiiiiM'iiiii Iii th ese two hat examined the ieniiiigraphv of the 
ckiiM'ly populated seen ex the «le- Legen d of the True Ct uss and uf the 


giit* of iniinv.uimt seems u» he in- 
versely proportional to the luxur- 
iant foliage in the two pane la de- 
pict ing “Tubitis and the Angel”. 
Mr Aiulrcv.'i studiously uvuids 


goddess Ceic-s vvitli '.nine vigour, he 
conic] iikn have expander! upon the 
subject nf “The Holy Fittnilv with 
■he Young Si John’’. The fact 
that these .small cabinet pictures 
pn m ten on copper, often depicting 


A trail of broken glass 


nil ciippei p.Hir'ls nf exliLtiiL'Iv Stti.ill speculatimi in the matter nf infill- l- t . c<lll( |j t0 subjects \iruv"d w'ife "S 

"Srti isss'-t-jh 


By Jonathan Sumption 




better, in fact, becuu« i n c e^J.; 
nuv turn ul» «■* JJ. David tvr •: 
proviuuB dutisscs. JW' c irc« 
man’s hook, at nil 
and level-headed, k TJjurP* 'Jrt; ■ ' 
intei prci.uivm of th* vcr ft'- 
a< UllHC of ms will .U . 

>inc lisa ties tio W*® 1 * 1 


LOUIS UKODLL'KI : 

Les vitraux de Saint -Denis 
ifrfipp (with 21 ill irunit in its) Paris: 
Centre National de la Recherche 
Si'ictui fiq tie. Arts ut Metiers 
Gruphiques. 

LOUIS ('.IIODIICKI 1 
Lc Vitruil Roman 

:kJ8pp twilit I'll) ill usl rat imt.s. 120 
in colour). Fribourg, Switzerland: 
Office du l.ivro. 


In one of the most evocative pages 
of UIk greui architectural Diction- 
ary, Violieido-Duc described how 
he had entered the abbey of St- 
Denis shortly after being appointed 
to supervise its revtoruiiriii in 1846. 
A few panels of rlie abbey’s cole- 
hinted stained giuss windows could 
he seen in the choir, rlumsily 
assembled by the restorer Debret a 
few years earlier and mixed with 
.panels of other periods and other 
c hurt lies. Knowing that some of 
the windows hart been taken into 
store .after the Revolution, he 
called for the cn*es in which they 
wore kept, 

I wok shown three or four chests 
containing thousands' of little 
trngmeius of glass heaped uu iu 
piles. There were scarcely iltree 
trt them .still joined to -their 
neighbours by their leaden 
Liilms. The chests ore still there,- 
waiting for the guud fairy who 
can umavel that chaos. ( 

; That was all that remained nf the- 
“ ’’ multicnloured splemloui worked 
hy the master craftsmen (A ninny 
nations’’ which Abbot Sit get' had 
commissioned in the 1140s und so 
' lovingly described in Iiis memoirs. 
Today, oven tlie chests of crushed 
‘ panicles have disappeared. 

Stained glass i.s the most original 
uritstic creation of the Middle 
Ages, perhaps its only entirely 
original artistic ■ creation. Yet 
scarcely anywhere can it be seen ns 
ns creators in tended, untouched by 
vandalism, iiinetcenitt-century addi- 
tions and surface repuimings, un- 
trusted by the corrosive patina of 
b cun airy of industrial pollution, 
tutu 1111 visit ed. hy tinkerers with n 
ptrMon for reordering the imiic.iie 
and Jedi'ued Iconography, flow 
tunny of those whn visit the 
ha m te -Chape I It- in Pads know tluit 
utmost half Lhe glass in ■ its win- 
tti’W's was mvde in ilie ISS’ts by a 
Rl>i.pet' front L.u i\4ans eft or designs 
1 A’ the orudite Baron de Guil- 
*'!-' r . ln i V Or ibui six (if * the panels 
wRicii have gone can now be seen 


in the p.iri;.h church nf TwycroSs 
in Leicostersltiru. side by side with 
bits ami pieces ft uni Si-lie ms, |.e 
Matts and Sl-Jiilieii-dii-S.mil? 

The 1'irM uixk of a bi.sMri.ni of 
stained glass is tlicrcfut'e to peer 
from ill-balanced ladders itucuh'd 
bv impatient .siiciisuuis in die hope 
of dtsiingiiiJiiiif. tlie --kilful nine- 
iL'eiuli-ceiitiiry pasticlie from tho 
origiitHl.s, and the scene devised by 
Sugar from the picturesque inven- 
tion of de Gnilliermy or Viullct-lc- 
Dnc. It is not sur prising ihm even 
gretu scholars like We ‘.I lake .111 d 
Entile Male were Mini dimes 
misled. The superb west windows 
nf Chari res Cat hod ml have been 
.studied for ., century 0 ltd u half, 
hut it was only five years ago, 
nflcr an intensive cleaning, tint 
the discovery was made that they 
contain u very great deal nf fif- 
teenth century .tnd lilncieemh-ceii- 
n try glass. The iconography hart 
mercifully boon left linnet, but the 
style was entirely different. 

'litis exacting coinbimuwm of 
archjuohigy and an-liUtary has 
been Luiils (Irodecki’s life work, 
lie is by instinct ., utinluiuml 
rut her than y palmer »f grand 
scenes, an elucidator of obscuru 
problems in learned journals, not a 
writer of broad syntheses after the 
nuunui* of E mile Mule. Roth die 
hunks reviewed liciu are entirely 
ch drat 1 eristic uf hint. 

The one on Si -Denis (a 
second volume js to appear) is the 
kind of wnik with which die 
author feels tit home. Ii I.s a truly 
astonishing ftot of precise detec- 
tive work. Relying an the frag- 
ments which, survive, .mid on des- 
criptions and drawings from the 
twelfth to the nineteenth centuries, 
Professor Crodccki hits recoil- 
siruclvd ;t snb-:t.intial pail of rite 
lest window, of Jrt -Denis and hus 
tracked down surviving fragments 
in odd places art 93s France, in 
Engliclt parish f hutch t-s. atjcl in 
museums from &cutluna to the 
United States. Yet what he has 
written Is not mi arid catalogue of 
particles and exhibition pieces. It 
is a memorable e*-say in Lhe history 
nf taste, not only that of Abbot 
Siigcr but dim of all those who 
have Hhcrntnely smashed and res- 
tored the windows in the eight am- 
tnvies since his death : the specta- 
tors perched on die roots who 
poked out the lower panels in get J 
good view of tho nhjnralion of 
Henry IV, tbu antiipurlou who 
curofnlly rcconled them in the 
eighteenth century n:* sirjp-nirinon 
.sources for medieval French his- 
tory, tile infamous Alexander 
i.vnuir wh« car vied them off in ;lus 
111 use no 1 during riie Revolution and 
allowed them to be -lest, Broken, 
-ur'sultl to k'nolisli .viiique d i e.i|er? 1 
anil .ill -lit'! uierenifuiM.iitic 


roNliiii-is who have lolinuicd to 
repait lit e Id;.j ever '.incv. 

l»n Si-Denis, PmreSMir Ci'Ddueki 
writes with eiidiusiusiu und style, 

/. 

a 

tail! 

1 1 1 

years) mul its style is dun nf die 
learned article rather titan the con- 
tinuous history Fun ne pent 
plus off inner dcpuls les rec here lies 
de mad n me X qtie ..." etc). He is 
perpetually disinbinjiig posies to 
the small group of those prufes- 
int crested in lite subject 


1, „ v* I'vouuu at greater length uml 

R,&r «L l«*. to ' PD.>.k‘ » 

wliL'ther the p.iimcr'x handling of Bisneitner was clearly n painter’s 
crowded scenes reflects an ndiuiru- L ,UUMer - Adit tired each in Iiis diF- 
lion for Raphaels frescoes and ■mcni way by Rjibens, Reinhrnndt 
lurestiies in the Vatican. For ® l,tl Cljude, Islsli 0111 let’s cmtiposl- 
iit stance, iu “ J’lie Stuuing of , ni '(»dy duoii’di die superb 

Stepitun ’’ iln 1n.1i ilu- figure., stoning engravings of Heindricli Gmidt, only 
the suim on the right nf the cum- l,n i>}fv ; i'tl themselves 1111 n wide- 

public of tor Ins death. Yet, already 
with his revolution, ny list- of light 
ranging from the nut nra I cHccm 
sun nnd moon <>n the one hand 

lilsIuUucr’s imerc-st in Vuituiian ^' ,lu *^ , l ullc,i, V5 inu } 

pniiiiiuy was limited to the triiim- *. 1111 * 4 Oil-lnnips lliat ciist such lurid 
virate of Tiilnn. TitUoreiio nnd shadows lit Ins iiiiciioi's on the 
Veronese. If F. Is lie inter had looked P*™*. a »evv possibilities liad 


riles with endu.dusnt uml gtylu. r ,h/ P "einf timiE SH 

f 1 1 trail Human hy ciiinpaiisoii is l/, '.' 0 ' { “,u_ r«i ar I,i ri.it wit 

book which he win. clearly re hre- ^ ‘ . V.l° 'It , In Ml ^1 n ..l'> rnr 

mi (0 write the tells us in his {g 1 * 1" -1!“ .n.mertui ^-'skLF of 

M'ia.e Midi If put it ..If f..r thirty .} ‘ . J}™ . 


at J.icopn Bussano might he not 
have noticed Lorenzo Lot in or 
Dos.so, pinlicularly Lhe latter, for if 
any Iiullun school foreshadows FJs- 


been opened up for the European 
palmer. The effect nf Ekheimor's 
paintings, analysed here with such 
a sympathetic eye and pen, leaves 


siiHKilly line rested 111 Me subject rh.. .cader roa.lilv -mivoii ur with 

in si end of u.Klrm.i„u .he audience M™*, ii » M.rely rhe Ferrurese ? 

for whom n guietal work of tins oveev nsneer nf Fish el- 

i kin< j ? 11 ll ^ l, .‘ A ll ‘ et ' ,s is overlaid wiili compli- 

n. , r r u'!i il n 1, r ' ( 'll. cations. Tlicrc is u ptmeky of 
. •L. m. :. .vi.fic!!, 5 dociiiiieiitalinn, un oeuvre that 

ll 11 hi far Bie "loil u«f.!i MOT tsl ' a,uls mmrlc,s " ilh 


as-bsas 


to Dr Faber 
Surely, after such a loss, our 
entire profession ought to clothe 
itself in mourning. Il will not 
easily succeed in replacing him ; 


in my opinion he li.id no equal in 
small figures, iu Lnmlsrapos, and 
in many other subjcctsl 


up for Uw Ktadginets of the style. 

Its chrnnologicul limits (it stops 
ut ahritil 1 220) will d ixnppoiu t 
tliu'.e tvlm feel (hat the study of 
stained glass K'ftins tit Chartres, but 
It-istoricnHy obey nuke much some. 
For ir wus in the twelfth century 
that stained glass painting cstab 
I-i shed itself as one of iJic at uni-n a in 
crafts or ihe Middle Ages, d 
ilnmltinnca whidi is reflected, in 
the way in whidi chinch WfLliilfC- 
lure was Hdjiued to actoniinodoic 
■t- 

The first ftili-Jcngfh windows to 
survive arc those uf _ Augsburg 
Cathedral, which dare from about 
1100. In the 1140s Abbot Suger at 
St- Den is - transformed . the history of 
medieval architecture by support- 
ing the vaults of his abbey church 
with masonry ribs, thereby enlurg- 
mg the area avtiBakle fur rjw»s. 
Thus began the Gothic revolution 
wbic-ll over (lie succeeding two cen- 
turies was td turn tlie massive 
stone temples of Romanesque Chris- 
tendom in in yflsl glass houses, their 
roofs supported by external but- 
tresses, while the walls dissolved in 
sheets of colour. 

The difference her ween Durham 
Cathedral and Kins's College 
Chapel is ihe measure of t It i.s 
change, the woi'k very largely of 
skilled glass-miikers like the 
twelfth- -century monk Thcophilus 
wim gave it its most poetic descrip- 
tion. “You have uppnrucbed the 
House of God with confidence") he 
wrote, addressing himself to Iiis 
imaginary pupil, " you have embell- 
ished it wiih nvuiy colours glowing 
with varied flowers, vrrdmU with 
lierhs and folja^e and cheiKliing 
with crowns uf nttiit ibe souls, ot 
the suinis, .rcve-iilfrg ro tho 
.h:’!!«l(ktj a nicit:.ur,e of thp. Pura- 
ili.Vc ot God.” ' . .. 
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The aristocratic view 


By Neil Stratford 


sculpture. The most that can ba 
said is than the problem of date is 
still wholly undecided and only l 
serious study of the floor levels 
and of the masonry campaigns oi 
church and cloister can possible 
resolve it. 


MKYKR SCIIAPIllO 5 

Homnncsqua Art 

3C8pp. Chntto and Wiiidus. £20. 


Meyer Schaplro was bunt in L.itli- 
iidnia ill 1904 and spent most of 
his academic life until bis reccut 
retirement In New York at Colum- 
bia University. He is some tiling of 
a legend, with a reputation us a 
brilliant, sometimes erratic, lec- 
turer, leurned over a lunge which 


o 

Includes Casrelseprlo, tho JtcIiiir 

Boll and early Insular Art; detailed analysis will show that die 

mm- apparently ‘ accidental ’ design is a 


content has today become proble- 
matic. The cruidiiiun ami in- 
terests which promoted an ou- 
nlyiic geometrical style no 
longer exist. 

But behind Schapiro’s justified 
distrust nf the book ns n Cubist 
aesthetic applied to Romanesque 
design there lies a desire, never far 
submerged, to stress the opposite 
view. Of the Theophilus relief at 
Souil Inc, he writes : “ The Roimtn- 
esque adherence to an embracing 
architectural frame is violated 
throughout the work. Hut a 


sis of a Rood lecturer. More serious 
however is the fact litut in each of 
these papers, republished after so 
lone n lapse of time, there are 
bliorcconiings [rum an archaeologi- 
cal standpoint- To start again with 
the Siiuiilac paper, the “deeply 
coherent arrangement '* which Scha- 
piro analyses in the Theophilus 
relief depends on his belief that 
the relief was a tympanum of a 
highly unusual form. 

It is not hard to see, and Jacques 


Here and elsewhere " urchiolo. 
the loathsome male devil. Tlieo- g ic" (we have, nu English equlva- 
philus is a layman, whose pact lent) is Sch-.i pirn's Achilles' Jicq] 
with the devil and change of for- To quote Jean Hubert, addressing 

the Lu Mcnciula conference -- 
1959: 


tune have an essentially secular 
nucleus, comparable ui the later 
adventure of ruust. . . . 


Rom mi esq tie sculpture niul ninnu 
script illumination, chiefly In 
Fruuce (the present volume con- 
Clmit rules on this); Courbet, 
Cezanne. Van Guph mid modern 
art. He has been influential, parti- 
cularly In the United States, where 
he is admired Cor his stimulating 
attack on the intractable territory 
of aesthetics. Ono of Ids latest pub- 
lications (1973) is a small volume 
on Words and Picrturcf. His Local 
output of publications is not largo 
but Ir is scattered. The publication 
of Ills selected papers is therefore 
useful, os well us providing nn 
opportunity to re-read and assess 
lus achievement. Four volumes arc 
planned. Romanesque An will be 
followed by Modern Art, Early 
Christian atnl Byzantine Art, und 
Theory and Philosophy of Art. 

This first volume contains eight 

I iapcrs, of which one is published 
n English for the first time. Tlfc 
bonk is introduced by “ On the 
Aesthetic Altitude in Ruimuicsquo 
Art” (1947), u rapid commentary 
on the ci minis r uncus of the 
Romanesque artist uiul tho signifi- 
cance nf works of nrt of the purled 
to contemporaries. Schapiru's essay 
wns written ut thu time of tho 
publication in Bruges nf Edgar de 
Ilruyne’s classic and nmeh neg- 
lected book. Etudes d*listhilique 
Metlidvalc, which fills the gap 
Schaplro complains of in this essay 
and excerpts texts which throw 
light on contemporary reactions to 
avf. A reprint of the complete do 


accidental ! 
deeply coherent arrangement, even 
systematic In a sense, und similar 
to oilier medieval works. . . 

Thu paper on tho Soulllnc sculp- 
ture, together with the long arti- 
cles on Moissuc und on Silos, make 
up in length over two-thirds of the 
present volume, so time the Roman- 
esque sculpture of the Languedoc 
and northern Spuin is effectively 
its main theme. The three pnpeis 
arc all early works, written in the 
1930s, and all three contain enor- 
mous quantities nf information, 
often hidden away in the lengthy 
footnotes. Indeed for mo one of 
Schnpira's charms is bis predilection 
for writing not an much footnotes 
ns short essays on subjects not 
ul ways closely related to Ills main 
t lie me, und which constitute an un- 
expected bonus for the reader. [ 
purlieu) inly enjoyed foot not e -V* of 
the Silos article, which inns to 
nearly three pages of cUnilniil’ed 
type uiul occupies itself with gnostic 
gems a I id dunums who have lust 
ono or mure limbs. 

Tho vitality nf Sdia pirn’s tinug- 
inutloti n leans that lie is never dull 
to ruud, oven if his prose often 
takes mi tbu con versa lion u! cinplm- 


The question has been falsely put; 
the resulting arguments are not 
without Interest but they add little 
to an understanding of Suitillac. 
Indeed so rich is Schapiro’s use of 
imagery and so full the tide of his 
descriptive powers that it requires 
.«* --r» - k - ,, an act of will to re-establish the 

Thlrion bus indeed recently shown Theop i liills re Ilef In the mind’s eye 
conclusively, that this w J"®' j. where It ought to be, in a subsid- 

The Theophilus relief decorated j ary position alongside a tympanum 

*“ l1 -- J — •** it central 

that this 


one side of a projecting porch, Just had no doubt a great 

like die comparable reliefs a Mois- f . e o[ christ , j wis] , rh 
sac and Beaulieu. It would have esSU y j, a( j not been reprinted. 


been read sequentially from, left to 
right as a narrative, not us a com- The Moissac and Silos articles, 
position f runted by an arch, so that 0 n the other hand, are well worth 
the lack o’: a dominant axial figure their place in the volume. The 


is in no way eccentric. 

Tlio whole argument of the article 
Is fatally flawed, for Schapiro s 
method is to state his principal 
theme at the outset and then per- 
form vmintiona on it. In this case 
the relief is described so that layer 
upon layer of Schapiro’s visual 
response unfolds. This response is 
tested against a number of precon- 
ceptions about the society of the 
time (words like " feudal ”, "sec- 
ular ”, " popular ", *• aristocratic ” 
□re freely used) and a reading of 
the relief emerges : 

The subject of the great relief 
is therefore nut tin- supervening 
Christ- Savior. dogmatically cen- 
tralized and elevated, but an 
Individual rrsi'iied from the devil 
from apostasy, froir material, 


Moissac essay is largely descriptive 
of the sculptures themselves, 
exploring the carved surfaces until 
they yield up their style In words. 
There are the inevitable shortcom- 
ings, historical and archaeological, 
to be found in an article written 
over forty years ago, but this 
remains the best description of one 


11 c.st deux disciplines qul se pig. 
post; ut, uyuc ties mC-t bodes trfis 
difffirentus, Fuiiidti tits monu- 
ments dii puvsu: I'/iisioire <j e 

Vart on histone dvi formes 
ct I’archdolagic. I'nur Fhisioire de 
I’rirr, cc*s mo mi men is Mint dcs 
tdnioignaguh ties variations du 
gout ct de Involution dc-s tech- 
niques. On coni pure- lours plans, 
leurs structures ct lours cnr.-c- 
tires apparatus un vuo de 
retrace r tes nr ogres ou les 

vicissitudes de Fart . . . 1,'archio- 
logue uhorde I 'elude dcs monu- 
ments uvec d’auircs pr6occupa- 
lions, 1| demand t- ri'nlmrd it t’hls- 
toire tout ce quu celle-ci 
])eut apprendre sur Foriginc et la 
function de ccs monuments, puis 
('analyse de leur structure lui 
rAv&Io continent u ct£ luulisi le 
programme qui Cut leur raison 
d’dtrc. 11 no juge psts ties formes 
d’apr&s les conceptions esilit- 
tlqucs de Flionune mndcrnc. . . , 


Few art-historians would find 


of the great ensembles of tho Hubert’s division of interests acccp- 
period. The same may be said for table ^nday. It is Schnpiro s lapses 
Schapiro’s shorter descriptions of 


the Silos cloister reliefs, in an article 
whose basic theme, the relation- 
ship between two styles, Mozarabic 
and Romanesque, now st-cnis rati ?r 
artificial. This Article also sufh s 
more than that on Moissac tro.n 
Scliupiro's tendency to extinpnlr i 
from n series of economic nnd 
political generalizations the un- 
known terms o<f a work of nrt. He 


in the field of “ arc hen logic " 
which often reduce considerably 
the force of his judgments us a 
"historien dcs formes 


feu dn I difficulties and his own is of course parti pri« that the 

l-Himtinn an if Ik ■ H flin t'll.. 1 * ^1 I 


corruption within the political 
binly of tho church, through the 
direct imrrvciuiiin of the mother 
of Christ, opposed us a woman to 


Silos sculptures date front die late 
eleventh century and are sympto- 
matic of a fundamental turning- 
point in the history of European 


The Romanesque sculpt uro on 
which Schapiro has written has in- 
variably been- of the best. He lays 
himself open to the fallings of die 
aristocratic view of art-history, a 
strange comment to make on some- 
body whose work so often stresses 
the vigorous popular elements iu 
the art of the period. I mean by 
the aristocratic view (a phrase 
coined by the late Robert Delalssl) 
a history that spans the peaks and 


KATHLKIiN HER TON * 
Moscow 

An Architectural History 
256pp. Studio Vista- £8.95. 


Bruyne in long overdue. Meanwhile 1"'“ ~ t " 

no essay can compete with Scha- By Tamara Talbot Rice 

S ira's as a brief introduction to J 
Romanesque art, for in his discus* mi" ‘rr . rrn 
sion of a number of the more im- 
portant texts ho manages to convey 
something of tho complexity of the 
period. 

Schapiro seems to be. drawn to 
Romanesque art for its expressionist 
qualities. His subsequent interest 
in Yen Gogh falls naturally into 
place. A minor but not untypical 
quotation will illustrate the 
strengths of such an approach and 
die pitfalls that go with » : 

Besides the miniatures which 
illustrate a religious text and in 
which we discern a connexion 
with doctrine and rite, there are 
innumerable initials of a fan- 
tastic. nature, elaborations which 
smother or lose the initial form 
in entanglements with a complex 
play of human figures; beasts, 
ana vegetation, often aggressive 

nnd brutal and ftuuaAfltlrtB- it 


Survival in the city 

Kathleen Barton's Moscow there- 
fore meets a great heed, arid since _ „ v 

it l . examines in a scholarly manner . driver, seeking the onchantlng Tate served"both in’ ‘tho fufuscalo 'modei 
rll the religious buildings of merit seventeenth-century group of build- commissioned by Catherine tho 
b * ln gf called the Krutitskoe Podvore, Great and also in u drawing of 


trace such buUdinsp, (Recently 1 middle of the eighteenth century 
spent throe hours, aided by a willing its exterior aspect Iib-s been pre- 

njMi/pr oaaLlna AnuUant 1 a*. ■ ■ ■ • . V ■ « .. ■ . _ ‘ j_i 


The Mongol conquest of Kievan 
Rus in 1240 severed the contacts 
which the oarly Russians had by 
then established with their Western 
neighbours, and as a result Moscow 
became virtually closed to forelgners- 
from its foundation in 1147 to woll, 
Into tha middle of the fifteenth cen?' 
tpry. The first Englishmen to enter 
its gates did so in the sixteenth 
ceutuxy. Like other foreign visitors 
to tha town they were astonished 


vdth rhfi seventcontU 11,0 aumor tacitly acknowledges wijr caiuqn or wnicn 

10 third chapter Is devoted th ^ dW gculty by her efforts to pin- Vienna in 1547 

eighteenth cCntunr' and is P? lnt d,e districts ^ which the sh0w that the building 
''Decline StaaSon Re- obscurer monuments are to be unique in its day. It c 


its publication is to bo warmly wel 
corned. It covers the Held In five 
chamors, the first being concerned 
with the medieval period and the 
second with the seventeenth cen- 
tury. The 

to the _ 

entitled "Decline, Stagnation, Re 
birth The fourth chapter deals 
with tho Napoleonic period and. the 
rise of eclecticism, while tho last 
discusses the "Tumult of the Twen- 
tieth Century *\ 

The architectural, history la 
closely linked to the town's political 
and social history and contains fre- 

a ucm, always apposlto references to 
terature and music. In the main 


\ftiich 


“” d ni h ^ urs ,. in consultation with Baron von Herberstcln, 

nomn 1 c. the . current appeared as a woodcut In' his Rerun) 

name of Povarskaya Street.) Muscouitinuum Commcntarli , an 

The author tacitly acknowledges **rly edition of which was pub- 
_ «•« - “ llshed in Vienna in 1547. Records 

was not 

.. __ _ — .. come Into 

sought, but her book is not inten- e »stence in the fourteenth century, 
ded to serve a a a guidebook, nor and although frequently restored it 
la it of a size to carry about. Even was always rebuilt in its original 
so, tite omission of any church form and In accordance with tho 
plans or schematic elevations is re- ogo-old principle of using logs of 
gm table, and so is the absence ot similar lengths, with the result that 


detailed maps. The five schematic 
maps of die centre of Moscow which 
accompany each phase in the town's 
grovrai are virtually useless as topo- 
graphical guides and Cannot even 


these vast stately homes consisted 
of numerous square or rectangular 
sections or cells linked either by 
corridors or. covered- ways. Such 
covered passages were used in parp 


by the number of its churches, and .the story unfolds along much the be used, as a yardstick* by Which to of Moscow’s Kremlin and are to bo 

monasteries, and by the profusion same linos as those followed today assess the value of the alterations seen at their best in the kremlin 

of gold and silver vessels op dla- hi the Soviet Union, with the re- to the town's layout carried out • of Rostov the Great. There Is some 

play at Its court. Tnair reports were building of tho destroyed or aravelv during the ooist sixty vettra. Many evident t n j.. . amn 


Cel, tlio bizarre and fantastic, by 
.forms wbiah almost defy descrip- 
tion. 'It hardly needs to be said 
that this is only one, and . a limited 


. side, of the art of the period. On 
the .ether hand, it Is a' side which, 


vapuaj i « wm uuiv lutai mos- exuoeranco, out it also prevents her 
cow lied destroyed itself a In order from criticizing such measures as. 
to destroy Napoleon that most for example, the destruction in early 
travellers became as eager to see Soviet times of some valuable build- 
the "Her - cnM ■■ «ha newer.; logs, all of which, however, she 
»Rd Bttdeker. refers^,- It la only very occasion* 
SJ . *9#' Aft : * aomd 'harricufa 9 


cencrate on 'details pictured in a. 
manner which makes it almost im- 
possible for the reader to visualize 
the entire building. 


Before Ion 
woL'e pro 


cannot. be Ignored.- ... : :Y' ■' harticulariv ^n-. ^ 

4 ' pve gtnd epooks containing a num* strous building WrenchbB a Hincie' 


. Kpthleeu Berton is at. her host ■ ^ 

' 'MlSSSr 

nhS ver if ToWn ^ O'ee-Hned . boulevards. 1 which 

■ & t0 make ^ were held in particular affection by. 


dates. Site describes Some of ril® 
largest of these, though not tW 
Yusupovt*' house, Aridtaq gel skoe, 
nor Kuskovo, a: ofierming rtsldeace 
Wie Snerep^tleyg,. ; thdugh^ she 

' o, 
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the valleys In betwoen, 
SS the riuU that there is often 
f obvioui link between the .peaks 
1,0 Si nnc has to he artificially 
w ^rmred Schapiro himself has 

SffS&riiV valleys of 

5^uscript Illumination, but with 
jSSra fan has been Jess explurn- 
The study of R.«iiaiu.sque 
SSrtiio is Still in Its infancy ; 
KS-quartors of u funlury after 
Bernard Bcrenam piiUhshnil. he 
El/nes of h’loi entinv Painters 
KIs still n<> major Romanesque 
rhnrcli in France whose stiilp tire 
S bccti fully publiriicl. llil.s does 
St prevent Romanesque sclml.ui 
from writing with the av.ii.w« 
«f their Florentine c«mim*i|v.iri ; . 
Tho valleys which have mi iii«rb 
W yield y mu -Sltlj very luili- 

explored- It Is n«»i Mirpnsln,; ihej. 

,Vim the emphasis today woiilil fall 


and early elevuntii ceuiurics is n 
largely unknown quuntiiy. lii.s gen- 
erali/iilions nil its “.style" are hut- 
tressed with references lo works of 
art of the late (.'.■rolingian period 
from oilier, veiy different pans of 
Europe. 


ihTlhc emphasis 

n different places from whirl e 
Sdiaplro put it in the 1‘l.lO.s. 


He ha?, however, comrihuie,! new 
elements to. the edifice of pub- 
lished matcnul. Iwo of the am«-li;s 


The article ends with a passage 
which is highly tiusaii.sfaciury 
because it is nii.sl,-adiiig. Thu eurly 
dale of i lie Rode/ relief is t.iki-u a.s 
in.iking " more intelliiuhlu the crea- 
tion of the marble capitals of 
t inny in the period of 11)88 in 
1095 ". No amount of .special plead- 
ing about gi'iii.-ral ronrejits of style 
t .in bridge tJu; nap heiweeii t«vo 
works width ure far iifniovi'd frtiiii 
‘•Job oilier both geographically anil 
Ins lot i rally. 

Tile coiiipati-.im a riser, almost uut 
of free a.sMici.iljon. Even on a tech- 
nical level it will not stand up; lire 
rinnv c.ijdiiil.-, nn- nut in m.ii ld<- 
•oul tlieie is nm a shred of Mitviv- 
iiip evidence for a tradition of 
sophisticated sculptnie at Cluny in 


This is to draw genera] conclu- 
sions that cunnoi .square with any 
possible visual response lo the two 
facades. Thu style of the St f'.illcs 
sen Ipt lire s, however ninny hands 
can he Isolated umoitg the nuirvcl- 
Ions profusion of heavily draped 
forms, is in no way comparable (o 
Chartres. Chartres created its own 
stylistic fashion. It is possible to 
pinpoint nt Chartres motifs from 
earlier sculpture in other regions, 
most notably Burgundy. St (lilies 
would have also to lie considered 
a-; a source of individual motifs, if 
Scliupiro’s dating were acceo ruble. 
However, Individual motifs do mu 
belli greatly toward:, explaining ilu: 
f-iyiis nf the “ Head master " nf 
(‘liar | res, ns lie was rather unfor- 
tunately labelled by 1'iie.st. 


Very private place 


By Deborah Howard 


CRA1IAM SMITH: 

The Giriito of l*ius IV 


J7.5pp with 9ti illustrations. I Vince 
tun University Press, tlf*. 


republished here fall under this 
heading. The first is concerned 
with two vellum full-page drawings, 
which are nowadays exhibited in 
conditions del ri mental i»> Hu-ir 
health in tho s.icrisiy of the ( aih- 
edral of Auxerrc. Tills urticle is 
justly celebrated and makes one 
wish that Schapiro had published 
more on French Umii.iiiescpic 
nuuiuscripts (his “Panua H«le- 
foiisus " is an excellent mono- 
graph). A second article, delivered 
as a Jocture in the International 
Congress of the History of Art in 
Netv York and puhlisliod iu I%1, 
brought to wider notice fur the 
first time the beam if ul white 
marble relief fragment of Christ in 
lllO Musec Finaille ut Rode/, (at 
present Inaccessible beenusu of 
building works). 


the eleventh century; quite the cnti- 
t<-uy, If the local monuments in 


This is the most recent of the 
papers reprinted and is concerned 
to prove the early date of the 
relief and its importance as repre- 
sentative of a late CarolinRlmi phase 
of sculpture in southern France, 
on to the later Romanesque monu- 
ments, The initial contrast with the 
Christ of the Conqucs tympanum, a 
contrast so obvious as to no mean- 
ingless, except ns setting the scene 
la the original lecture, should huve 
been edited out. 


arty way reflect Chilly II. Tho 
claim that Abbot (Mi hi*s cloister 
\minthiliter devnratumf iiad .Sophia 
licated marble Miilptnru h,ii absu- 
liitcly no basis in fact. Scha pirn 
is trying again in roiincrt the peaks 
without exploring i lie valleys. 

The volume end 1 , with Itvu short 
papers dating fiuni J'135 and 1 937 
about tlie vexed ipiestion of tins 
dating of the west facade of St 
(lilies-, (n tbu ndd-jqJOs the i|in;s- 
lion was "in the air". Richard 
1 lain-, inn bad just propn.se d n very 
early date ; that the fumade was 
begun before 1100; while de Las- 
i eyrie and most French scholars 
had dated it in the second half of 
tha twelfth rentury or even lutcr- 
Keluplro's comrlUiitioti was to 
draw attention to the dnted inscrip- 
tions walled into the west facade of 
the lower chuich. lfe pi o veil 
beyond doubt that this wall existed 
in 1129. 


Si C.illes was of course immen- 
sely influential, at Arles, iu iiorlli- 
•■i it Italy and Tusiauv, even |U‘i- 
hapv iu Roussillon, but it, has 
nothing to do with the formation 
of Early Cot hit*. Indeed it might be 
seen us " Resistant lo Chartres ". 
Tho St Gill ex style is instantly 
incognizable uiul could never lie 
confused with that of the early 
column figure portals, derived so 
hluiaiilly and iu niuny > cases so fri- 
gidly fiom Chaim-:.. These are to 
be found in regions us far ufiold as 
Aragon, but limy do not orem* in 
IVovencc or iu the diocese of 
NiniPs, where St (lilies lies just 
across thu river from Provence in 
the Languedoc. Thu St Gilles 
nailers are thus open to tlio same 
liiMorical objection us is the urticle 
on the Uudcz relief. 


The Casino of Pin*. IV in tin.- Vati- 
can garden-, is u vety sum II struc- 
ture; I hesiiatu to rail it a building, 
since il fulls somewhere huim-eu uji 
oversized fountain and a tiny .subur- 
ban villa. The English- speaking 
render can bn idly avoid being 
ill i linen l a rily mi di-d by ilie niodciii 
connotations of the name *' casino ", 
which of course in this cosu merely 
means a .small villa. Perhaps- Pius 
IV’s Caxiito fits most easily into 
the class of gul den pnviMnii : but 
it is a very xpeelal sort of garden 
pavilion, und us such it is iite fit- 
ting .subject of Graham Smith’s new 
monograph, thu first sinen Fried- 
binder's still-valuable study of 1912. 


— the seasons, the water cycle, night 
and (Lay, und so on. Tilt- ik-plclinn 
uf those cycles, with their Jiti pliod 
(lejiunduocc- on .in eternal life-giving 
force, can be easily assimilated into 
Christian iconography, us Pons hi n 
whs Lo domoiistrute a century Intel*. 

Dr Snilih sec-ttw less interested 
in the visual qinililirs of tin* C.i-.luo. 
His nnulysis nf the a ichii.ee lure 
pi ■ices' a rnucli uoedc-d ouiphasiii mi 
its eclectic cluir.icrei’ pointing mil 
links with the m-wly built Villa 


(Fuili.i, ilie fifii‘i>ntli-ct-mtiry Me din 
villa ut IViggio a (V-.mn, aiul 


Hb then associates the Unde* 
relief with die lobed ult.tr table, 
plamvorJc capitals and colonnettes 

-I, we ^*° '* ,u hfltisio 

ranine and como from Rode/ 
Cathedral. The Abbd Vialcttc-i’s old 
reconstruction of thu altar with thu 
rollef Incorporated as u frontal Is 
accepted, and hccuusc Schapiro 
wc^PW it hp concludes that thu 
inscription of the altar table must 
luo apply to tho relief. Logically, 
« Ihe name of the Bishop uf tlio 
d ®(« the alter tnble, 
5S5 0,6 /olief also dates from c 
at n Ac latest. Without uxpln- 
c^SO Sc ^ a P ,ro (ho relief to 



The belief that relief and altar 
Jhe same material Ita9 re- 
gmy b een shown to bo wrung. 

A® ntchaeuhqjical basis 
tut early date is at bevc<fllinsy. 
h/r. 'inor& Vwa rccout . theses 
?L4® c Wt®x. Bon squat .ami Jean- 
Fgu hyvo. onormuuvJy 
qeqaeq the number of mnmi* 
Vhb. plstitywirk capitals 
V jP . d hove to ho considered 
too date of the Rode?, capitals 
ta . 0®. orguod convincingly ; 
21,2- Sc CWruud d'Auril- 
expoxod tlio masonry of iho 
M. Wared ' Uuriiut to 


What he did not prove was that 
the magnificuur ensemble of sculp- 
ture which acts as a frontispiece to 
the upper church and rests on this 
lower wuli was necessarily con- 
ceived in its present form at such 
«n early date and executed in the 
1120s mid 1130*. Indeed it is 
scarcely probable that It was, and 
such n view has nover been greeted 
with much enthusiasm, for it raises 
» number of insuperable piobk-nis 
about related moil nine nls, which it 
would be tedious tu ventilate here. 
Schupiro's Ntylistlc coinpnrjsonfl 
with early dated illuminations 
from Sr Gules arc unconvincing. 

Hut more important is the 
acceptance, which is very much of 
its time U7 Kingsley Porter’s 
act nobbing claim about “lMlgri- 
moRC R« Kids "), that by proving the 
sculpturc.s of Si Gil lt>s to he curly 
in date, itc Is contributing to tho 
history nf e.uly Gothic sculpture, 
fti fdiurl, Schapiro believes that if 
St Gilles antedates the Fortail 
Koval at Chanrea It becomes a key 
iiimmiui'iit in the development nf 
European sculpture. - - 


Schapiro is aristocratic in his 
.selection of monument* und evolu- 
tionary In his reading of them. 
Nevertheless the articles break new 
ground hi thu study uf monumental 
inscriptions which has still to bo 
Hclequntcly cultivated. 1 wish that 
Ids brilliant review In the /lr( Bul- 
letin (1930) of Paul Deschamns's 
study of the lapidary inscriptions 
of the period could have been 
reprinted in this volume. 


Begun by the zealous mid tyran- 
nical Catholic Reformer Pope Paul 
IV. the Casino was siilistantj.dly 
enlarged and decormcd bmli inside 
and nut by his more peaceful suc- 
cessor Pius IV ( 1559-05). It lay In a 
secluded area of woodland “almost 
in the shadow ot tile dome of Si 
Peter's", a* Dr Smith aptly purs it. 
Nuwadays it cannot be visited with- 
out specie 1 pci mission ; nnd indeed 
it was always intended to be an 
intensely private place. 


with l'cmz/Fs Piiluv/ij Massimo, us 
well u:. with the inoiiu iiieu is of 
antiquity which Mgiiriu sliiilk-cl 
so passionately lliiiiiiglinni hi-, life. 
However, Rule impi-ev.mil is given 
of the individuality nf Liguria's 
Casino. While the complex of die 
Vi! In GiuJia unfolds along a single 
axis, tho Casino of Pius IV is both 
more complex' and mure tonceii- 
tratfid. The curious tunnel-llko.cn- 
trances at each end of thu oval 
courtyard, reached by swinging 
still reuses up thu hi II side, bring ilia 
visitor into the .structure hi a 
direction perpendicular to the main 
axis of llic plan. This places even 
more oinphasl* oil die cemrn of ilia 
court, from where, us Hr .Smith 
points nut, one coil contemplate rho 
stucco decoration "like bonks In g 
study or prbi itc on a draw lug-room 
iv, ill”. 


It Is easy to criticize these essuys 
from an archacologicul and a -meth- 


odological point of view. It is less 
easy to pick up the pieces and 
enjoy them for what they ore : 
vital attacks on the problems posed 
by tho art of on . Intransigent 
period. A paragraph from Sena- 
pirn tail lUumin.itc more than 


volumes from n niui e pcdesli i.m 
writer. Tha best essays hero arc uu 


general themes; tlio paper* con- 

»Ho 


corned wllh objoc/s arp excellent a* 


long us tliey oro nescrijitlve but col- 
lapse wlien ho lakes off -Into general- 


izations about the history of style 
and tho chronology uf forms. Scha- 
piro’.s response to the Inventive qual- 
ities of the Romanesque artist is 
often flawed by a failure tu recon- 
struct correctly tlio context of the 
work of tut and tho repertoire of 
form; within which the artist was 
crealinq. Uut Ills mind is so fertile 
with image* and his interests are so 
wide-ranging that whit all its short- 
comings this must be accounted a 
remarkable hook. 


Because most of the Co sin o was 
built nnd decorated within about 
three years, it has n husic unity 
which mokes it an eminently suit- 
able subject fur a monograph. 
Studies of individual monuments — 
beyond the level of brief guides for 
visitors — arc all uni rare iu arl- 
historical literature. The tendency to 
divide architecture, sculpture and 
painting into separate categories is 
fostered by the sympathy which 
most writers feel fur onu branch of 
tlio vlsnu] arts ut the expense of 
others. lit Dr Smith’s case ho is 
(Obviously sui Ion nog rap her ut heart, 
llis unravelling «if the ufien dollhcr- 
uldy puzzling subject ft. and brooder 
themes of tliu stucco and induced 
decoration is written with convic- 
tion olid enthusiasm. He skilfully 
interprets both the classical themes 
of the exterior and tlio biblical 
content of the interior deem at ion, 
demonstrating the links between the 
two profframnuis. He shows that 
Pirro Lisorini die Papal Surveyor of 
Works, who was responsible for the 
nrchiicciiirt! and for the design of 
the atucchl , must have provided the. 
pnigrumiuo for the . classical sub- 
ject*, while the biblical subject* 
were chosen by the Vouciiun Mure- 
anUinin du Mulu. The classic ril 
theiuvs repeatedly ulhtde m tho- 
cuntiuual cycles of the ualiirul world 


1 find die iiorioii of Fnlidorn da 
Curnvagglo’s palace facade dec oca. 
tinns us a major .sou rcu of inspira- 
tion for the stncehi rather imsatis- 
f actor y. Tlio variety uiul r I dines* of 
Ligorlo's stucco decuraiiniis are 
surely dlrecily related to antiquo 
relief sculpture and stucco patterns, 
nnd to sixteen th-cciuury Imitations 
In Rome and the Vcnetn, rather 
than to l'olldoro's grisaille fric/es 
of processional figures. 

That the author should have 
chosen to start with the particular 
(that is, the building itself), and to 
prngicss by j&raduul singes tn the 
general (the importance uf Plus IV 
us pope and patron), results iu part 
from tha n-.nure of thu Casino itself. 
It is i lie kind uf monument where 
detail tends to obscure the grander 
themes, both visual uiul icumigru- 
phic. However, In reading the luiuk 
cme finds unoMflf ciiiisi.uiily rep.rut- 
tltiK the luck of a broader context, 
until this is finally provided >o 
so me extent in the very lime chnp- 
tor. Pius IV Jiutdly emerges as a 
chnractor nr all, duspiiri tho fact 
that bn was not only tospnnxlblcr foi*> 


promntina iho final session of the 
Council or 


Trent but also bud u pas-- 
sion for Imllfiliig, One hus tin sense 
of why ho built the villa mid whnt 
he intended to use it for. Tho text is , 
not much more than 100 panes long j 
it might usefully have been ex- . 
tended by elaboration uf tho his- 
toric ul und or liilic background. And 
it sketch plan explaining which room 
Has which decorative scheme would 
have been welcome. 


Roman rivalries 




By Gregory Martin 






. A second general - essay ... 

volume was. published in 1932 as a 

review of Jurgls BodhrusSlds's La . / Today, when counrieas tourists 
. StyUstitfud ornementate ifans la flock to the -Soviet .Union, ft has- hcotc" vVadlniT 

. .sculpture romans wlHch 4 was beconie extraholy djf hcult fcr them reaqiti*, -v- j . v i5 - jr- — . _ rtw .• 

^ a- close association to obtain dowUed guidebooks; and' ■■Xl» religious monuments natiifalhr' by.Jovars ;hnd children, all. of whom W' 11 ' 
.with Hanrl Foclllon p .the Sor- maps. of 4 the towns "they . visit, and outnumber the seqyl^ fwtbe. 6 ® volire , d tree-sceipea. air in " 

«- pi *« w .iSSa I . , Riii , a a. *EJ 5 y 


..tlio poor aiu 


affection 
\e underprivileged, 


librinno .apd la. certainly the. most, this applies equally to -Moscow 

".flitranfftp on?i rlttliffadkiA *4 .II.a • — • - — i_ ■ . . ■ i i_f._ 


eccentric and d abatable .of ,tli e pro- , eomprelieiisive architectural history: masonry and 


eatre complete xvifJi stage 
_ oxes by means of median! cab 
devices. Tolstoy's house at Yasnayd. 
Polyana is not mentioned, perfeap4 : 
because ^ pf, its distance from Mpe- 
but -neither ad-e some of the . 
more typical town house*}/, 
ground -plans of anyhoiwesv 


/dUctlons of the Foclllon ; circle, of wliich baa tintij how been avVlf- fered Hess from 
.pChapiro s demolition ‘of Baltru- tn Knot-fat. Tvt<t»wi . tv L ...hint, 

stdtla fs lap object 'Jossqn fn bow' to 


they* thereto re * sil f ■ rdisittcT The IS Prided. The ornlarion. of the JaV 


abi ?, lTldeed , ft web not which ■ often devastated ^Moscow of which Uiere were several, were 

untH 1947 that a monograph, on the than . did the dwellings, many of als ,° ; ^Plpal of Moscow, and as 
subject was published in -Russian which were either entirely or parti- redolent of life and gaiety as were 


.i 


^-explode 1 ?, geometrically baaW nrtiff- , 
,.-,tlc v syit^m_: : • •• 

. ' - Balthisaltls's method 
’ '/■' .pin i°f: .the- v 4 frballj 
.father than “ 


.-I'. 


talned delightf ui Interiors, ori which 
gifted arcWtects had| lavished ■ = 

much aitenrion as bn the facade* 
It is qnly in our own time mat.* 
lelnimg need ftHf'hbuSW 
often .obliged 1 Russ^ . 
Use prefubHcatedWf: ■ 
standard aizoS 3 “ . 
oorislder . 

imun the outer 
i - specified number. ®.’ ; 
ino space. As B'-resuy . 


cowing 

'Veil '« 


ANN SUTHERLAND HARRIS i 

Andrea Hacclil . , 

THu Camph’to Edit mu of .the Puiitt- 
ings with a Critical, t'qtaloguo. . 
2 G 4 pp, Oxford: Flmldon. 130 . 


befriending the Flemish sculptor 
Duqitesuoy. Aiul although locking u 
puwerful patron for only a short 
(into, enthusiasm mtd confidence du- 
xcrietl hint, mul he lost iho wiU to 
- His career OiUied with bw 


been reproduced, along with pre- 


paratory drawing* ui|d enurovings 
ufter lost works. Profonor Ilniria is 


f iautr. His career oiuteu wttn qw 
mntlliJting failure tit execute urn 
decor.) don of the vault of Sun Luigi 


Pt local 
1 ?J rdr a , long period lo 
:T^«« Rodoi relief belongs. 


Andr«a BvcftM ort Has beep iaiid 
will pemsp* remain uf specialist 
in tores t only, but his career has a 
wider un-huiunjcul rclevuncu -mul 


d ^i»R of the 


human Interest, aiul thus Ann 
Sutherland Harris's exemplary and 
scholarly monograph m m bo wel- 
comed. It Conner; a n ckwoly argbod 
account of his development ud 




i^'aiSnn?" 8 ’ 'p^rafirtr with 


.fcoM mnJLA fPWltor $, ado filed 

, tlu C, sl,, Plcion 

! n hi* attempt 


rii>B ayaLo. ryo "4 .ill - 
acquired a iStrlctly uplj- . , 
miatipii ’■ which excltipea . *) 

: aspirarions on' tne part oj- , 

uinnorjl. 1 • 1 .- " • ' 


language 

e /i- 


l-v. M ■» wn. .- v »r- , P\ T*® 

noknings, mid pubHdw. . fqr Mto 
fi fat time, Ms wilt and tho invontory 
of' hl» artistic effects, 

A young men of promiM* in 4 »e 
second d«-«de of rfw ^cmeejW 
century wfw wt owrjv to find® 
powerful pcUrtKi, Sacchl Could COW* 
fidoiitiy look fotwujrxl to ; tlte cacoef 
expected /of a nropdpimt ;gwi« in 
Romo t dNorauen on the lMSO 


scute of chuCehex and, |W»tejy .ft 


riatro d* Centum wij^r jjft We. 
«?xuMWnce and tdgaol‘C crtMWew} 
was dlneodv dn tbr «cen«;aud ew#pt ; 
■Jl befora Wm. »«d ,B0»W'b««tnO-- 

frtistk, - «f ■ .^a - c«tv-; w ' i W ?: , 

ehd wat’ iroratodr Hi 
6fl» ; lH« ?ii* ^00 


del i'KAiKcd. haying nude u tciun- 
live sun and numerous preparatory 
studies. Jfe tiled not l»pH after 
handing over iho km .tu (lie scaf- 
folding, ,a fairly prosperous . man, 
Hi Me parly six Her. 

Proud and ombUtcvodV Sacdil 
cnnld Bland up (o Bernini in his 
last year*. aUhtmuh it w,ta Bernini 
who ttdnunietfired rim . final bluer 
twist only ; aftQr hi« dc«h. bv ,/eil- 
ng to derign hi* ton* as Saccht 
feCd apppifiod in hit will.. Profs*- 
»or Harris arches out the sad shape 
ut his career,- but likp lisp hero's 
art, her , monograph i« only likely 
to flnpwt! to: the apecialUu Such 
was bar .Iniohrioii-.- Yof Jf she Had 
rrdsed (or loworod ?) hPr sights only 
slighuy above the relatively xmoll 
band. ’ «i: her rconfrire* »he could, 
novo idmujoted,* wider dudienc*. 
for Her knowledge nf and Sympathy 
for her subject is every wbotc 

Tfclic i^tpfajinio coheirs' : of. 'full, 
.enuili , for- iuw ever eighty oil 
painting* - (Wig frbacpev of wMcii 
nearly a fluafttw Jiava boon dr- 


tlio ncknowlcdftod oxpwl in Sacelii 
studies, anti. Iter coialoguo is Jikaly 
to bo a lasting work of reference. 

His two earliest painrin^t are 
copies after Raphae] and Amilb.de 
L'uriwcl ; and while ho Jraj iu mud) 
from his jmmcdUto ehlt-rs both 


Xnom Bolouiu (Ito was ipu»|ift by 
ii) hum rkvwherc, rind in mid- 


aw h.krd u!t Ctvt-yjJo, Car' . 
race! anul tJnm nbsorively Ritplsnel 
wore His Iocte-.si.ars. TivrougJi Mnrgtin' 
-rfiia 'friend *uid greatest pupil,' 
ulinsc liiigo .success he num 1 
adilevud but which brought joy to 
hbn In bis decilno— ho tmrxmlued 
tlioir virion tft rim younger cenOra- 
tson. tfe vm a caralyit of import- 
ance, nnd tint* Ilia pufmed oeuvre— 
twseitibJed Hero ip riq>fo«ucth)n for 
thls’tlrat time-— white- little known 
in its entirety, • socirts atunptdy 
fftmlllar. He borrowed much «i)d 


IndiCtcriy toflurticert ( .mid 

yat lib rarely ppiaf&d a 


Scon in. the coni lx i irf Ficiro da 
Cortona, such hopes were fuirillcd. 
in, for instance, iho “ Vision of St- 
Romuald" or thu "Death of Bt : 
Anno”. Bui in defining Rocdirf 
ruiiitimi.tiilps wiih his cuntenlpor- ‘ K 
uries Professor lldnis stresses tlio 
uvcr-sImpIlflcaliQli of tile thesis iliut, . 
has hitherto slotted Sqechl luta a : 
ehiSHical/dfrcgno allianco wit it 

Poussin against the prop<mwiti of ■ 
the Baroque end colore — -iho aiul- V 
thc*0s that hove dominated *■««>. 
prmotlon of tHo Selccmn since tho . 
publication of Ifrilori's Le ' Vile in . 
1R72. , Ilia relation* with . Pun vsin, : 
we lem-ii, wbre never close, white 1 
It was profexsimial jealousy rather 
titan tit eo retie nl dif fecettet's ihut . 
stoked His love-hate attitude in Ber*[| 
niiti. Professional rivalry too- lxi-r 
flu meed his view of Pietro da Cor -1 
tmu. Tlicir work ConJirms tiiuEi*] 

, documented Incompatibility, but 
- Suren! made iu> effort to pres* Ikmtm 
his Idoala Jn. tlie Academy M ;iii 
Luke during ,hw ilvol’s:. aboenci 
from Rome.' ' . '• ' 




1 


I ''if' 


lljii- 


i. "i 


r 


, -J-j ' {;<?■>! 

‘11 


■a. 




stroked trf 3 d 4 t : from right. * Shq alia 

‘ "Hi: 


MH»: trienry-iiirve warki recorded .... 
pprly mVrintoriev, and .pbJpcK tititiy 
extMt pmmbigs auribwed to jum. 
As- many, w ponsibW ; of the wui- 


S«CchF« puqifoe was M txpnws 
" that eaim und jf«gc«r which 
gives -1 wring aoinMocibm’' rfunugh; 
a style dwt wgi* » be •* p^ro,;«ntum 
urratu Thus h* Mborrmi tpauod 
taut - d« tniidg' itcrabaUi- * v **» ■ tho : 
which ; brought fame 
Flmro * CgriMg AH WWomty,; 
e^atriiiirii doteH rm W fry oWtni- 

on , fho; - Hi t^o 

d rants, rod their, emrtfonul Mates 


• 'Mpirations phibbhly - out 

HUftthtd his ohiHtu-4 t hud W*. 


mirirm-a iii-i nw 

bit iuu* Hiwn Ms*. ;t»srf-Tbc;tftw-j 
■tibmprod topjla^.nfURr grorif hfd 
palnrur ib tit 5 trjdWi WR»% 




J 


asr-T-^r- -- = . undsiromd - toHighi : - 

gi-aivi twintJngs and .frusvptf.^ Havd inter^^utaecrii : -'iL 


mi nvirio mrouitf, Itf-rtMi, 
r h.iyo ■' found ,/riw 

quSntly. ; fie'.ticver- MgkW/fev 
"• port in t ' 

tho ^drairftiibu. of , Nf cW Wrq»<Hf-/ 

• ariosi' if 1 thkti e*« \ 


• u/'-.'' .-‘..I ■' r ,r • ^ - 

;/ V;.! . ■/ b f- 


■m 


1/-.V- 


rest- 
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Pretty as a picture 


■ (. ■ * -, 
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By Hugh Brogan 

lll-.VUV c. PIT/. : 

2 (H) Vejirs of A n i uric mi IMiisfriition 
I’Ww.-urii by Nurmim Rockwell 
•lif,,.,, ( .i pi> j.v ‘rtlll illiMr.ilimi*., 
in i-olnitrl- 1 'wmpe.iii llUisti'iilioii. 
U7. 


J 1 1 1 is i j'-it in ri me tins diffcrciil tiling 
iu ilifte-ivtu people. To mo, .is ( <n|> 
pose in initsi H n”ii s.h mi'll , l lie ivnnl 
jmplii-N honks; :tii ri whether the 
first n;uiii' m come to mind is fSluk 
m I'm I it. Mew ilk nr Anii/ytnie, ir 
si ;nnh for a me;it civilh’ed midi- 
lion in which ilu? Fiiglisli need mu 
fern .in s* i'iiiii |> si rise* ii. Such iissiunp 
lions make it ualtuMf in hope iliai 
,i jiriifesseillv t'liiiiprchi’iixlyu Jnn»k 
nil A in oi Jmi i illiisli.iiioil veil I lu-fiiii 
.it Jimsi i« lull )ii mv tii.ii uiiinir.v’s 


lino ■' ;ir»- iii.ii’.i/ille ■ u-> imH 

imnl.s in I In- I'.'nihl. ( >m I'ii^eoUth , 
linn- i% nn imios 

I Imvi-vi'i'. I lie ImihI. 1im-. i'l-.iI eriii* 
i.il iniiie-l I'm «nu* Miiiij*, liiere 

is Mils •|iii‘-.iinii oi ilefiiiii imi. N'oi - 
mail Uiu'kweJI. who (.-iiiiu'ilnui.-s a 
brief I'm eivdPil. ill inks (Inn illiiMiM- 
linn ('.Hi (|js|M-ii-ie wiih hunks eti- 
lirely. il lolls iis imvii 'lory. •• mul 

(illisl (In SO « il III III I f|i‘fliiii|ifilt^* a 
uumi ileal uf 'Cl ill my frtiiil iliu 
render" ( all Imn^li In- dearly 
deli ill" is in Midi MTiiliuy). 

’* Illn-ii r,ti run i.s. simply, i lie pii-sini- 
laiimi of (lie- l.iiii i liar fare nr M'ene. 
luil with cerium a tided nvei louts 
which i lie mimm himself i.s ul'li- in 

silKJiOsl ’■ 

Thai iim'iis \ I ■ KoekivcH's <,mii 
piaci iic eerv iiicely . .nul when wit 
add (In- ink nl" i )ii- ijfii'f i siini as 
I I'lwli'i nn. I'm I'Siiiiijile. i lie nine 
Teenih-iv-imii v lltu.-uruicd Uuhlnii 
Veir 1 .;) ilic aliiinaiive diTiililiou is 


; .e rued, iu.ii.es linn .ell fell iliimi.nli 
llie lioM of vriy iiilerini laleiil' lvlio 
iried in «,i nw It is cal liodar si ram 
nl fill'll. The iVci" Yuik-i-i M'lnml is 
UiidcT-i i|iresenied ilirniighmil, wiih 
nioiisi roils ri-.iilis in i In* rase nl 
TIiiii hei, prolKiblv die |trt\m*-.|, mid 
eerlainiv ihe ni*i*t miuttuiL of .ill 
Ameiicail illiiMi alnrs lie is ri*| »ri** 
M'llied liy i us i one piii me, ami lli.il 
line': llol •niili* I mill All* Li/C Mid 
Hurd Vi oies nr h'jMcs fur Out 
rime, tidier nn;»cv»»\iur.iUlv iwiili 
lies nun die i hum m iurhi'.ivrim.ss. 
Dr Senss makes .mly ape appem- 
, litre, nidi u veil early r.iilin>n. 
Tlieie is nn Mam-in Semlak >ti all. 
No David Levi in 1 . Walt Disney is 
HUM tinned in |ni»siiu;- hiiicc. 

Worst uf all, tltt* urn-miviM's uf the 
i-.shihilioii appear m liaxe Miffen-d 
|*i cmi ilirec iJisjhliiij: mixielii *.. 

I- ii .i. 1 1 lev iniilij nm cope nillt 
die cri/iiai i(iffii*nliics nii'i'il b.v 
die cniiiim* of die r.iuiei.i, so du n' 


me nn pluMuniiiplis, and Mu'tc- is 
no discussion of l lie ellecl nl pllcim 
Ki.ipliy nn die illii.li.inns. ihmie.h 
I'nri iiii.iI i'Iv il s imp.ni is vi-.ihle oil 
iln/mis l»f pa. ye v Sernml, Miry iinild 
mil cope \vitli polities. Tin-re a 
Ini of <d.( I !lory a avmp.. iln.vu*. id 
(i-pi i-sciuaiioiis of (lie War nl 
liiilnpeiidem ■- .imi die nm Win Id 
Wars, a link- ahum i In- 1‘ivil W.n. 
hm oilicnsise, idinosi noiliinji. Urn- 
would sc.iriTfly H-ilher dial Aiilri ic.i 
i>; a y>rvMl ituhiMihd and urlum 
litii Ion , (mill upon niiiiiijirai dui 
she has known periods nl" ecmiiiiine 
failure, dial she Ii.is a i ace prolik-iii. 
dial she lias I'nuulil ipiesiioiitiMc 
wars. True, llier*- are lots of Imliair*, 
luil mostly in ilii- ("hillp.it lipoid 
vein. (There .ire far too many cow 
hovs.t l*in.i Jly. .ildioui;h i In- hack 
iiinnher. of I’hivhur arc tsiHcd Into 
vi-rvivi*. il is' nol fm alls of the 
riiiisi i li.iiatferisiif preseiii.iiiuns of 
dial ioiuu.d -umh-s .ut\l li-wils. The 


(iuinillant films \ s a 
full union lUrninx p ou 1 1 

Nn ilmibi snnu-hody hij. 
dial (Ins ivas m bc a f-?-' 
hnmu (ilt.mtiU there isi,: 

pu’ce o| iiaiiKin incss Iwt 1 ' 

«;n p-i'u- 7i>. i„ , hv 

U In. i mi hi staiitl an tdah 
l-misli 1 1 lust rai nm 
die ni |. work ..f UW. 
V" s 1 tin- most 
1,1111 !,s *«■ die Viiluc n( ii" 
eno-i |,( |. .. U{ 

Tln-i «• i . mo mud, c |„_ 
uriisis .in- tun iinUnrmlvv 
*• 111111 - are rule. [ 

>‘in mded of Maty Cibw. 
■sweei pain lilies, mid | uo y 
t»n . .my i rare of ihe wii, i». 
cii line l me: 1 1 iu-ss and j^n. 
(lie sheer li.irscpiiuer m'f 
a i l isis such a-. I iiiiiniior. Lj u - 
I'ic a-.sii. Nm- wns there anv^" 
viusrh tin- pni-tic visiunnit- 
li-sli school a, its best. ln>rc 
are i;ivi-n lipsiick: rare inti 
tint iiihiur illilshiiou- hboc. 
til.' eli iva Irons impulse to [ 
pri-tis u,ii Is scarlet tmwl' 


work n-hiie-i in «niri. mid L< ■ citoiac- Vec.;) die ahcMiaiii’i- deli nil inn js 

teii/f its lively iiuleiiendeiii l r.icJi- com (dele. (i is u very tvuintiug "X.I < t * f t ' 1 r . 

lion of ln.uk ill.iMrailon. Sue i „„ t f„ r An.e, icai.s, bectiimu I he? NnihlHQ Q1 PPPPHS 11 kP SP^P^SlOll 
iinkdl .sl-l-i'.is in have been iliu tvidi .us- iiKu-e i*i nicer ned to illuslraie 1 ' V_/ 1 1 1X1 ijUvvvvVJ'J IX Aw V V V uO J KJ 1 X 

of die liiir llciiiy Dir-c, who wrote a their cimiiiii'v di.m its hooks. Such 


of die hile Hciiiy Di™, who wrote a 
luii j* mid info ru'i.i live, il" cnol'iiscd, 
eommcuuirv fur POU Year* of .-1/mcp i- 
rii.i Ilhisiriuitni lint lie was In 
down liy his cnlhdiora tors. 

This hook is d I us min us spin-off 
from ii iiicL-iiteniiiiil oxhihitiun : (t 
is n li.ifilciivor c.it.iloRiie, leprmliu' 
in/* all die 850 items shown, nearly 
linif in colour. The org.nii/.crs of 
(he e.vhihition clearly Jiucl very 
r| iff ere nr concerns fro in rlinsc i 
liaLV’L 1 itient In licit. Tilt? works they 
selected do lit tie to aid I'iu’.s iirgu- 
meiiLs, and, heiti|* lindly ordered 
mid imiM pa U - ! lily it lino til ted (of leu 
sue It basic jit for unit inn ns whet her 
or when a given work was pub- 
lished is Diniucd) lire substantially 
useless to a serious itimiirer, though 
they do drive fnmie the point Mini 



their emiiiii'v di.m its honks, Snrh 
nn .ipprnarli insiifics die fact dial 
this volume round its wurcely .ins’ 
III tisi rai ions ol classic ill American 
lexis, aji.in I is i in Mock well Kcni's 

cell cn i ciiapurdii-iidinps fur 

A/n/ijh/JiT ■/.•. 1 1 iiisii jiislifie.s i lie 

decisiuu in iucliidf po'ii-r-., advet- 
d sun eli i s. iiiajia/in,- ,,iii| record 
covers, and a few polinVid rariuoits. 

Unfiirimialel.v Kockwell is .IS 
in i it'll die vii i tin of die compik'i s 
.is l*ii/. Tliix tvildlv cckvtic 
uvtoinlikiKv m retell i-s any ilcfini- 
linn «C i Hum rat imi vmiil it hreuk-t, 
xn dial the term heroines s.vimnv* 
ninus ivi i h tin v form of nmi-ahsir.ict 
Knipliie an. This tendency is par- 
ticularly clear in ihc nver-luige 
section devoted to the 1971D. Ml 
icoi many of die works there in- 
cluded ilhoirrnte mulling Hindi ox- 
ct’lJi ihc iriumphuiii u-clmiipio of 
die nr list. 

Aiuirlier tlisuliliiig weakness sumiis 
front die decision in include ax 
ntfliiv urii.sis u*. possible nidier than 
id dual from Mrcngih. This has 
lutd smue wiy per id In r results, bur 
iliMiuice. Cliurlcs Dima Gihsoo 
ntftkui only half n dozen appear- 
antes (nnd not with atiy of Uls very 
bc.si win k' i ; however, dio over- 
whelm iii|* Gllivm effect makes ilsulf 
fell ihrmigli a lavish ruprewnMiion 
of his iniihiiui-s. Similarly, Noniiuu 
U of k well, who is tunllv iiiiiicr-reprr. 


By Richard Calvoeoressi 

Koiii.tiT ivAissi.Niti:i«;i:u : 

I'inina Secession 

l-Mpp < wiih 7() illiisir.iiions, ,tj in 
cidmir). A cadi- my Hililiuiis. ilJ.IVtl. 


Ten years ago ** Vienna I'hin " win 
a rclaiively neglected subject: lo- 
dny il is big business. The Vicuna 
Secession exhibition held ui the 
Uuyul Academy in l ‘17 1 vreulvvt ;» 
market favourably disposed to wards 
die hooks, films, plays, pusn-r.s uinl 
post cards which «|iiickly ful lowed. 
Signs that tile Imoin was slackening 
were cimirudicted lasL your when 
IlMC Television showed .< documen- 
tary written and nur rated liy 
Miclitiel bViiyn. called " Vienna: die 
Mask of (aild ii was screuned 
for a secoiiil time tndv a few weeks 
ago. 

There is u danger ul Vii-mni Iteiug 
done to death by ils mvn revival. 
It would be a (lily if the remarkable 
uchiiivcinenls in all brnnclies nr dio 
.ins, and in ps.vcludiigy and philo- 
sophy, which ninki* intellectual life 
in Vienna al'ler I'KIO Midi a emupek 
ling \|ory, tvei'i- in Ini'uiiif ilismrii-d 
and triviali.vil by die oliscssioiis 


Bromide banks 


By Colin Ford 


JOHN WAI.I. : 

Dii'ccfory of Hritisli Pliuiugruphic 
Collections 

22Gpp. Ilcineniaiiii. £15. 


ipiesiims. No less than t."»K» caller.- 
tin us have been trucked down by l)f 
Wall ami his staff, uho have use- 
fully indexed them under such 
diverse headings as accidents, adhe- 
sives. uirliners, algae, almshouses, 
aiue-natal clinics, umiusplicric 
scenes and aviculture, vie. 

The Director]! gives owners, 
lucations, niiinos of curators and. in 
some in st ii lives '-raieniciils of uims 
mid ucllicvuinums. As entries have 
heen submitted by the curators 
them selves, there is nuturully some 
I neons latency, mu io say inuccur- 
acy. Tlie Royul Photographic 


As long ago as 1885 a Birmingham 

science teacher, Jerome Unrrisnn, if 1 ”*' 

began urging fellow anuitcm photo- iiK-oilsisteiicv^ ^nm M 

gruphers to make pictorial surveys llcv S J ‘ r " ,.i 1,4 - 

of their localities sn that visual s„ii t ., v v .L,. n?.' V ^ , t.{«nJv ,lL 
evidence of people, places and t!o! i y \ icnl cnflcc. 

Lhings could be handed down to Kj! 

posterity. He addressed the Koval . Ul . ,nr,J *t rejirL-sentativc , 

l’hotogvaphic Sociotv in 1H92 aitri ^' 01 *8h us total of .sonic 40,0110 
five imur Sw- V rl, " fuuttdnrinn ^ ;‘ >y 

of die first National Photographic T ;‘J, 

Keen rd Associniion “ to obtain pho- ,i * n fml * r a .* ,,s 

log ru pi ui- records of all objects and Ju« .... l' 1 • $ u,n ? 

scenes uf Interest in the British l,".’ 1 i\?> L 1 

Isles". Before its winding up In ^ l L- i,ls ‘. 1 'T 1 ’* 

* ■ - - - aniy more rcpruscniHtive than 


ami compleM's of our nwn ti un*. 
A cet'tuiu anunmi ul" original 
lesiMivli inis been duni' on dil'lVu-ni 
aspi-i'i' of iln- pciioil and ihrie 
have been i ili|it>i*l .nil pnhlii-.ilioii*. 
mi iiium ul" its i liii-l" figures. 
KuIh-i'i Wuissvttlu'i'gn "s book 
.ippe.il cd in (h-iiti.in in Dirt; li.ul K 
id me mu in l-!n;.'li'li ,u tin* .s.inie 
lime, il uinilil li.ive M-i-im-d a 
jcnsoiinhlv helpful inirodm linn, 
lliiiltgh liiniied in M'lipe, in ir. suli- 
joft. Mill so Ml ill'll li.is been pub- 
lislied in tlu- iiiti-l’Vi-nitig vf.il's. fun It 
good .mil had, Mini it is mm niniv 
or les.s iili-.oleie. 

To lake one es.nnpk-; ilu- 
biblingr upliy has inn lieen •i|i(1.i|i*i I. 
.is ii easily could have In-ell, in 
include die weidili uf nnileti.M 
ivlihh has been publislinl in Dalglish 
and C •crni.nl periodical-, over I hi- 
past sis years , nm is theiv .«»v 
men l imi of ri-ceni iliuitoj'i.ipli-: 
and iiion: wide-r.niging ciitir.il 

luniks. Km- a volume instiiig a-, 
much as ibis one does, this i. 
sin pi i-.iu:*.. I h* «U-s\**.n win T 
I'.uIut- laitty (lh.it Jugi-ud-.iil 
typography again) and Mu* book 
has ail overall glos-.v look, but 
.several uf the ilbi-ar.itiiuis hear 
in* rilaiimi tvh.it --oever to the lew 
and there i-> mi indiciiiiini given 
as in ultii-h winks di-.cu-.M-d Uv 
llie. ani Imr .ic«: ilbisii. ih'il and 

which arc* uni. 

Thu ir.inslmion ol ilu- Inmk is 
i:i|iudly unsaiisl'Hi'lmy. Jtigeiiilsiil 
is called "tin! Jugc-iidsMl *' Miiungh 
our, llie Wiener Werstillti- an- 
ttnnccessarily refem-d to .is " ihe 
Vleiiini __ Workshops " Allred 

ltd I lor is descriliecl as “ a scenic 
artist" when, picsuniahly, a set 
designer is meant. Sentences like 
rhe following should not be 
allowed: “"the Vienna Jugendstil, 
nr Secession ism, as this separate, 
rut her line form is known, had 
fun her commits ivilli Knglisii Arr 
Nouveau, ■) din bly In the person of 
the . Scottish arcliiieci Charles 
Rennie Muckininsli. designer of 
enlilc, geo in ei ri cii I iMiilcliiigs." ’J here 
ore oilier sloppy gciicrulirailnns of 
this kind, including a passage 
which states that “ Musi of the An 


Yoilveilil .iiehiici'ls of >iui', 
iltg bad rnutJi't with ' 
nul.ibly Viiiur llnrta, Ih-iir.. 
Velde. Chalk's Uuiuiit* Jlc. 
(bin W.ieio-r, Joseph Maiir 
and Jii.srpli Uni I'niuttii, ani 
lnrii m.tdi* iln* influvtkr K' 
truly w ui'ldw idi-.*' 

It >-. ditfh'uh to 'CC lw*>T 
nlbi i<b .mil HoiTinmui toi 
failed m have hail “ coaUiT 
Vienna sum- all ilu« fc: 
Inn 1 1 thru’. Terms Sh 

Niiiim-.ui" ami plu.o« u 
" (lie I ul, 1 1 nol k of iiri’ I! 
with little reUcctuul t 
..pin <i|n iaiiTii". Schick, l 
told, iiiiglu have hcciimP JD| 
.oiisi bad lie lived lunger. » 

I- tn Mot nn ire. the datc> * 
Work--! .tile aio given iuiK- 
K n. is louiuli-il in nHJ, t* 
.old was 1 1 milk eti^haiidwl * 
mu pi ;•» 

111 W.IISM-lllH-lger L-mph. 
symbolic uitpi'i laiirt- nf t' 1 
•:iun as a hliw sir ink ui 
imU-pnidome, aiwl t rccopu 
it iiiiitulrd a mi!i|iru ‘U* 

mt i mini in**, llie^ wink " ' 
sive Imi'ito.ii artisis and »• 
in llie Vieioiese pnl'lii- 
the i-slhliilioil' staged ' 
Si-, i.-.moi wen- more j* 
Mi. in 1 1 1 1 o*i s .mil I'r Ban*; 
tiie. io disliio'.iii'b bi , l' ,t J'; 
Hi*, ion'll fault hi re * s 
i-ach lime a iimiilier m ■** 
ii il i nip. ni. m i .miMS 
have been ta-ttei 10 nl'lU I 1, 
honk .Mingello-r. 

l-'irsl imhlislird in l*8if», ^^ 
Sluhh'f of l.f ft*/tf 1 144 
Fraser U r »). tbc 
own I'lioii'i* I'ruin the w" 1 **". 
lifiy rear s, lias been 
revised and oxl fink'd. II 
u record of London ■«. 
Di’.tis, above stairs und 
lowed bv iniliisirial 
die Depression, nod t,,c . ' 
A large group of P' ,r ^™L 
llie Si i wells, Hubert W**1 
Thc.nia.s, K. M. I’^rs^v 
Ct. lig, anil u v.'linla^ 
at' lists- Pic.esti, 1“ 
Magrint*. liaurn, 

Arp'i light eye. 


3910, the usRociailon had lodged ffiI y |.5S ,r ? w ‘ repn-'WiHarive" (halt 
4.47S photograniis iu Lhc British • Lft* , b * Another obvious rival, the 
Mu/o^riVy arc s.in H.WO. Vi«ori» and Albert MnKura, 1,’ n« 


Museum. They are still thcro. 

In 1917, a second Nutionnl Photo- 
graphic Record was established, 
this one ctmcoturnihig on the faces 
of eminent Britons. It amassed 
some 15,000 pictures before being 
amalgamated into (lie National Por- 
trait Gallery’s collection of film 
wul photography. This was in 1972, 
when interest In historic photo- 
graphs had begun to revive. Once 
ngnbt » teacher and amutcur photo- 
erflpher, John Wall, called a meet- 
ing nt -the Royal Photographic 
society this time to discuss “Thu 
S"*®. f°r n „ Central Photographic 
lletxijrd In Colour”. Those present 
decided il was more urgent to dis- 
cover ho tv many collections already 
existed, ami what was then in 

Ttf^o *“ r * 0 archive. 

established a new depnrt- 
Ul, " the1 ' National Photo- 
graphic Record— and now the Direc- 
torv-of ttriMh Hmtvgniphic Colic c-. 


even included; only Its new 
Theatre Museum is memioped (one 
of two index entries for which 
refers to the V and A's 500 photo- 
graphs of “ Amin nnd Armour iu 
Churches ”). 

Knouch of shortcomings. The 
most exciting thing about this 
Directory is that It exists, u vital 
step towards the long overdue crea- 
tion of a national photagt aphic col- 
lection. An enlarged and improved 
second edition can bo predicted 
with confidence. When it appears, 
it will perhaps lie able to record 
some improvement in standards »f 
fonser vuii cm. At present, us Dr 
Wall siiys in his introduction, 

those to whom we entrust the 
cure of important photographic col- 
lections are expected tn discharge 
their responsibilities with pitifully 
inadequate resources ". It is no 
exaggeration to cull this, as he 
floes, • a lepi oath to the nation’.' 


Bryan Magee 

currently piesentiitg ihe illlC TV series 
on model'll philosophers ti.r. written •» 
highly ucdniiiic 1 novel 

FACING DEATH 


‘ l aunfi Death i.s unicpem^nt uhoiM ideas--- ■ . 
Ic’Ltually exciting und often vetv niovimt* i* j 
about the actual death are inarwilous wriubt- 
Guardian 

Powerful iiaiHiling ol a dr.imatii plot. - • '. 1h .L 
of war between love and de-.iih makes il" 11 
m( , i»iorahle. M 77it* Scotsman 




POLITICS 


TLS FEBRUARY 17 1978: 


rf 1 ■! j i "I * O Pei lnm tier i . nol in lie diivjieiJ. 

The statesmanship of arms 

lit.ilinn*., .imi r/fu-ii, in lm f.iii, in 

l>., r* 17 17;,,,.,. our tn Ii |ili ton iiii-nt. I in i in syr.te- ma i i- 

15 y O, l-i, I 4 111 Vi idlly aligning all hi. annie. along 

(lie :.|*o£ I Mini (if ■■iip'i.iii-.inimii- 

Mi»; siK'iciy. 1 In- .0 oni-adoialinn-; -.ivoin. .uui lli.ii an .u iliy can luivc these iv.n tvpo-.. ik-K Mu- Jifidcn- Lorpnratisni, imi aliulg lit i -> spec- 

were lo-.i mi ilu- cnihn-.i.i .lie pupils mu- i-.iilmin llie niber. From Mils (('■( ;t(»pi'jr :>•; -evai'al. fur ni .t.iiKC iruni nlfiile, no nilior i .-ii.-v.iiii I .u.-ior-i 


A.MOS I'UILMUI I I U : 

The .Militiuy ami Politics in (Modern 
"I imes 

1 '.."ipp. University IVts'-. 

£ 1 11 . 811 . 

Snliln I'oriy slate-:, tii.ii Is to -„iy 


By S. E. Finer 


uf eacli sell niar who cs.igger.iied die 
tiipp:ii‘L-i)i) difii-teiii'e-. iiL-iwci-u die 
l wo Iippin.iches. Itiil by |hc I'l/lb, 


Ii-.: deil lire . lii.il 1 1 mil iurimi t-.a-. die l' 


wrung in -.asiug ili.it it was the 
iili-.yin e or jneseilie uf pinfessiiiil.t]- 


c-;ill* tknrt L.ing’s ilibfingisrplio, 
Sum*: loriy slate-:, tii.ii Is (n -.ay |%‘|, (ilie.uly Cum.iiiieil .mile ] ,-IU() 
iibmit a (ju.irier «*1 llie iiumhi-r in iients iu civil-ini Ii i.try rc-l.iiiuiisl, a 
exiilriiee. are diii.-cily of iiidirecMv rough cmii-.i.-iimi. apin-.iieil m have 
under mililaiy i ule ; tliev eotbrace emerged, Ibuli ihe *oiiei.il and die 
well iiVi*i" half the pnimlaiioii of miliiary f.imn-. were gi\*-n due 
l.atin Aiiioii'a, .mil over 1 ivo-ildnl'J lye-igln; Mu: lii-.i'tr.-.inn-. iiii'ik.I mi 
uf ilu- puplilal imi of lakie’l. Africa, wlii* Ii f.uim'-. i'<ni|.| In- ton-.i.li-icil 


aftui a gond de.il of levi ioni m atul ism tli-ir rlrtei mined wlic-t her .111 
rerun sidcr. t lion in svIi.il lud lie-LOinc .only wmilil 01 twin kl mil accept 
u gi n v. Ml industry in politiLal sci- eivili.in coin ml. For all Duxierii 


fessiniKd's skill i-. high, and aie an.iuged in a»v •' .imn.iiw, way 
b.i-.cd nil '* ■ibji.-clivi! -. 1.1 ml arils uf wluu-iowCr. This is a cat Oinal ib-fei t 
priifi-ssimial ri unpei 1 -lie e ", wlH-r*-a; ul tlie eiiliie eiiuipii.e. Ii is well 
l bit uf llie IVji'iiii' im is .s.lld be k iinwit altil implicit k itcieplu'd l ■ y 
a *' profev imial kinnvleilge not very Di-i lniuire-r tli.it ilu il> .nt- culler 
Mi icily ubsi-i vc- d -wh.i level* lliat feeling-, that siiimilaie military 


■trniie: .u'e prof i-s-.imi.il j hm nm all may mean. Again, in inspect to the Wees 10 intervene min i ilia 11 ii ; 
.unties ill'.: “ >'»ipui .Hist ”. Il 1:. '' tiii iiL ", lhc Di'nlessiuiial's rlu ilt feelings uf loi pocme ideuiilv. Ik* 


v.-lielliL-r ilii-y .ue “ mi pm .Hist ” ur 
iitu dial (leiL'i'iiiiin - , tln-ii atliiude 
lo llie civil atiihni ir it. -S. 


is said in lie 'imply "Mu* Suite " : 
tin* brae til] will, mi tin- ul her kind. 


eg a I'd hi. 1 . iu-m 


liim .L-h iii'.ii ( i r>n ; rlus-: nr. live the 
el Ii nic idem ffieatioii ih.n v.a . ,ii;- 


... , .. .. - 11 .1 1 I hi: Slate hill oilier »'.i*< nipinjL* nr 

. Ibe.b'i.n.linn i-. will ivmlli niuk- l , 1|1(l . pls Muh t | I( . , /rv. ,| IC 

■; 1 "' ■■■■o.ll.l have s.-.y.-d an evtjl- N . ||ill| \ i 

lent intipn';.- it ... till ill an . 1 . ml c. XIl | it ..,v". Ii . .,r.v .. .11 km is 


tin: iVliiiilli- Last ami Mil- iMagtii'eli. 
‘J lie number of miliiaiv coups 


iiiuiu pi uilliiiL-iU in Weighty llt.in 
olllei'S. "I'll Us Saillnel Dl'c.iIu I Cnujis 
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Dawn Departure 

Half curtain, half windoio, half woman, 

You. 

The taxi is waiting outside. 

Ticking 

The slow fan of your hand behind the windowptute, 

The sound of my footsteps on the stairs. 

The heart-beat 
Of a new oblivion. 

One day 

Its tender trying will be heard. 

T. Carmi 

Translated front the Hebrew by Tudor Parfict 


re-arrange is immense and there can 
be no gainsaying his assiduity. The 
second is die clarity and perceptlve- 
ness of one entire section ; that 
which forms Fart 2, called Tlie 
Praetorian Soldier ”. Vcrbwuttev, 
wlio has written about Arab regimes 
elsewhere, is clearly on his home 
ground faere. His empirical base 
enables him to compare these 
regimes fruitfully with those in 
Africa and Latin America and to 
suggest similarities and differences. 
He lias, on pages 98-100, two lists, 
one of “insufficient” explanations 
for military intervention in politics, 
and a second list of “ sufficient 
explanations. Altogether this is the 
most succinct as well ns the most 
sophisticated and complete list to 
be found in live entire literature. 
Perlmutter follows it up by further 
sub-classifications of tho types and 
tlie dynamics of the military regimes 
to be found In these regions. The 
three chapters in tills section have 
an elegance, a point and an original- 
ity which make them an outstand- 
ing contribution to the study n£ 
civil-military relations. It is the 
greatest of pities that they wer# 
not allowed to stand on their own. 
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We need your knowledge and experience 

Witii so uml com morel al or lmlitvfn.it viiiiticiicv mill Hit* necessary quali- 
fications -dcgivo, (Iiplnm.i, |iii>finsi"ii.ii ituiliUcntions, MND, HNC, FTC 
etc., dciionUUig on your si n-cia lcs.it ■ mi - ton can Uom Ab n torturer In Futlhsr 
and Higher Education. Wo oIImi .i mu- iv.ii, uiiinl-gldvit coursu la train os 
n li-clurer In ono of tli«» ■.■■til.-ct ;iiisi* mhIi 
A griculture) & HorlEculluro • Catarina & Allied Subjuctn * Business Studies * | 
Comiructlon • EnaliBh • Enoinoerliia ■ FarIiioii Suhjecl* • Hoallli Visiting • 
Unaunaas • Liberal Studios • tlnullcal Bubtacts • Nursing & Health 
Subjects e Painting A Doe orating* Riintln it A Graphic Arl *Rof ail Distribution* 
Scion co & Mathoni alien* Social Work. 

Courses sl.tr t (n Sop liMti bar I0?H lm fiutlur doinlln, ring or fill In llio 
coupon and sund i| |o Hu' Prlnnii.il ul .«■■* of Hlo following collect’*.' Gnrnoil Colfeso, , 
Downahlro House. Rovh.uu|itoii Lnm-. London SWI84HR. Tl-I: 01-78B8533; Bolton J 
College ol Educnllon (Technical;. Chiut-Aid Sirml. Bolton SL2 IJW. Tel: 0204 M 
22132; Tito Polytechnic, II udders II old. Holly Dunk Flu«d, Llndley, Huddorsllold / 
IID33BP. Tul; 04114 2641 1; Wolverhampton Polytechnic, Faculty ol Education, 
Compton Road Wool, Waiverliomplon W V3 OUX. Teh 0902 24240. 

Plomo send nia (urlhor dotallo mid an application lorni lor your 
ono year courseto train ns a loci «f« . 

Namo-v. 

Addrosu 


FU - BERLIN 

FachUorolch 15 [Political Science)— WE IV (Institute of 
International Relatione and Regional Studios) 

Applications am invited for tint chair ol 

Politics and Contemporary History of the 
Middle East 

Full Professor (lohurod) 

This cfifiFr Imn boon sponsored nnd not no liy iho 
Volksy/ufjiimvork Foundation, In coii/iincluin ivilli cmoilier 
fur Middle Eastern Economics. Tim hnldqfo or thes? 
Chaim Are expected to fcooperuto with other sclinlnrs ut 
inti PUB In a regional studies programme for iho Mrddie 
East. 

Responsibilities: Teaching and resoarcii in ihe lialrf 
described above, with special emphasis on contemporary 
political and social movements of olgnlficance. and on 
the connection botween the region and the international 
political ayttem. 

Applicants should meet thn requirements ol § I3n oi 
t^Unlyerelty Teachers Law, namely, they should hold 
h PhD degree and should have been occupied in 
academic leacltfng and research for not less than five' 
years. 

They are further expected to have knowledge of Middlo 
Eastern languages, and to have had research experience 
in the region. 

Working language for teaching ond examinations (ader 
two years): German. 


Application a (Including curriculum vllae, list of publics- 
Hons, ejo.) should be submitted not later than 6 weeks 
and addressed to j • 


Fachberelch 15, Frele UnlvenJtal Berlin Ihnealr 21. D-unjq 
B erlin 33 (Wesi Germany), ■ ■ 


Information wanted 

con corning 

Dr Andrd Jolles 
( 1874 * 1946 ) 

Professor In Leipzig, in 
conneclloii will) a mono- 
graph* 

All documents and leltere 
aro requested by Antoine 
Sodar, c/o Athenaeum Pub- 
lishing Co., Keizeragrachl 
008 Amaiordam, Holland. 


SJ Royal County of 
lm BERKSHIRE 


ASSISTANT LIBRARIAN 


CITY OF WAKEFIELD 
METROPOLITAN 
DISTRICT COUNCIL 
Education Department 

LIBRARIAN 
SENIOJK ASSISTANT 

PONTEFRACT AREA 
LIBRARY 

801, £4,238 to $4,B« plus 
up to £820 pa supplements 
Applicants must be Chdrt- 
erod Librarians, preferably 
with a minimum of throe 
yoora In a relevant profes- 
sional post. 

Requests for .application 
forms and further, details 
(accompanied -.'. by. a 
stajnped .addressed enve* 
lope) should be addfeaaed: 
to the Chief Execbllye (Per- 
sonnaliQMtiOn), Town Hall;. 
~ lefleld, to be returned' 


by March .1, 1078. 



BRIGHTON 

POLYTECHNIC 


LEARNING RESOURCES 

LIBRARIAN 

C3.744-CB.9BS p.a. 

Chartered Librarian of Donor al 
ability ratiuireu to orgnnls* Uio 
library BBrviros whlclr support the 
Polytechnic a toutsos In businoas 
studies. Mn.mca and accounllng 
and 10 be Involved In media pro- 
duction nnd oriucniloii dovnlop- 
riant work tor tlaf! ana llu- 
d**'iit9 Pirlloilai sublocl know- 
lodflp or ..»pciianco would Co 
•in lUivanlnaa bui la nol oaso/i- 
tlal. 

Oolills nnd nupllc.-illon form* from 
Porson'iol Of (leer. Uilghlun Poly- 
technic. MmihocobmU, Brlghlon, 
BN2 40 J. Tol. Griflhton 6B3&55. 
o»l. 2330. Cloalnc] dale : 
March Bill. 1078. 


LA TROBE UNIVER8ITY 
Melbourne, Australia 

Department of Music 
SENIOR TUTOR 


AppllcMlons aro invtlod tor Iho 

t iODlllan of bMiior Ibtur In music 
huory ami nn.ilc-a Byatunui, An 
li'IOroal lit lomponilion and cren- 
livo muolc pioioob mil bo an ed- 
vanloai'. it uhoufd be noloil Hint 
Iho Unlvorelly dooe nol Irlond to 
tCQoh applied music. Tlia 

appoint mo ni In for n fixed lorm 
ol threo yoere. 

SALARY: $A12,7Q2*$14,Q62 

Furllinr Informnllen end nppllra* 
lion forms mo nvnllxhlo from tlio 
A asocial I on ol Comnionwaallll 
Unlvarolllua (Apple.). 30 Gordon 
Equmo. London WCIH OPF, or 

?r 0 !” ''!? ' L “ 'TO 1 * 

UnlvoraHy Uundoora. Victoria 
30B3. Auelrnlfa. yvlih whom appll- 
odUoiib cloao on IS March, 1070, 


KDINBURGH 

UNIVERSITY LIBRARY 

SENIOR 
LIBRARY 
• ASSISTANT 

(Librarian Grade 1) 

AppUcndons wo . invited 
For a professional post . In 
. OitadnButea DOpart- 
t, Main Library. - AppM'' 
cants must! be araditatM, 
witit a. pi-ofosatomd riuaHfl- 
catfun In llbrartaosliJn and 
a tsood knowledge of Rus- 
sian. Salary scale Is £3,333 
to £4,811 p.a., .wttli super* 
afinuatdoa. . 1 

Further particular* , and 
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Irient 
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obUtfned h -* - ••* 

•to Ut< 

'logo, 

' burgh, . J3U8 9VL < 
ReCertsnco 7001.. Tpo;,,.. 
ddtOj. 'fpr', apnilottioui 
March IS, 1978, 
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SERVICE 
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:JSt*» bod wwtrwamwek 
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ricfwlwo, mill* 
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j.,;. ;:.;aber[?een centre, 

:iir.;v : :VCENtRE 

LIBRARIAN 

' £ 7 ih ri .KS l5 ^ 0 ?W Ap P l,c,nt i ahould have,' in’ addition 1 
e^ariehCQ.’ a working’ knqwfedga iof Frertph 

: ; f5?int d « a r! y ' 0 • on ^J ?* mora 6{ b*r. .-uropeaH' fanflueg^.; 1 
: , lrt ' Language feeoShg ' 

r? uld bs ®. partloularly valuably additional ctuaUlidailon. 

outatned^ from the College Secretary, Aberdeen ! 

• °* MucpUOrti flUtan Place, Aberdeen ABB iFa, with 
agpIlMtionB njUst be Iddged tv Frldoy, March s 
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when you could 
be first in line ? 


The thrill of the chase is u!i very well 
in its context, but sometimes you could 
well do without it. The only way you can 
elevate yourself from the weekly struggle, 
for a look at the public copy of the TLS 
is to have your private copy. And the 
surest way to get your private copy is 
to take out a subscription. . 


THE BRITISH COUNCIL 


Aimlkallons lire Invited fr« m rdii.luInliM, men nr wuinni, 
Ci InlU u ymint;. lively u>.im at tin- liilfl.li CnmullW Lull- 
don headquarter*. RL“i|)unsllillliks Include proresslun.il 
advisory support fur the Council's «v«rs»Ms llhruitcs, advice, 
to librarians vlshlim Itrllaln. amt wurk on the i.vciseus 
Ll a |(t pinyramme. I'luspccis exist for pronimNni In 
London or iliro'tah transfer overseas. 

Candidates must lie qualified lihrarlans ond should have 
experience in lilnory work nr mlnilnlstratlon. A degree, 
though not essential, would he an advantage. 

Snlurv scale, Including London weigliihn' am] pay supple- 
ments. is agc-pointud from around £1.081) at age 21 in 
around £3,500 at ace 2.1 and nvcr. Nnn-cnutrlbutury pen- 
lion scheme and fuiir weeks’ .immul leave. 

Write quoting G/fi m Staff UecrulinieiK Deparuiu-nt, r,5 
Davies Streei. I-ondnn W1Y 2AA, for further pnrrlciilum 
and application form to he returned hy U> Mutch, 1978. 
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I’OJ.YTI.CHNIC 

niuiAuv ii'.’.is i an r 

AIM ’I i' XI n IS* Ii.vli.’t fur 

III.- I. IIJll.AU , Is-., . 

iii iTn- I'nii i, -i i .Hi. u|. i. in,.,, i. in. 

<ilii. Hi’. -.I.*. >,iii lm.. ,ii i...r,i fn,. 
■•ii l.-vi'l , .. nrl , >i ■ ■ i i*i . il.iv Mr. 

VI' IU'. ’• I.-IW •» Ulv 

t-A'I 1“ ‘ hi’ In. i|n, i l.'iii- 

■ I. >11 \\”l.|l|ll|l'| .Hill I'll.lM- || ..III.,,,, 

i ii.’ii I . ••mil iii’irn ili ii'i.iiini-.i i.y 
.■Hi’. IjHOjII 1’ linlll .Mill >.x Il’IlM-. 
A r.[illt *il lr.li i ■ , f ii i h mill iiii'ihr-i 

ilil.ilK nr.- .H.iii.il.l.’ Hi.. 

■.l-iliiiil hiir.-i.m, i .it*. .'I i.uii'ii.n 

I'uKii-i i.ni. ll. in lliiiiri.u- 
iHK.li . I ■•n.|..i. I'i'VI 7111 1. in lm 
romrii.’.i liv i’ll. M.tnli. f.711, 


UNIVI’RNITY Of li:i-:dk 

AS’.IMANl l.llillMMAN 

Al’l'l.li .A I lnNs .in- It. i in il h.r 
III” lull'I’Vlllll llllll^ ■ 

■ ill AHHIS'IANI II 11 1 (HU 1 :1N 111 

III'. Ill >iIIii-Miiii l.llir.irv I. .1 rull- 

ii.iii-i iiiii-.i li.iv” .1 iliiji’’". i ir 
■’■ivll v.ili'lil Ml.,«vll.ilii” III If. Ill uw 
v.’llll Al'.llil. I.IIiI.IIV *| i l.lll 1 Ii .Hlull* 
■ >r .-s|M-rli-li. ■• imiiiIiI In i .iii .i’Ii.iii- 
i.iii” I'l'-.iii' i|iinl” ii-l.'ri-iKi’ iiuiii- 
Iut ll«. *i A*. 

• I,. WSISIAH I I llllt.MrIAN In 

iIiit I Mill.-r-liv Mil’ I 1hr.li v 

• .iiiiII.I Mi * mu, i I,.- i,imiIii.i 1>- . in 

v;v;iii !■ ui aih-Um.i k- 1*- 11,4- yrvli i«i«\- 
r<— Hl’in ll 111 -i -ir v iim.iIiiIi .iiioni 'ir 
ri-n'.inli ■ ,, .|irrli'ii | I Mi .i*” iiiium 

r»i nri.nrn nuuiln-r 1 1 •* 7 -aii. 

S.il.iiv iiii III-- IA S* 'ii In ru- Krinlor 
IJirr.iry hrnii. gA.~A lo <:r..i <27 
Uinrl-r ri'Vli'Wi. 


AiMiH’-HUin t’.rn.s hk.I (uriiu-r 
IMrifrul.irs lur Imili i.nslx inuv be 
iilii.iiTii’ii frnin in- >li-i|inr.ir. Iim 


■ iilvi reiiv. l.i’uOi. i Jia -*.11 , miioi- 
Inn iIm’ .ii,|irMi>ii.ii<. rr.fnr.-ni” uinii* 
ii«T. iJ...>iri(i .till.* lur ,i|.|i||i .Uloiii: 
mill Mnn li 1 ” ru 


Education Department 
Libraries Division 

REFERENCE LIBRARIAN 

AP4 £3,366-23,702 plus £285 London 
Weighting plus Salary Supplements of 
£312 per annum and up to £4 per week. 

Required for the busy Wellington Branch Library (annual 
Issues 419,000), preferably a graduate with an interest in 
the field of Local History. 

Application forms and further details obtainable from 
Borough Librarian, Central Library, St Nicholas Way, 
Sutton, Surrey. Telephone 01-643 4461. 

Closing date March 8, 1978. 


SUBSCRIPTION RATES 


BY SURFACE MAIL 

ALL DESTINATIONS 
(Excluding Canada and 
U.S.A.) . 


• 12 month* 
Inland £17$ 

Overseas £17^ 


by Am mail , , 

Europe, Cypviis, . Malta nnd G (brail a r 

^ GvR,0. Zone A 

North Africa, Ethiopia, Sudan, Iran, 
Iraq, Jordan, Xifebanon, 8audl • 
..Arabia, Persian Gull, Egypt, Syria, 

/. Israel, Addu . 


UNIVERSITY OF BRISTOL 
LIBRARY 
BBNIOIt LtBKAUY ABBiei ANT 

['(JCAl'IONB are Invund from 
UlunallV uu*UOod UUIIIUl- 

“**"* ,, “ Will to 

® n ’ « bcaio fia.aaa iq 
J*" 2.S> W|W irop Clwr- 
iv omt., Uioao nrefoa- 

i V *iare r lAn« Willi 

;ss a.snT&!y ss '- 
k&'&trss ^aa-- ctras 
r- sr rT- 

ABSIBTANT i mii.in.Am. 



G.P.O; Zone B 

$ ■ ■ 

Canada, United Statos of Am erica, 
South and Contra] America, West, 
Eaet, Central and South Africa 
Paldstofi, Burma, Hotngko 
’ ' Malaj'sla^ Singapore 

I ' . . ; • • ; • * 

•; G.P.O, ZdncC'j. '-y ; , , - 1 

Austraita, New Zealand. Smith Pacific 





ANGUS DISTRICT COUNCIL 

UKMnrv niiiitcruic ur» 

ssifflttrv 

m-nXi. or ST..r.in io 

Ilntlvilvi’ or HUpirlommiai. 

AbkiHliiiiLP wlin linusina acvaiii. 
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.. J' unii'ir [Mirtlriil.irs nn;i "polled- 
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HRRTS 

tiil" u.xrni:i.n wiLvriciiNin 
R< ii:n«;i: lthuaupan 
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Til'.* Bi-Uijyf. Ul>r.iri.m it d mpmlirr 
of tin' , Si’iilnr M "lint mil on I trnir. 
nn.l will :ii*ilhi I" ihn . ol'llni'mn 

IT .Mllllllllf . 

lnrthri A'lnhs nre aviiiiahK* 




, noraoiinvj. Hoi-tinni. i;onniv 
Huh, foiw, Annus. DUII 
whom liny muni be 
- Mni vh. 


pglnrnn J° iiv " i iih 


UNIVERSITY OF 
BIRMINGHAM 
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I urjdo Ha, 

API'Ul-ATiriNa (ir,. inviliHl for 
lhD p UKT of Afl^IhrAN’l' I4IIIIA- 
niAN in Uin Nklioml niicunu-nia- 
®imrt. INivskai I'du- 
wiloij nnd nnwN-oiion in trie Uiilver. 
"jly Llbnior, llila Centre Is moil 

adn'il flnlntlu Wu ilia i 


nco f mav°h l,0 J? 0 P a Whom ^ J lo^ly »». Uio iJrilvi’raiiy'ond 
uiS h5 v oS?w • h0 »M hi* ■ UKLuirf .Vountii. Aiioilrania 

■ iS,rEJL. lh . 1 ohntnry. i«j 7H, ahooid unilerably have a goad hon- 

« '{'hwnoaVVJniwl 2}}Sf l „' ln ,9 ro ". y®c*iaiWv .hhrarv 

u, 83* °| JJJirary, T,vnriall nn ^ art apilvo Intcresl 
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nreln i i-iirn.ntl^ M.333 10 Bh.$irj/i 
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io io k 

A) ■’•! and Al'U -X resiiorilvijr. . 
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‘A*y. — 

in 1 


TI.S FEBRUARY 17 1978: 2f0 


UNIVERSITY OF LONDON 
KING'S COLLEGE 

APHIK1ANT I inUAIIIAN 

M'lM.t' M IVINS .'re luvllt-d l^r 
a I '"S I "I ASbISIANI l.imiAKlAN 
ll) lO’.H .'IIM iMI.llR <ll III" l.lb- 

I'drv'-i l-iiiii",i(i>< • r,l|i-'-||.ii".. 

i:.ni(l|il II. i "'Ll. I l.l- llt.lllll.llUS liolU- 

Inn .' """.I I li-iifi"! b iieiiru.i In 

'"■ri".iii. wnii 'iii.iiiii' .iiiiini in 
i>lil"-r Hp.iuivii .ii I r. lnli, TUi-v 

slmiii.l ..In, I1.1V1- ,i iii"U l iilnnril 

■lu.ilm.M'I’Jii In Uin .i r I.. n iii l u .mil. 
or i.i i. vi ii lis i-x in Mwii I- lit iiioiiom 

III 1111 II. .Ill’* l|l,l*dl*l.llislll|l. 

Sni.irv will ' hi s. .ii- U.VA in 
y.,i/i' ii.-r .iniiiiin i.liis ■M/'.il l.on- 
■luii iill’iiv.iii’” ll.” -i isimiTii ■iit-iii 
IS 111. I’lV 111 In- lll.iA” )l| Id” InlViT 
Ii.ilf nl Hi” I..-. !li’. tiilii’-i jiiIiiiiUoii 

non.* MM. 

A i ■ i ■ l ii .i 1 1 n 1 1 f,,rins .iii.i fill ill., r 

mrlli.nl.ira from it..' Uhr-Xl.in 

■ II.-I.ti nci- 1 ”11'. V’ 1 1 -Si. KIIIU'm 
O iHuin Lnniinn. Air.mil. WLSn 
0.1 JX. in whim i .iiiM.lclul aimiIIia- 
ilons sli.iul.i hn iviunied by 1‘ui *- 
■I'lV. I-Mh MdPfh. 
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"III! I.ll 

A|i|>ll, ,ill..i. oi- llivll.-il fr.Hn 
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-ili’iw .iii Ini. I 'si Ii. > l.i*. .lilt ..I inn 
.mil s|ii-< l.il UUr.irv n-i-ri . Hi iviill 

llllll .1 ll-,|ll. III llll.ll- till ill ll..,|ll,|l 

■•ftlu'i's ■ iii.n-lllii.iri.nisi iii ili” 

lnriirii.,iilMii ili |i ,i l.iigv 

.i.lvcrilsinn ”il‘-n. v S .l.iiy ,-ire.i 

tX.'.iiu 

A|ij.ll< riil’.n t.iri.is iniii l.iiiiiii 

I . Ill 1,1;. I I'.li.ir . Nl tv 

i i-ii.T i ui”. i jiinii.il ii'4i».ir.i.’. 

HI -'ill.' KIWI. Is I "I I 

I.l-I'.tnu ■l.lll* . ”H||| I ”l>l u.irv. 

MOTIIKKW III.!. 
DISTRICT COUNCIL 

i-i'iii.M' i ihiiAUli a 

uri'AHIMi.NI 

API ’l.li ,\ i'll 'NS .in’ liit'lii >1 Ijsim 
i iiAnn.m n i.iiiuakia: ii p.u 
full, a. inn PuSVb i 

i I . l.llillMMAN 

I. .■..•! 7 I I" pins ..Ili] 

I'lnii.. II -.u|'|il.-|t..-lll 

•gi I IHIIAIll \N 
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I ‘units of .ii iii 1 1 mil ion nuy lm 
nhmino.i rrom ili..- cJih-f Mannue- 
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■ Tnli-iilionn G'tlfiri. v m -11 H , 10 

wliotii IliPy slmiiM lm loluriioil liv 
II7 m I (■li MiJiv Pi7H. 

Till- PlIAItMACRUTICAL 
, SOCIETY OF 
GREAT BRITAIN 
rniUlrrs 

LIIiiiaiiV Ahsisiani (i.r nen- 
(tfdl ■ li 1 1 1 >■.* in uur nuw l.tbrorv. 
I'r.ih.UH llt.rjrv ..■spcrlunti- ,‘ssvn- 
II. il .mil Mi'-ci-.nlul ai'plli -Mil will ' 
l*u ri-4iuif”il in i..,.j|ii'i-.i ir- . I.i sol v 
wlilt ihi- Inf Hon srrvtio. 

H.ii.irv 1 1” o-i l in hi” 

Aniilli.iiliin in uvvn I io iiilwilllna 
■lit.l iil'.inu lull iii-i.iii-i of iii i”. 
nu.iliikniinns .iiut i mi. ji”iii u li. 

•' l.ihr.irinn ”, 1 U"iii>>.i|t I J inti 

ttlv.'.i. luniluii SV l 7 IN 

WARWICK'S! URL COIWTY 

LIBRARY 

mx’iMiiVML si.imni.s ani* 

i:l III.I III! N s UllllAIMAN 

III ll J IX V I.lllltAW Y 

AP .1. |.i l.-X.7na 

jiiiii i>nv suppiiinipnis 

APPI-Ii-XTIONH are IlivlPol flulW 
Cl I An 11.1(1.0 I.IIIIIAMIANS for Hi” 
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i '.on iity i.ibt.iP.."i. Tin- HUH*, li nr- 
wild. i.V-XI ’Ui^. mi rvielpl ui n 
jti.iniiK-il. ujiir'-isad unvaiopi*. 

AppIlr.iiioTis. ivlili Hi” limn”* nun 
iiililmsi't uf Iwn iiiferMOt. in il" 

tVl'.'ir 


TMB 


II prr.ion Hpiioluliil wilt b» 
ii-tiiomlbii' for iin- mil r.ini|c or 
riiiiilidi'> ninlm in .■ n”i*>'l\ 
cuinrgcil ar.si nrouu uf ftvr 


WdJ£ 

, 'A'lMH 

fnr»l 

munslnn 

V'leniie anoli) nHiTi-nr” OflL. 

Clo ilnn Date Ard Ma rch. • 

NEWCASTLE UPON TYNR ■ 
POLYTECHNIC 

Nimxitv 

r.AT.xi/icuc cu-oiiniNATon 

, . nrsponslbl” lo llin Chief Cain. 

I nim nr for rr-miu lug ulna and ro- 
il.isalfli.HKm. 

l^J ’jJ'l |.j i-VTlfti plnn Mia ami 
up In Ca*lfl.76 per pnnlun salary 
svpjili'iuonia. 

For cainlOflUJiig and gonrral lib- 
rary dill Ins. 

ea.ifl’J ui M.aita uiu* tsia ond 
KlT'i.Tfi per annum Hilary 
nnlS: 

idlnrv -mil 



p.n,. i lllUM 

ihi-r ...... 

lie A»klatan? Healsirdr , Son- 
IJniirmliy nf Hfm Ingham, 
p’ix ncA. tllrmlniiliniii fll.4 
l» urtinnj apnilianans toito 
• onyi oiinniii he annl. .glvinu iho 


APA-M 

pesVld'y. Xsi 'March. i?Tl£" pteaao 
send aiamimd niidroisnd ronlfinn 
unvolaun to Iim Slafftnti nrflcDi-, 
N.nwi o»il” )i|>nn Tyne Poly in hnlc, 
Ellison „■ nulWir “ 


Ellison' 'flulljinn. Llllsnn Pinro, 
NowLasfh' upon Trim Nr.i HflT. 


rutihi-r doiatlg mnv lm u bln I nod 
_ lili 


Imn ilir 


jAl w toiiio 


wry luan 

(fe£K3ir« 

or ifw Ub 


infii- 
in n 

IK OS 

r thn 

'rofn- 

brrn-y 


fllrmlimli 

. . _ iniihi _he a afn| l i a !gi....„ ...» 

names nuj oddrosnes of twn n-r- 
ttcg«-mj« - blilg-Jfflfla Ar d MiirU.. 

UNIVERSITY OF 
. BIRMINGHAM 

RII.XKr.4Pl' A Hi: IMaill'UTTJ 



pxnurti-nru. ■ ■ “ 

rifta A°Srdi?^a j j aais- 

(miner rnsluwi, pins sum r.inmm- 
uotf. 


i ' u G ht r n- ir < l *- ul ’irs from nsTiii* 
m5Li«fl , .'?i rjr ,{‘4r 1, W fiilvi Tilly of 

5 pn . io wJtoin aupii- 

H l V*i!f»i. ■' Hjmtrva thnjo reli 

fey 'FrtT 1 n 9 l M»kt ih» ? 


A ism. 


.2?- PF COVENTRY 

ATlnva -V ’ i 


-CHESHIRE 
AsisrarANv lijsiiahian 

tunrord .campua. Northwicli 


"rwuiil havp ii 
tniion In r.ibrarinnshiu nnd 
nxgeriont'O of .Ubiqiy Wurk. 


9 *»W! ' Ai 


Wurk . . 

"ajjisT. - 


(IllJllfl- 

nrovibiK 


Off Udin said An- . 
r, ?J l 1«.’}4 io ,e pu 70 1 . 
«iAi»Gir !ii.‘ LQn J u iP w uhd lanltir 
”,rliT ni a n. "SO* .rfoiii me i>rih- 

..ggRjjL Hie „• 


RLLERRLiRSCHOOt 

1 *’ ' ■ for JiHU ulrtHi. ' 


'Uikiffh Ipir Uhrertrs . . i < titsiraoie 
, "iL'Ill li phnns. nol ”’ 1*11 1 MI.- . 

iV ,H i ri-bll ’*.’ \\Jti 
' fSjS lU'i h0 . ” l ? . *\ Vv>>. : 


Greater London Council 

EXHIBITION CATALOGUES 

Marble Hill House, Twickenham 
Ranger's House, Blaokheatfi 

KENWOOD :: MaROLEHILL 


Georgs Lambert, .1970 35p" Thomoa ' jpnea, 1Q7p 4Qp 
Francis Place, 197t 45p- , Uwrenca, VVh]8tter. 1073 

Daniel Gardner, 1972 60p F || h 

do Uulherbqurg, .1973 7Qp r • Eng^tah Bosque BWHohes. / 

British Artists in Rome, ' ' ' v ' 1 ’’ Jj ‘ " — - • — 


1974 


'Mint Cheere, 1074 . - 80p, 
- *ETpQ ■ Turner and the Pqeta,. 1976 


Anthony Caro. ,1074 , 4Dp , ... ■ . t,. ; 

■ C. j; Verqet, . . b-7Q -4- ■ 

Gainsborough and his • - • • RANOcR S 


JO' 

Mnsical Priends, 1077 
‘ ' ■ . . r-1.25 " 

Nathaniel Dance, 197.7 C2 


85p 

RANOER’S HOUSE 

The ’'Suffolk Collection, 1074 


£ 1.10 


Prices Include postage. Aval table, quoting Ihta... -(}'■ 
advartisoment from Uie Iveegh BAqueM, Kenwood, 

: .."v ' Londen, NW3. k.. - ' ; . 

. ■ ■ Full l|st 61 puWtaa«qnc on request. 


Ativmrsfj 

FlSlTY j 


PUBl.lC & UNIVERSITY 


IINIVKUKITY OK ESSEX 

IJUNAliJAN 

. ft i*i '1 .1* ;A’I Jf >N s III” Irivliud f(.r 
ii*" I *■ »-"» r I»f l.MJiiAltlAN Which 
will Ij"s i'.n am ulr (lie rclir'j. 

1 iii'hi «r Mr. Pl.lllp l.unp li ijiii ]sl 
• > L ' I " I . I ‘ I . J ' lTIj . 

1 lll-lll•-l- l’.inii ul.ii's m.,v lip oli- 

1 iii'”" M .lm 1 iii- Mi-’ij iir.ii . I iniv.’i . 
.'.Ill i'J l.'J'ii--. . Wlvr-nliu" f'.irk. Gol- 
■ lii”.ccr i.n.1 .Vi»>. amt .ippllr.i ilnps 
II" ■ -1 l-i ■ I|l|'>lll1|| M’ll lcni” At i 

1 I ll.*i. lm ni'tliifi n . lin k uluin 
•■ ll.i" uml ll..< Ii.i tii. -H ol IIiit" 

i”liri<"i. iii. "ild iv" i-li Kim nol 
Ji"”l III. Ill 17ll| %1, Ill'll, J'jTH. 


l:S,7na pi*r 11m 
per Annum, 

6 , nupDloniPni of n „unr ■ ... ... 
wlih u niBvlmiim nr C4 unij a 
npiilnunii «»T 112.10 njr wi.nh. 
I'lii* lii'j urn ■ vm shift \i.w m 
ji.isir ii i|,ii v u'Iimi .■ .ippiIi .ii»l” — • 
l'lii-ilii.r ■!■ irfliB uml .n.iillr.tllnii 
•linn Iron- iim . f'rmrfnil 
ssIManl: _ I'lTw.iino , Contnil 

THC UNIVERSITY op hull 

'NOTirtr^j^urjtT'ON. 

ASSISI' A Nr l.IRRAKIAN . 

. APPUCATIONfl ore Invuod (or 
Ilir iHial nf ASmai'AN I LRU) Alt MN 
wlih responklhllilln* iniuailv In Iho 
IiiMlIuto of . Rilucaiion IJhmry. 

Solnry will bn on ihi; nrada l,J)i 
aCiiin far Sonjor Library Hlalf: 
CS.nS-x lo Kft.ca 7 .per nuniun 
7undor review ■ wlih die rwnlhlllly 
ol nrninouqn 10 r.rj4» 1111. 

• Am illi'fl Hons uivina delnlls of ann. 
iiuailficiiiionx and oNpoHouro. 
lunnUwr will! iho lliinw* 01 I wo 
I'nfnrons shnnld lw soni by lolinl- 
otv 21 X07K lo Ilir I* (Iran linn I 
nrriior 'iim Unlvnralty nf. Iiull. 
Hull, itllh 7RX. from wlinni further 
imn laul. irs may lm iihi^ lnn o. 

iCItARTERBI) LIBRARIAN 

. llllijt rf if r»i J lb run li suncMlIsi 
ndurniioruil llbnui' nnd 1 Infunna- 
llon vorvh'ii. HnuwrvHlMi of . two 
MblMBnls. E\nnri”liil> lh Imlvxlnu ; 

*»«• iupIm ur two rofnrecs 
io PLS huk No. in. 


UNIVERSITY (>P 
LEICESTER 

1'iti.M aiiv ■j'mmunh.AHons 
it >:sr aiicii clniiu' 
in is i I’.uAui i ,vi r. wm nr.N i ftiupjx 
I,',' 'ini. i.ommi 'N tuAi Kir: nl* 
IIESI.AHC II INI OlfMATKiN 
siiiii<<iiibiii|i b .I..- .iiiiiiatiii- for 

r.ui’Hiih lulu ih" iirii'i'iniTh nf l ho 

i.i ir.m-.f”9 ul i ow.in-h 

ilif’jilliJIlnll 

A imll* ■ini’, ilnnilil have- r, 1,1 oi m,. I 
i.i Injsl .1 quod Ku- bllil 1 ' I.im 

llf.nijiin. di-fii-no bv July. l'J7a. in 
v-li'iu ". aoi Ihi I'.lPli.’n ,.f luuiiHnltlre 
nubli'cln. 7hn Mllripnl9lil|*a ■ will bo 
hwnrHoil for throe vrai« nt)/n ono- 
hf-r. I37B, for work iuodinn lo a 
Wl.lJ ItOqri'u 

I'ufihor di-ijiils nnd anplirallon 
rurni* nru nu.iliu bln from Professor 
A. X 'Meadows, lili m tor. of II in 
I'riumiv r;nn. miinU-.iilons llcbcarcli 
<.”inn>. Mniveisnv ur Uoicosiw. 
i i.iL«*inr lei vnH • iionipiouxi . 
n poll* el l oni must ivn.'ii film bo faro 
f> Mar. h . uni 


UNIVERSITY OF 
l.ntCESTU!R 

ASMISI'ANI' MDHARIAN 

Al'i'f.lliVnoNS ..in mvlli-d from 
ilti,\ni'Airs for iho dmc or 
ASSlrtrANT Linn All IAN III Iho tilth 
vorvur l.llimry. 

■Xplilli.luls «hnlllil thl.1 a aoott 
IIONOUUS Dl.UIlKH. PlOfiislDIWI 
HU III lm lions nnd -or PXporionin 
would bo mi addllionui rt-coni- 
P">nil.if!on 

SAI..XIIV jforrtimi ii, uunlirica- 
iluni. .iii'l i sri iiMu i> on wjIo i a, 
Smili.r 1 Ijrirv Sh.rr CV.'iVci.Aa'f 
• uniMr i-.’Vi'-w) wliii Biiuoratinuii- 
ilou h"ii”i;w ITifc nusi la uuuhlo 
fruhi 1 ni.iv 1**711. nr as until i an 
u.iNiLbln i li”n a ,i Mor. 

1 iii'l h.r poriicni.-ira ' from U»« 
loulMibr ir. v.- 1 1 r, i, i ■irmili'.iiioiia. on 
lh., lb ii in iirnvldod. should be sonl 
"« l*j ?i , yl | . 1 '.* 7 H . iiiioi hi" refer. 


FOR SALE 8 WANTED 


AUSTRALASIA, Scholar'! Ubrory of 
■XiiairiilUin his lory for Min tabous 
.VM vols.v Blronn on l'>lh ran- 

•nS ilrwwt « 8%. 

M 'fcTS^Tnc ^. n,c iPoiS2^r.. ror 1 !r e j - j 





AMBniCAN 


Bry-.'iilaiortral Intormfn ns 


II I ora ry 


iioei TMI Roma wnnlii 

W.«om-o,d«? 


iiayuia gui 
i Sptlno.-Suininer. 

auhlo io (Jroal UUJ ., 

vUianoa. me. Mlwise ndsdso raipo, . 

rMrnSfis, 

HOLIDAY BXCKAMQS. B|Wclou». 
comforuthfo fki) oppatllo uniiah 
Muiruin ; nlnop four. Bxcitanqo 
nmyvhore pletMim. pox i,-ia< 


Tl^. M'UIXHEX. 



BOOKS 8 PRINTS 

* ^*L; ; ’ . v" 7 " ; 7 


BSBL1AGORA 

■a i',.,, I IHUJHMIIW In .'I mi! IW' 71A 


AFRO-ASIAN-SOVfB t Ii ffi ill a Ml. 
llnudlii. ll.iiiinioisiiillli uoi'ls. Ui- 
D7b VliSd. 

ANY AMERICAN HOniCS. ni-w iir 
..ui-Qf-piim. — xvrli” iii n.i y ll. i ilk),. 
lli.-.Tll T, Ell'il Aviiiii”. Iii'bt 
Pori,. N*’«v Vuili, NX' il ’71. 
MBARDSBLL IIunI a. ft”, ujiilli.ifd und 

"1)1 hi uhl Irin lia.ik’lij l;.| %. I.Ui uf 

incdvrii llisx ndlik-its mid iw.-ir y 
n-jw aval Falila I'lox-o vend S A I,, 
in A I'.imi li-l-l . Know I" I jiI. 
Slicii Ivy. lluilJui'sIldd. Xi «*•.! Vufl. 

tiiira 

CAHftDIAMA jIwuss u. ml I'd r ir- 
ll.Ulurly Arl. .Inth.i. L')j,l'.i.i- 
llon li-avi.l, tilrtwvv .in, I Mltli.oy. 
I'lu.iso .||jp ip lb: llai, ll’i’lk llin, 

H 25 Pilumas bl . Klliiinhiii. liiil. , 

Cnlid'lj K 7 I. JUS 

CARD ROOKS. It lAiitnuli.im 1 ••*■ 
I'.icn. Yolk Did Lift fi»”- 
i i.'dl/n in kbi '1*1 v I t iii ii,-w, ill* 
hlUl Oil' llliuKS Ull Illt’J-.lllliV Ill'll 
(lie- ,'Pia : ni„*t ii"W imnk.i ■ un 
l»n Mii'piiod ii" vi (rev ; rciiuijr 
cuiiAlApuvi iih.n I isiii.f. i.’hia- 
lOU Hu i. Music and Miu.ti: fln.jki i 
cnt-iiotmo n. lh rv in s . i<,»:iu- 

BTMhhy. bt< ; t:.lt Jlrigiu- ') irciudy 
shirt'Vh PvwAif! end Eii.su 
I’roww. XVrlle Ind.i s’. 

C VCLAMHN OOOIIS (nnHuuiruin 
hrjohNnllors i , p.o.b. Zl Uiiiihin 
N\a RAW. rtlwsy, lnl'.’rr.ifi'd In 
buy I 'id br.tjWi A iianiplilm i In 
MuBAlan. Fri nvh. Mctmau. i. nu- 
llah, ou... liiraT’/mnali nUniiXii.ua, 

uti Six. lul ism i unartlTlun cuminii- 
iilwn; ioom-railvi’ niavneiniii; 
Bocliifl hislory. fiusalau A- Eubi 
E uropean polll lea: ucnnomlrn A 
hfsloryj Judafca: Diblo lloaruivh. 

eecondhrind/bul-of-rirlrit 
'flip J*. 
LllM*k 


IB Uei aecomUinnd/riui-of’ 
-tuiio ncilon booha,— — lVrlii 
Amlrnwn. 1-lfl Kingswood C 
Lola h-on- Sue. Learx. 


nook . Car nnr. |J 
_..’en|, tandon. N.XV.fl 
(Ol-Vu-l wurti, mill ami 20i h 
bflntory ryiilrfriin * a llool.a 

llluslritlod Boohs. Oppn 

pel 10-Q. Hooks bouylit. fjOla- 
loguoa Issued. 


Maks. Oppn Infs. 

jlit. tjon 

MODERN FIRST EDITIONS A OUlvr 
books at allrar-tive pnil-rrro 
JpricM. ^tanyi^for Mil . — ]|ok ]Qo. 

OUT OP print htoka rouiid and 
sold inn ftw>. Bfriid «. a. e. for 
doiaila.— Oui ol Print. 17 

water Iim vo. Earn . caitlirr. 


OUT-OF-PRINT BOOKS. — Plaasa 
send siamn far llal ot over u.uoo 
to Mrs. li. Eilw.tr, Is, and llnor. 


09 King Sirpci, XVrcxhnm. Clwyd. 
Clragn St., loidon XX'CB. 01-240 

SHEPPARDS fur nil old buaUt.-n- 
UAQ noyiil ikjlii'Ht Stri'Oi. N.W.l. 
Tuai./wod./rrl./Sai, , 1 2 -ft .\6, 

THS BRAZEN HEAD BOOK SHOP, 

I Irei iirfir-r.il (utialuiiuo o( 

secondhand nnd rara bauki free 
from : Dnvlcs, /ll IXonili.mi illnan, 

Mri„r #vswc w!k ,juH 

THE (IroonilBt Fartnluhuv, 1.1100 
Old booVn m oault laiuc. Rnmnli 
cfl*y Iron. Wrlulov'a DoAi, 

Eccioarield. niKMfJOld. 

WORLD HISTORY mtalonurn hwiH 
cm oil "rv.tn. A. <“ Hull, .v> 
bcalncs ltd., TtrlnLviil.aiii. Middx,. 

WHET COUNTRY llo.Til lalsf. UI., 
pic.} nnd naiunil history culii- 
loauai iBsnoil . Am bra Hooka, ftfl 
B V#ll ° noBj * Giihun, 



OVHRLAMD, TO INDIA Chalre «| 

lire* oxclitiio iouIim, I Torn Ulf 


II iron o veil Uir) IMUIO.-I. From Clip. 

>1Q fg^mmodailoiLi jwwiy. 
^arSafi. 



TRAIN SB 'Dainify Msmisar tWiUlrMf, 
hp Alldora ttoPkahOu. 320 llUfh 
Si root, Uorhlnn. Surrey. Bonn* 
evonina work Involvnd. In Lon* 
ilon. I'.nihuikum. onnray nnd 
court my oaaonii.il. Typing an ad* 
vjniono. 


LECTURES 8 MEETINGS 


6. S. STREET 

A Lecturer 
by Paul Chlpchaee 
f.SOpjri February 24- 

Cenway. Hall 
. Red Lion Square WC1 
.A^rrtiBBion Frea . . 

’’ The ^Ightaen-NineLy 
Sociely 

3 Kempiey Row, NW3 


books old now 

. . t hi-'i- niKvi, 

nm "■ i i iMf '..ck . .*• .a .-I ■ i !*. 

H .lil ‘Or ' I' r. I l I I - ■ ' I 

• J . • Sj'is, rl r. , -.’I ' >' 

• f - |,ll' . " h'll-f 1 ' 2 * ■' ll** 

ft; I*j iWorlJ* l« l } -1 ri •' '• 11 

■ VI h- r <;/•' !■ .’il I -r',l •*/.» 

if , • i. . .' of . ' ■ •■' ‘ 1 

MYf 'Ml '.V IVJ ' I ' I . '• *' • 

l-.f I" 'll '.".'p fer ; ’ l.'il- • < ' 



*’ : ■■■*. VEATS -tWaWT(0H4L / - * 
. SUM |HEfl SCHOOL, 

'.’Sttflti,!'Iietai*l • ' 1 

AnwCl2 .lo26, IW . 

' , DIRECTOR; . 

'' K^ln.-B. Nmlnn, M,A!, Pft.p. 
{Cflfilibll 

• ’ Ufttoiiqy ■ OuUFls • , 

*'■ LpciiirXSi fcMT 'SMIlttri M ' ! 
aibicLt v «f* V»«ls -jeiiuiamfc ' 
AHltbirlifi UwatMa SmlHUtarif;. 
cfindupUfl -to ills MnawTsbnf T Irxle r - 1 
. nalfoial Stkolan., Ptaka, Rfeutau; 
Wrf' MuttNO swilaiisMNd/'. 

•• ptHiokn Hrt* iprfdUa. 




Tr 


■ ...WOP W 9f^t ' 

Bond Un' potb CoHiiny pottr}; 
•Mkdn wor«l-iooqf«f and Anglo- 
.Wglafi iiforiluf o f .CSiBlogu**)— < 

free . ft on ORieu WttoK Art* 
Couobll. ,63 Ct^rlfla Qua at, Caf- 
fflft CPI- 480 . r-; \ 


EDUCATIONAL 




•wsscf « : "■r'iiS’iS '■&£& , . 




r,i% 

fn PiV. iv JU , ifJnHKifMI** IU.I riirtll) 



*' r“v.. : V-v t-V. -i\. ’ -,h 

■ 'i'. -■ !’■ *■ 

* V r '* > i . fir 'j. • ■ 



















